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A Superb New Recording of Gounod’s 


Saust 


sung in French by 











Distinguished Soloists and Chorus 
with the ROYAL PHILHARMONIC ORCHESTRA 


Candice iy 
SIR THOMAS BEECHAM 
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‘cHIS MASTER’S VOICE” 





“HIS MASTER'S VOICE” This set of records is available in Automatic 
Couplings only. For further details see inside page. 
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PRODUCTS OF ALFRED 


IMRAK. You'll be thanked a thousand 


times for this cleverly designed storage 


unit holding 50 records. Individually 
numbered divisions. Every record easy 


to. get at. In many colours. Price 25/6 


(plus 11/1 tax). Optional dust-proof 
cover 7/9 (plus 3/54 tax). 


The GRAMOPHONE 


IM NEEDLES. The world’s most 
famous thorn needles, all dressed up for 
giving in gay Xmas packs. Each box of 
10 needles plays, with repointing, up to 
1,000 records. Per box of 10 needles 2/- 
(plus 11d. tax). 





IM MINIATURE NEEDLES. 
Specially designed for lightweight pick- 
ups, and offering the same faultless 
reproductive qualities and long-playing 
life as IM Standard Needles. Per packet 
of 10 needles 2/- (plus 11d. tax). 


—~_Ie 


IMHOF LTD., 


IM MASTER SET. 
the good things rolled up in one, here’s 
the distinctive IM Masterset containing 
one IM Pointmaster, 20 IM needles, 
replacement abrasives and rubber tyre, 
in a gay pack at the inclusive price of 19/- 


If you prefer all 


(plus 4/4 tax). 


~~ 
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IM POINTMASTER. To give your 
gift an even finer point include an IM 
Pointmaster—fastest, simplest, and most 
popular needle sharpener ever designed. 
Price 5/6 (plus 2/5 tax). Special collets 
for miniature needles now available. 





IM CASE. Somebody’s hoping ‘you'll 
send them one of these smartly styled 
record carrying cases. Of finest sheet 
metal for extra strength and in two 
sizes holding 25 and 50 records, 10 in. 
or 12 in. Prices including numbered 
index division cards 35/- (plus 15/2 tax) 
and 42/- (plus 18/4 tax). 
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The GRAMOPHONE 


This brief selection from the many outstanding Decca records 


issued during 1949 is given not only as a reminder of the 





solving your Christmas present problems. Discerning music- 
lovers will of course need no reminder that Decca full fre- 
quency range recording is the only technique which captures 


all the music ... the living music of the concert-hall. 


Beethoven 


Piano Concerto No. 5 in E flat major, Op. 73 
(* The Emperor’) Clifford Curzon 
with the London Pailharmonic O-chestra 


(Conductor : George Szell) AX282-6 
Brahms 

Violin Concerto in D major, Op. 77 
Ossy Renardy with the 


Concertgebouw Orchestra of Amsterdam 
(Conductor: Charles Munch) AK 2055-9 


Chopin 
Berceuse in D flat, Op. 57 


Etudes, Op. 25: No. 1 in A flat, No. 2 in F minor 
Friedrich Gulda (Piano) K 2167 


Debussy 

La Mer—Symphonic Sketches 

Ernest Ansermet conducting 

V’Orchestre de la Suisse Romande AK 1606-8 


Dvorak 

String Quartet in F major, Op. 96 (* Nigger”) 
The Griller String Quartet AK 2080-2 
Falla 


** Love, the Magician ” (“ El Amor Brujo ”)— 
Ballet music 6th side—Albeniz : El Puerto 
Enrique Jorda conducting 

the National Symphony Orchestra AK 1332-4 





immense repertoire now available in the unsurpassed realism 


of ffrr, but in the belief that it will be of considerable help in 


CC a fir 


Gilbert and Sullivan 

“ Trial by Jury ”—-Complete recording by the 
D’Oyly Carte Opera Company with orchestra 
conducted by Isidore Godfrey AK 2218-51 


Handel 


* Serse ”—Ombra mai fu. 


Kathleen Ferrier (Contralto) 

“* Semele”— Where’er you walk 

Richard Lewis (Tenor) 

Both with the London Symphony Orchestra 
(Conductor : Sir Malcolm Sargent) K 2135 


Haydn 

Symphony No. 100 in G major (“ The Military ”’) 
Eduard van Beinum conducting 

the London Philharmonic Orchestra AK 1808-10 


Mozart 

Piano Concerto inC minor, K. 491 

Kathleen Long with the 

Concertgebouw Orchestra of Amsterdam 
(Conductor: Eduard van Beinum) AK 2075-8 


Mussorgsk y 

“ Boris Godunov ”’ (Original Version )— 
The Death of Boris 

Raphael! Arie (Bass) singing in Russian with 
Choir and the London Symphony Orchestra 
(Conductor: Josef Krips) K 2229 





full frequency range records 


7EBB VDECCA RECORD CowranyT tTpv.. 3-3 


BRIXTON ROAD. 





Rimsky-Korsakov 
Capriccio Espagnol, Op. 34 
Basil Cameron conducting the 
National Symphony Orchestra 


Tchaikovsky 


Symphony No. 4 in F minor, Op. 36 
Erich Kleiber conducting 
Orchestre de la Societe des 
Concerts du Conservatoire de Paris 


AK 1328-9 


AK2272-6 
Saint-Saéns 
Danse macabre—Poeme Symphonique, Op. 40 


Charles Munch conducting the 
Concertgebouw Orchestra of Amsterdam 


Schubert 
Octet in F major, Op. 166 
The Vienna Octet AK 2060-5 


K. 2009 


Schumann 
Symphony No. | in B flat major, Op 38 
Piero Coppola conducting the 
National Symphony Orchestra 


Sibelius 
Symphony No. 2 in D major, Op. 43 
Basil Cameron conducting the 

London Philharmonic Orchestra 


AK 2151-4 


AK 2127-31 


Richard Strauss 

Tod und Verklarung 

(Death and Transfiguration), Op. 24 
Clemens Krauss conducting the 


London Philharmonic Orchestra AK 1892-4 


Stravinsky 

Symphony of Psalms 

Ernest Ansermet conducting the 

London Philharmonic Choir and the 

London Philharmonic Orchestra AK 1753-5 


LONDON, S.W. 9 
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The GRAMOPHONE 


Introducing the R22/i2 20 WATT, 12” P.M. Loudspeaker 


MORE POWER-STILL GREATER 
EFFICIENCY - the ultimate develop- 
ment of the famous T2. 


Available with two types of Cone :— 


Cone Type “ 1205 "°— 

Fundamental Resonance 75 c.p.s. 
(Designed for Pusiic ADDRESS.) 

Cone Type “ 1206 ””— 

Fundamental Resonance 55 c.p.s. 

(Designed for Bass REPRODUCTION.) 


FULLY DUSTPROOF 
Write for descriptive leaflet L129 


GOODMANS INDUSTRIES LTD., Lancelot Road, Wembley, Middlesex 
Telephone : WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 









HERE AT LAST is the trv Shakespeare . . . fault- 
lessly acted and superbly produced—presented in recorded 
form by Gerald Lawrence Productions. 

No effort has been spared to ensure that perfect clarity 
and quality of speech are attained and the introduction of 
incidental music and special effects have done much to 
illustrate the full beauty of these masterpieces of English 
literature. Many famous artists (content to remain anony- 
mous in the belief that the play is more important than the 
personality) have contributed to the success of these out- 
standing productions which have been specially recorded by 
E.M.I. Ltd. (Makers of the famous “His Master’s Voice” 
records). 





GERALD LAWRENCE PRODUCTIONS LTD. ,% 


2s, DUKE STREET, MANCHESTER SQUARE, LONDON, W.1 
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Recordings immediately available are as follows:— 


THE MERCHANT OF VENICE 

Act I, Se. III. Shylock’s bargain with Antonio; and 
III, Sc. 1. Shylock’s plea for the Jew. (2 records.) 
I, Sc. II; Act II, Sc. I, VI, VIII; and Act ITI, 
II. The Three Caskets Scenes. (3 records). Act 
Se. I wae ee See and Act V, Sc. 1. Loremzo 


BAP RR 


Act II. The Forest Scenes. (5 records.) 
HAMLET 

Act I, Sc. IV, V. Hamlet encounters his father’s spirit. 

(2 records.) Act III, Sc. IV. Hamlet rebukes 


SB 


other; and Act III, Sc 
records. ) 


his 
. I. “To be or not to be”. 
ROMEO AND JULIET 


Act I, Sc. V. The First Meeting; and Act II. Se. I. 
The Balcony Scene. (2 records.) 


JULIUS CAESAR 


Act IV, Se. II, Ill. The quarrel between Bretus and 
Cassius and their final parting. (3 records.) 


RICHARD III 


Act I, Sc. II. The strange wooing of Anne by Richar 
III. (2 records.) 


HEAR THESE TRULY GREAT RECORDINGS AT YOUR 
DEALERS NOW! Price: EACH RECORD 8/8 INC. TAx. 








In addition, the Screen Scene from RICHARD BRINSLEY SHERIDAN’S 
** School for Scandal ”’ (3 records) has been recorded. Further scenes (in some 
cases the compiete work) from many of the great classics will be produced. 
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* Only Expert Can Offer £ 


1. A complete range of hand-made Amplifiers from 6 to 20 watts, all as ‘* modern as the 
minute,” all as technically and musically perfect as up-to-date circuit refinements and 
highest class materials can make them. 

2. Instantly detachable and interchangeable Pick-ups. This means that although you 
specify a pick-up specially designed for Thorn needles, you can in an instant interchange 
this for one specially designed and built for any other type of needle you may desire to 
test or experiment with. 

3. A Pick-up Filter with eight different positions, to enable you to adjust for—all personal 
reactions to sound and surface noise—the actual acoustic properties of your own room— 
all different types of recording. 

4. All motors and pick-ups completely insulated from cabinets, so that no mechanical or 
electrical vibration from the motor can be transmitted to the loudspeaker. 

5. Non-directional Loudspeakers, with separate Bass and Treble speaker units, fitted with 
adjustable cross-over network. 


6. Better value for money, by_eliminating all Agents’ and Dealers’ profits. 


Full details from: 
Ge 
= 





Handmade Gramophones Ltd. 


Ingerthorpe, Great North Road, London, N.2 
Telephone : Mountview 6875 


Wharfedale 


TWIN SPEAKER 
CORNER CABINET 


This model has been produced CHOKE-TYPE LS. 
to give the best possible VOLUME CO'NTROL 


reproduction, in cabinet form. Maximum Input 30 watts at any 


















































oma impedance up to 30 ohms. 

The W10/CS Unit is used for A high quality Speaker Control 
: for use with Separator Units or 

treble with response up to where frequency distortion 
cannot be tolerated 27/6 


18,000 c.p.s, and a W.I2 unit 
with cloth suspension is used LOUDSPEAKER SEPARATOR 


Size 8” x 5” x 4”. Cross-over 





for bass in reflex chamber 
with bass resonance between 
30 and 40 c.p.s, The cross- 
over unit and special controls 


at 1,000 c.p.s. 

Type A with Terminals 65/- 
Type B with Soldering Tags 55/- 
Maximum Input 30 watts at 
3 to §5 ohms Impedance. 
To divide the bass and treble 
between two loudspeakers at 





as illustrated on right are also low impedance thus eliminating 
input 10 watts. Impedance 6 or 15 ohms. modulation from the bass. : 
Cabinet in walnut, ocak or mahogany. & 
WIRELESS WORKS VALLANCE & DAVISON LTD 
BRADFORD ROAD ire 144 BRIGGATE, LEEDS —¢et 2428-5 


Size 42” x 26” x 19. Weight 90 Ibs. Max. fitted distortion of the treble by 
Any shade to order. Price £48 . 10. 0 
Made and Guaranteed by 
WHARFEDALE 
BRADFORD, YORKS. and at SCUNTHORPE HARROGATE & MANSFIELD 
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NewTnio  Sheed-moter - 


Wins PK 
, At the turn of a switch you J} 
have two speeds, 33'/, or 78 


r.p.m. The Turntable is a full 
12” diameter; its main spindle 
precision ground and lapped, 
runs in phosphor bronze bear- 
ings. The synchronous motor is 
virtually vibrationless and _ is 
suitable for playing standard, 
transcription and microgroove aN 

























Retail price, without 
recordings. Guaranteed mechan- N pick-up £12-10-0 
ically perfect. New super light- Se 
weight pick-up available with = 
the interchangeable heads for = 


microgroove and standard 
recordings. 


A 
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PRODUCT 


Manufactured by 
A. R. SUGDEN & CO. (ENGINEERS) LTD. WELL GREEN LANE -- BRIGHOUSE — YORKS. 


























FF pitt to satisfy the most critical enthusiast 


Now available with a choice of four models, the Grampola mains operated 
gramophone has advanced features of construction and performance which appeal 
instantly to all serious gramophone users. Tone is greatly enhanced by the full 
8” diameter loud speaker and the provision of a scratch filter to reduce needle hiss. 
All models take 10” or 12” records and are fitted with plug and jack for extension 
loudspeakers. 


GRAMPOLA ‘6’ GRAMPOLA ‘70° GRAMPOLA ‘U’ 


Fitted Garrard A.C.6 variable speed Fitted Garrard R.C. 70 Automatic AC/DC Mains model, 200/260 
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motor. Ideal for dancing teachers Record changer. Plays ten 10” or 

and others wishing to alter turn- 12” records fo r those who require a ~~ with vt famous 
table speed from standard 78 r.p.m. continuous playing of auto-coupled rrard -$ vate speed 
For A.C. mains. works. For A.C. mains. universal motor. 


PRICE - £31.19.0 incl. Pur. Tax PRICE - £36.4.6. incl. Pur. Tax PRICE - £34.15.6 incl. Pur. Tax 


With (1) strong cabinet, covered leather cloth; 


GRAMPOLA ‘3S’ G) full sized 8” diam. loud apeaee (3) Provision 


(as iliustrated) for record storage. Garrard Motor. A.C. mains 
operated. PRICE - £25.17.4 incl. P.T. 


, GRAMPOLA 















Ol 
AMPLIFIED ELECTRIC GRAMOPHONE 
GRAMPIAN REPRODUCERS LTD., 
HAMPTON ROAD, HANWORTH, MIDDLESEX. TELEPHONE: FELTHAM 2657 
GRAMPOLA ‘Ss’ s | 4S 
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The Revolutionary 
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HYPERFIDELITY ||| | ere is che 


PICK-UP” 


WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD 
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TONE CONTROL AND BASS EQUALIZER 


DESIGNED BY ENTHUSIASTS who™know that low'urface noise 
and absence of distortion are as important as wide frequency range. 
APPROVED BY EXPERTS who nize that this is the best, as 
well as-‘the cheapest. LIGHTWEIGHT PICK-UP in the world. 


OUTSTANDING FEATURES INCLUDE : 

Resonance free response over the entire audible range. 

Needle pressure of less than twenty grams and very 

free armature movement for minimum record wear. 

@ Three-Point Tonaliser compensates for different record 
characteristics. 

@ Low surface noise and absence of distortion with even 
the most difficult records. 





MODEL BXIIl ~ 

































A 8 c 4 ~~ 

PRICE 4 Frequency range 60 8,000 c.p.s. bass reson- 

COMPLETE ance 65c.p.s. ; fluxdensity 10,000 gauss ; power 

ee may eae. 10 wane (peak). The spec- 

e « n speak ° 
£6: 10: 6 12 inch C.P.M. speaker Model BX1 i, marks 
a y ll, r 
- A. we os a stylus tip will -~ ~ the Tax oon | high aan pel, oon eee in the 
ttom the groove and give bal 4 

surface noise and distortion. REPLACEMENT We make another 12-inch speaker as well 
ee eae Se a am oe HEAD: : —one intended for use where larger power 
ante reapense. , oe fi A. | a. 6 handling Capacity is required, with maxi- 

__ C. To give minimum surface noise and he. Te mum sensitivity and extended frequency ix | 
distortion as well as full high frequency Tax. Paid response. This is the superlative TRuvox ors 
response, the tip should fit the groove walls 12-inch HEAVY DUTY SPEAKER, avail- ‘* 9 
as low down as possible. able in four types as Models SS.9 and \q  & 

ONLY WITH THE “HEADMASTER” CAN YOU. CHOOSE THE Model SSlia | Sagacity ae 
RIGHT POINT TO FIT THE GROOVE EVERY TIME ks . pitta 








Write for full technical informationtor . .:— } er of sound ee pel a ob aeons 


ERWIN SCHARE than twenty years of experience—can be obtained from all 
= — Full —— Gadh - —— of the com- 
| p UVOX range wi y forwarded upon request. 
49-5la DE BEAUVOIR ROAD, LON DON, N.! ° TRUVOX ENGINEERING CO., LTD., EXHIBITION GROUNDS, 
Telephone: CLissold 3434. | Se ee 
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Gounod’s ¢ 
* e % 
| FA UWS T LL 
¥ . 
* Faust .......-.-see..- - Guonces Norbé * 
! . > a enema ee Porn VICTORIA DE LOS ANGELES 
wT & o£ eS OP SO © @ ; GERALD MOORE at the piano 
* tan “ee eee eee @& « . — a Farruca — “ Triptico "— Turina “1 
argarita. . . «© ee ee ee ee EORGI- b0U : DA 1926 
* Siebel ~ « « « « « HUGUETTE SAINT-ARNAUD Clavelitos— Valverde - - - -f 
Martha . +e * i * Betry BANNERMAN 
* 
SIR ADRIAN BOULT 
* with Chorus and the Royal Philharmonic Orchestra. LONDON PHILHARMONIC ORCHESTRA 
Organists : Hubert Dawkes and Herbert Dawson, conducted Suite from “The Music for the Roval Fire- 
* by Sir Thomas Beecham. In Automatic Couplings only. works” Overture — Handel. trans. Harty 
* DB 9422-37 DB 6968-9 
ad KARL BOHM 
x*e*¢& & *# te &© & &€ *& * VIENNA PHILHARMONIC ORCHESTRA 


Morgenblatter—Jotann Strauss, Jr. C3938 


WILHELM BACKHAUS 
Sonata in A Majo», K.32 «= 
Mozart- - - - - - - - DB 6810-11 


A Selection of favourite excerpts 


: MARJORIE THOMAS 
from the above set in Standard Couplings sat tis “anaes Qieienene Geen, 


cond. by Stanford Robinson 
Slumber, beloved —“‘Christmas Oratorio”— 
Kermesse Scene (Act 2): O sainte médaille; Song of the Calf of Gold - DB 6964 Bach - - - - = = += + + = = = ©3935 


Meeting of Faust and Margarita followed by Waltz (Act 2); Soldiers’ Chorus DB 6965 
NICOLAI MALKO 
Church Scene (Act 4) (2 sides) ° ° - DB6966 THE PHILHARMONIA ORCHESTRA 


Death of Valentine (Act 4) (2 sides) : . DB 6967 Caucasian Sketches, Op. 10 — J eer —_ 








with Orchestra 
Sound an Alarm—‘“ Judas Maccabzeus ” — 
Handel; Why does the God of Israel sleep — 
“Samson” —Handel- - - - - C3939 
mM OISEIWITSCH MARGHERITA CAROSIO 
THE PHILHARMONIA ORCHESTRA with Orchestra cond. by Alberte Erede 
cond. by SIR MALCOLM SARGENT Prendi; prendi, per me sei libero —“‘ L’Elisir 
Concerto No. 1 in F Sharp Minor— D’Amore” — Donizetti; Tutte le feste al 
Rachmaninoff - - - - - + €3932-4 tempio “‘ Rigoletto’ — Verdi - - DB6867 





‘‘HIS MASTER’S VOICE’? 








THE GRAMOPHONE COMPANY LIMITED, HAYFS, MIDDLESEX 
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EDITORIAL 


| HAD a suspicion that the demand 
for the recording of complete operas 
would bea disappointment. And it was. 
There were 361 entries in all,a high 
proportion of which came from abroad, 
and that is not enough for me to 
agitate for an Opera Society because 
I estimate that we should require at 
least a thousand before we could expect 
to interest the recording companies in 
such a project. Before I say any more 
here is a list of the first favourites 
suggested : 

168 Tristan und Isolde (Wagner). 

146 Jl Barbiere di Siviglia (Rossini). 

(Meistersinger von  WNiirnberg 
126< (Wagner). 
(La Forza del Destino (Verdi). 

121 Carmen (Bizet). 

114 Fidelio (Beethoven). 

113 Rigoletto (Verdi). 

85 Otello (Verdi). 

¢La Bohéme (Puccini). 
84 4 Faust (Gounod). 
| Peter Grimes (Britten). 

80 Boris Godounov (Moussorg- 

sky). 

With Aida (Verdi), Nozze di Figaro 
(Mozart), La Traviata (Verdi) and 
Simone Boccanegra (Verdi) following. 
Mr. E. A. Hughes, of 24 Balfour 

Road, Rochester, Kent, who was the 
only competitor to give 8 of the winning 
titles wins the prize. Will he let the 
London Editor know which complete 
opera is his choice ? 

I think myself that the most con- 
spicuous gap on my shelves of operas is 
a good performance of Ji Barbiere di 
Stvigha complete. 

I believe this is obtainable abroad, 
but within my knowledge no album 
has been published in England. I 
rate it high indeed, and it is time we 
had as good a revival of it here as we 
had of Donizetti’s Don Pasquale, of 
which we have an excellent recorded 
version. I once heard a performance 
of it in Athens in three languages— 
Italian, French and Greek. Few 
operas could stand up to that, but the 
Barber survived it triumphantly: I 
believe that if English and German 


had joined in as well it would not have 
mattered. Tristan und Isolde is not one 
of my favourites, but I can well 
understand how much a lot of people 
want it complete. La Forza del Destino 
probably earns its high place because 
it has recently twice been broadcast 
and people have had an opportunity 
to realise what a fine work it is. I hope 
to hear that the response to the recently- 
published complete Un Ballo in Maschera 
has been good. We had a splendid 
performance of that at the Edinburgh 
Festival which was twice broadcast in 
the Third Programme. By the way, I 
hope every reader of THE GRAMOPHONE 
is letting his voice be heard in con- 
demnation of this nitwit agitation 
against the Third Programme which a 
few lewd radio critics of the baser sort 
are encouraging in their barley-sugar 
columns. We recognise that the veople 
must have their comic pap and no 
intelligent man or woman wants to 
deprive them of it, but when un- 
scrupulous hacks of the popular press 
encourage the people to suppose that 
they are being injured by the existence 
of a programme designed for intelligent 
listeners these agents provocateurs of the 
Philistines should be gagged, the editors 
who engage them muzzled, and the 
newspaper proprietors who pay them 
branked. 

To return to the voting. Except for 
Fidelio and Peter Grimes and Boris 
Godounov, the rest of the operas high 
on the list have been _ published 
complete in England. I had faintly 
hoped that there might have been a 
strong vote for Bellini who except for 
Norma is available only in isolated 
arias. Perhaps if we are allowed to 
keep the Third Programme we may 
even get an occasional] revival of La 
Sonnambula or I Puritani. 

By the time these words are in print 
the public will have heard the debut 
of the young Bulgarian bass Christoff 
at Covent Garden in Chaliapin’s great 
part. From the records of him, I have 
heard I think he is going to achieve a 
triumph if.as I understand they are, 


his acting and stage presence are the 
equal of his singing. So perhaps a 
complete Boris Godounov is not too 
distant a prospect. Meanwhile, I 
understand that a new complete Faust 
is coming in December from His 
Master’s Voice. 

And now I want to call attention to 
a remarkable album of five double- 
sided discs called The Sounds of Time, 
which is published by Oriole Records, 
101 New Bond Street, W.1, at 45s. 
(including purchase tax). 

The Sounds of Time is the story of the. 
fifteen years from 1934-1949 told by a 
most skilfully chosen series of excerpts. 
from broadcasts during perhaps the 
most momentous epoch which 
humanity has known. Not less than 
100,000 discs in the storehouse of the 
B.B.C. were consulted in order to 
gather from them material for this 
sequence which has been written by 
Frederic Mullally and narrated by 
John Snagge. The album is obtainable 
both with automatic couplings and 
with turnover discs, and offers as 
moving an experience as can -be 
imagined for three-quarters of an hour. 
No school in the country should be 
without this collection, and it is good 
to be able to praise the tact with which 
Frederic Mullally has performed his 
very difficult task. It could have been 
so easily spoilt by touches of false 
sentiment and garish rhetoric, and those 
have been avoided. It is hardly 
necessary to add that John Snagge’s 
narration is perfect, and it is a feat to 
read for so long without wearying the 
listener. The result is a drama which 
can be heard over and over again and 
I cannot imagine a more welcome 
entertainment for any host to offer his 
guests. 

It is all here—pageants of historic 
speeches by King George V, King 
Edward VIII, His present Majesty, 
Princess Elizabeth, Mr. Winston 
Churchill, President Roosevelt, Lord 
Mountbatten, Secretary of State 
Marshall, Neville Chamberlain, F.M. 
Montgomery, General MacArthur, 
General Eisenhower, Mr. Attlee, 
Pandit Nehru and many others too 
numerous to mention. There is the 
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sound of the Germans marching into 
Czechoslovakia, of British Tommies 
crossing the Belgian frontier, of the 
Battle of Britain, of a bomber crew 
over Berlin, of victory celebrations in 
Whitehall, and of that poignant broad- 
cast when the dirigible Hindenburg 
burst into flames at Lakehurst, New 
Jersey in May 1937. But to mention 
some of the contents of this wonderful 
album does less than justice to the 
patience, the care, the dramatic skill, 
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and the emotional effectiveness with 
which they have been woven into a 
sound-pattern. Something more was 
needed than to rouse the interest of 
the listener: that was easy. Interest, 
however, like curiosity, is quickly 
satisfied. What I want to salute is the 
way that Frederic Mullally has turned 
curiosity into a dramatic experience 
which like great tragedy purges the 
emotion and chastens the mind. 
Recorded sound has given a vitality 
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to recorded history which the pen, 
wielded never so artfully, never so 
solemnly, never so truthfully, never so 
poetically, has not given to it and 
could not have given to it. 

To all our readers at home and 
abroad, contributors, advertisers, 
printers and staff, I wish a Happy 
Christmas. 


Lapin Mag 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


- anybody in England missed the news, the 
Sadler’s Wells Ballet caused about the biggest 
commotion in New York since the last visit of 
the Diaghileff group, or the triumphal march 
of a successful Channel swimmer. Some 
questions were raised about their original 
choreography ; but of their style and workman- 
ship the opinion was unanimous. There was 
much general happiness, too, about Constant 
Lambert’s share in the music, with all the dance 
and music critics looking for new descriptive 
adjectives implying perfection. 

Ordinarily the record companies hasten to 
bask in such glory, but only one album actually 
was planned to coincide with the visit. That 
was Columbia’s Cinderella, by Prokofieff, with 
Braithwaite and the Covent Garden (Royal 
Opera House) Orchestra. On records the score 
sounded a little thin, a little formulistic, a little 
too reminiscent of previous Prokofieff odds and 
ends. When heard a few days later as a com- 
plement to the ballet action, the music had 
more strength and point, though even at best 
it was no particular tribute to the composer. 
The dance critics, by the way, fell all over them- 
selves in praise of Moira Shearer’s performance 
in the title role. They liked it better than 
Fonteyn’s, pointing out that Fonteyn undoubt- 
edly was a better dancer but that in Cinderella 
she could not match Shearer’s characterisation, 
her youthful, wistful, adolescent quality. 

In addition to the Cinderella excerpts, several 
contemporary works have been recorded here 
for the first time. The most important is a Vox 
long-playing disc coupling Bartok’s Second 
Piano Concerto with the Piano Sonata. Andor 
Foldes is the soloist, accompanied in the con- 
certo by Bigot and the Lamoureux Orchestra. 
The concerto dates from 1930-31 ; the sonata 
from 1926. Bartok was somewhat under the 
infiuence of Uncle Igor in the latter. There are 
wild drives and impulses, and all sorts of 
rhythmic complexities that suggest nothing 
more than a Sacre du Printemps for piano solo. 
In most respects the concerto is equally rugged. 
A Magyar thematic base frequently is hinted 
at, though not with the prominence that Bartok 
elsewhere gave to his native melodies; the com- 
poser here was writing a piece of ever-increasing 
momentum. It is a powerful, imaginative work, 
far from graceful, but certainly the product of a 
supreme musician. Foldes plays it brilliantly, 
his strong fingers unerringly tracing the per- 
cussive outlines of the writing. 

Hindemith is represented by a minor work 
with a title nearly as long as the music: Sym- 
phonic Metamorphoses on Themes of Carl Maria von 
Weber (Columbia; Szell and the Cleveland 
Orchestra). This is an agreeably souped-up 
version of some naive, lesser-known Weber 
mielodies, where there is a Stravinskian dis- 


tortion aimed at pointing up a choreographic 
mood. As such, the score, originally designed 
for a ballet but never used, really is a meta- 
morphosis, and it is one of the composer’s most 
fluent little works. Another recording new to 
Americans is Kabalevsky’s Second Symphony in 
C minor, Op. 19 (Capitol-Telefunken ; Rach- 
milovich with the Symphony Orchestra of the 
Academy of Santa Cecilia, Rome). What can 
one say ? To these uneasy ears, all the modern 
Russian symphonies have a distressing tendency 
to sound exactly alike, both melodically and 
harmonically. Kabalevsky is obsessed with his 
seriousness of purpose. He is writing music of 
the new Russia (and of old Shostakovitch and 
Prokofieff) and the clenched fist is ever in 
evidence ; also the clenched melodies, the busy 
orchestral treatment, the trumped-up emotion 
of the slow movement, the synthetic force of the 
finale. Who says that music can’t be produced 
on an assembly line ? 

A new Eroica features Bruno Walter and the 
New York Philharmonic in a lyrical reading of 
honesty and devotion, and a new Tchaikovsky 
Fourth has Koussevitzky and the Boston Sym- 
phony Orchestra. The latter is a juicy 
performance, rich in sound and full of the 
Tchaikovskian indulgences. Koussevitzky, who 
is no longer with the Boston Symphony, 
having ceded the reins to Charles Miinch, has 
no superior in music like this. 

There are several other interesting orchestral 
releases contributed by Capitol-Telefunken. 
One is Reger’s Boecklin Suite (Keilberth and the 
German Philharmonic Orchestra of Prague), 
another is a long-playing coupling of Dopper’s 
Gothic Chaconne with three excerpts from 
Pfitzner’s Palestrina. Each exhibits a side of 
German post-romanticism not too often heard 
to-day, with the Pfitzner pieces containing even 
more—an austere, musically penetrating treat- 
ment of neo-polyphonic forms. 

Two big opera sets have been made available. 
One dates back a few years—the Cetra-Soria 
version of Puccini’s Turandot, with Gina Cigna, 
Luigi Neroni, Francesco Merli, Magda Olivero 
and others. This is the only available recording 
of Puccini’s last opera, which is no longer in the 
repertoire here, and it is a piece of music that 
improves on acquaintance. Brand-new is a 
Codlumbia set of Madame Butterfly, with Metro- 
politan Opera House artists: Eleanor Steber 
(Butterfly), Richard Tucker (Pinkerton), Gius- 
eppe Valdengo (Sharpless) and Jean Madeira 
(Suzuki) in the leading roles, with the Metro- 
politan Opera House chorus and orchestra 
conducted by Max Rudolf. Miss Steber is an 
ambitious young lady who has somewhat over- 
reached herself vocally and interpretively. She 
encounters some technical troubles that make 
the listener uncomfortable, and she hardly 


encompasses the nuances of the role. Even if 
the other singers were unanimously satisfactory 
—which they are not—a Butterfly without 
Butterfly can scarcely be called an exhilarating 
experience. 





Sir —_ ohn Barbirolli 





Tito at the age of 14 


Sir John Barbirolli is having a _ celebration 
of his 50th birthday at Sheffield on December 
end when tributes from his many friends not 
present will be played on records in the 
Victoria Hall, before the crowded audience. 
One of them recalled his association with 
the early days of the National Gramophonic 
Society, as cellist of the Music Society 
Quartet, and later as Conductor of the 
Chamber Orchestra. 
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SOLOMON 


By W. S. MEADMORE 


[X 1928, Solomon made his first recordings for 
Columbia, among these was one of the 
Tchaikovsky B flat minor piano concerto. The 
Hallé orchestra was conducted by Sir Hamilton 
Harty and Leonard Hirsch was leader of the 
second violins. In June of this year, twenty-one 
years having elapsed, Solomon made a new 
recording of this work with the Philharmonia 
orchestra. Leonard Hirsch again played: 
now he was the leader of the first violins. In 
the studio were engineers who had assisted at 
the first recording. 


Solomon, the son of an East End tailor, was 
born off the Commercial Road in 1902. His 
father was Russian, his mother German, both 
came to this country with their families when 
they were children. Solomon regards his 
father as a remarkable man: he was passion- 
ately fond of music and the theatre and 
although he had no musical training, had 
an immense understanding of music. He 
had an innate feeling for it. He died two 
years ago. Solomon said that while he was 
alive and coming to his recitals, he was 
his severest and most stimulating critic. It was 
he who first aroused in Solomon an enthusiasm 
for music, taking him when he was a small boy 
to concerts. At home there was a piano and on 
this Solomon had lessons from a local teacher 
who gave him an hour’s tuition every week for a 
few pence. At school he played marches on the 
piano for drill in the hall and the headmaster, 
impressed with the boy’s abilities, called on his 
father and urged that the very real talent which 
the boy had should be developed. Thi 
coincided with a time when his music mistress 
had exhausted her repertory of such pieces as 
the Overtures to William Tell and Poet and 
Peasant and The Robin’s Return, and had declared 
that she could teach him nothing further. So, 
somehow, funds were found for him to attend 
what was then a well known London school. 
This was not altogether a happy experience. 
His old care-free days of strumming the tunes 
his childish heart delighted in were finished. He 
worked to a curriculum: piano playing was no 
longer something to be enjoyed, but a hard 
means to an end: an apprenticeship to tech- 
nique that might, one day, result in his becom- 
ing a professional pianist. 


Now he rarely played on the beloved cottage 
piano at home, but worked incessantly from 
morning until night on an imposing grand in 
one of the studios at the academy. His legs 
were too short for his feet to reach the pedals. 
Shortly before this he had presented himself 
for an intermediate grade examination. He 
failed. But he was awarded four marks of a 
maximum of six. for pedalling. An odd joke, 
for now his pedalling has a magnificent indi- 
viduality of its own: subtle, often daring, but 
satisfying to the ear and freshly right. 


All that he had learnt before had to be 
forgotten: from the position of the hands and 
wrists to the method of fingering. But he was 
eager to master the new ways and: the new 
music he was set to play. Often he would ask 
his teacher, a curious solemnity in his childish 
voice: “I hope I am learning right, now ?” 
He worked and learnt. There is only one way 
to obtain any degree of dexterity in piano 
technique and that is by incessant practice. 
Solomon did not spare himself. Rarely was 
childhood so spent and so devoid of toys, games 
and the companionship of other boys. A year 
passed. He was now eight and it was decided 
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that the time had come for 
him to make his first public ap- 
pearance. It was at the Queen’s 
Hall. Not in the least overawed 
by the occasion (“‘ nerves were 
to come later’’), he sat at the 
piano, a mop of untidy hair 
falling about his forehead and 
dressed in a white sailor suit 
and short white socks and 
shoes. Solomon said he enjoyed 
himself, delighting in being the 
centre of attraction and at 
the vociferous applause. When 
the concert had ended he was 
told to go and bow to the 
audience. Here was an exciting 
climax to an exciting after- 
noon. A man stood below the 
platform holding a tricycle up 
for him to take. He had 
always longed for a tricycle: 
he set it on the platform, 
jumped into the saddle and 
triumphantly rode off on it. 


Now began a life of travell- 
ing from town to town and 
country to country, playin 
wherever -there was a hall 
where a concert could be 
given. And this wandcring life 
has continued ever since. Dur- 
ing his career Solomon has 
toured in nearly every country 
in Europe, and in America, 
Australia, New Zealand and 
South Africa. During the recent war he 
was awarded the Order of Commander of the 
British Empire in recognition of the innumerable 
charity concerts he gave and for his outstanding 
services in entertaining the Forces. At his own 
suggestion he toured the Middle East. He 
played to the soldiers in France and in 1946 
flew 40,000 miles in 51 days in India and the 
Far East. 


When he was fifteen he retired from the 
concert platform for five years. The “ child 
prodigy’ was no more. For two years ‘ie 
studied in London with Dr. Rumschisky, then 
went to Paris and worked with Lazare Lévy, 
also studying harmony and counterpoint with 
Marcel Dupré, the organist at Notre Dame. 
Lévy encouraged his individuality. Thus, on 
one occasion, after Solomon had played him a 
Chopin Ballade, he remarked that he disliked in- 
tensely the interpretatior. Solomon, perturbed, 
asked what he could do about it. “ Nothing,” 
was the reply. ‘“‘ Don’t alter a note. That’s 
your interpretation. Stick to it. As many 
people will like it as like mine. It is valuable 
because it is what you think of the music 
and not something that you have been 
taught.”’ 


During his twenty-one years of recording 
Solomon has made important contributions to 
the pianistic repertory of the gramophone. 
Among the large number of records of out- 
standing merit which he has made might be 
cited the Brahms No. 2 and the Beethoven No. 3 
concertos, Chopin’s F minor Ballade, the Berceuse, 
many of the Nocturnes and Etudes, the Brahms 
Variations and Fugue on a Theme of Handel and 
Beethoven’s so called Moonlight Sonata. Solo- 
mon finds recording anxious, worrying and 
heartbreaking: the chief difficulty, arising out 
of the constant repetition of side making, being 
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to retain spontaneity. After playing a side six 
or seven times it becomes an increasing strain 
to keep a sense of judgment, but in the striving 
for perfection this repetition is unavoidable 
because errors are always happening: errors of 
balance, of the engineers, of the soloist and of 
the orchestra. ‘“‘ Often comes a moment of 
tiredness and inertia when if one is not exceed- 
ingly strong-minded there is a temptation to 
pass a record which does not represent one’s 
best. What does make recording bearable, 
even congenial, if never easy, is the patience, 
courtesy and willingness to help of everybody 
working in the studio. To be able to record 
flawlessly without repeated attempts remains 
an enigma. For example, only the other day 
we resumed recording after a highly successful 
morning session. Everything seemed the same, 
the microphone had not been disturbed by a 
hair’s breadth, but now everything went wrong. 
It was suggested that this was due to a change in 
the climatic conditions and everyone at once 
agreed that that was the most reasonable 
explanation of the trouble. On the whole I am 
tolerably satisfied with the majority of the 
records I have made: invariably my first 
re-actions when I hear them at home is that 
they are not so bad! But after a few months 
and hearing them again, I am dissatisfied and 
feel that were I to have another opportunity to 
wre them I could now do them so much 
tter ! 


**T recently returned home after a gruelling 
and somewhat disappointing day at the studio. 
Staying with me was a nephew: he was 
interested in my account of the day’s mishaps. 
He asked why things had gone wrong. I tried 
to explain. And then, I concluded, I began to 
play wrong notes. My nephew quietly said: 
* But why play wrong notes, uncle ?’ 

** T could think of no reply to that.” 
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PART I, BRUCKNER 
BY R. W. BAKER 


AMIDST the wealth of recorded musical 

treasures to be found in the Special List, it is 
perhaps inevitable that the attention of many 
connoisseurs will gravitate towards four major 
works of outstanding interest: the 4th, 5th and 
oth Symphonies of Bruckner and the end 
Symphony of Mahler, which have not been 
available for some time in this country. These 
works, together with Bruckner’s 7th Symphony 
and Mahler’s Lieder eines fahrenden Gesellen, 
issued recently by Decca, will give gramophiles 
an opportunity of re-assessing the output of 
these two composers who, to all intents and 
purposes, are “ unknown”’ to the majority of 
music lovers in this country. 

The reason for this neglect is by no means 
easy to discover and can certainly not be 
deduced from the quality of the music itself. 
Perhaps the inordinate length of their sym- 
phonies has mitigated against their popularity 
with conductors and orchestras. It has been 
argued that, like Elgar in this country, and 
Fauré in France, their music is “ not for 
export.” Judging by the continual demand 
amongst gramophone societies for recitals 
devoted to these two composers and the 
attendance and enthusiasm which greets the 
comparatively infrequent public performances 
of their works in this country, the fault does not 
appear to lie with the musical public. One 
cannot help feeling that some of our unenter- 
prising concert promoters and conductors are 
to blame for this neglect. In this respect, a 
warm tribute must be paid to the B.B.C. for 
sponsoring numerous public and_ broadcast 
performances of Bruckner’s and Mahler’s music 
over the past 15 years, and to the gramophone 
companies for recording so much of it. Now 
that Edward van Beinum has taken over the 
control of the London Philharmonic Orchestra 
for five months everv year, it will be interesting 
to see whether his energy and enthusiasm for 
these composers can succeed in establishing 
them in our regular concert repertoire. The 
reception which a large and appreciative 
audience gave to his recent performance of the 
Bruckner 3rd Symphony should give him 
encouragement to tackle some of the other lesser- 
known works. 

The bringing together of these two neo- 
romantic composers of the 19th century is by 
no means fortuitous. They both stem from the 
Viennese tradition which had its origins in the 
music of Mozart, Haydn, Beethoven and 
Schubert, for it must be remembered that the 
fons et origo of the classical symphony is to be 
found in the works of these composers and their 
contemporaries. Both Mahler and Bruckner 
were Catholics, although the forrner was a Jew 
by birth. Bruckner’s faith rested in a simple 
and pious belief in the glory of God, and the 
monumental grandeur of his music is dedicated 
to his Creator. Mahler, on the other hand, was 
a convert who came to Roman Catholicism late 
in life and was continually searching and 
probing the eternal mysteries of life and death. 
This restlessness is reflected in his music, 
together with a sad and almost morbid streak of 
self-pity, which permeated much of the creative 
talent of the late 19th century. 

The designation ‘“‘romantic’’ as_ such, 
when applied io musical composers, generally 
indicates that their work has been strongly 
influenced by extra-musical sources, in par- 
ticular, literature. By this standard, Bruckner 
was “illiterate”? to a degree unusual in the 
roth century, a factor no doubt conditioned by 
his provincial environment. 


He was born in lower Austria in 1824, the 
son of a village schoolmaster. His musical 
talents came out quite early, for at the age of 
10 he was village organist and at 13 became 
a choir boy in a monastery church, where he 
received most of his musical training. At 31 
he became organist at Linz and of the Royal 
Chapel in Vienna when he was 43. This was 
the first time he had resided in what was then 
the cultural capital of Europe and he stayed 
there until his death in 1896. It will be seen 
at once that he was practically contemporary 
with Brahms and Wagner. 

Bruckner was a romantic who was primarily 
interested in the mystical conception of sound. 
Architecture has been described as “ frozen 
music.’’ Bruckner has reversed this epithet and 
built great monuments of sound and massed 
orchestral sonorities, which recall to mind the 
awe-inspiring grandeur of a Gothic cathedral. 
It was not unnatural, therefore, that he was 
sought out by Wagnerites as a writer of sym- 
phonies, this man who had dedicated his third 
symphony to Wagner and whose symphonies 
(to quote the late Sir Donald Tovey) “ always 
begin with Rheingold harmonic breadths and 
end with Gétterdammerung climaxes.” 

He called his 4th Symphony the “‘Romantic’”’ 
and gave the following awkward descriptions 
of the first and third movements: (1) Dawn 
call, from the Town Hall; (3) Scherzo—The 
Hunt: Trio—Dinner of the Hunters! These 
titles are surely worthy of the naivety of the 
man who tipped Richter a thaler for conducting 
this particular work and expressed great 
agitation at a public dinner on receipt of a 
telegran. from a practical joker, informing 
him that the Bulgarians had chosen him for 
their king ! 

Generally speaking, however, Bruckner did 
not write programme music. Like that of 
Brahms, his music has a timeless character and 
the length of his works is due to the leisurely 
pace of his musical thought. In this connection 
it is interesting to compare the opening of 
Bruckner’s and Beethoven’s 9th Symphonies. 
Both are in D minor, both begin with a mystical 
pianissimo tremolo which takes some time to 
establish a definite key, and both lead to a 
fortissimo unison statement of the main theme 
in the ful] orchestra. The difference lies not in 
the grandeur of the conception but between a 
composer who, like Beethoven, saw and grasped 
the whole of reality, and one like Bruckner, who 
only felt and experienced a small part of it. 

In spite, however, of their obvious Wagnerian 
affinities, Bruckner’s Symphonies are unthink- 
able without Beethoven’s nine masterpieces 
standing before them four-square, as a model 
for the village organist to follow. He took over 
the four-movement symphony of Beethoven 
and expanded it in his own leisurely way. It 
would only lead to disappointment to turn to 
the music of Bruckner for the closely constructed 
logic of a Beethoven Symphony or the elegance 
of a Mozart. Bruckner, like most 19th century 
composers, tended to expand rather than 
contract. César Franck, apart from his par- 
ticular brand of chromaticism, is perhaps the 
nearest analogy. Most of Bruckner’s sym- 
phonies last more than an hour, and this length 
has led to the somewhat unjust epithet of 
** symphonic boa-constrictors.”’ 

Both Bruckner and Mahler were profoundly 
influenced by Beethoven’s nine symphonies, 
though in Mahler’s case it was the choral finale 
of the 9th which made the most impression. 
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Bruckner was strongly drawn to this latter 
work, and in his 5th Symphony he _ even 
adopted Beethoven’s procedure at the identical 
point in the beginning of the last movement by 
bringing forward themes from previous move- 
ments, rejecting them one by one for the fugal 
theme, out of which the main part of the 
movement is built. 

Three characteristics of Bruckner’s cannot 
pass without notice: (1) his use of the string 
tremolo; (2) his fondness for “ trumpet ”’ 
themes which employ the interval of the fifth, 
giving a doh-soh-doh, melodic outline and 
(3) his development of the Beethoven Scherzo. 

His use of the string tremolo undoubtedly 
finds its origin in the music dramas of Bruckner’s 
other master—Richard Wagner. There are 
rumerous examples scattered throughout the 
older master’s works amongst which may be 
mentioned the opening pages of the Overture 
to Der Fitegende Hollander, the flashing of 
the sword theme on the trumpet against a string 
tremolo passage in Act 1 of Die salkiire, 
where Siegmund sees the sword-hilt glowing in 
the firelight, and numerous passages from 
Parsifal, especially tre Prelide to Act 1 and 
the closing pages, where this string tremolo 
device has taken on a more highly organised 
form. In all these cases it will be observed that 
the string tremolo is associated as an accom- 
paniment to a hold theme of a doh-me-soh 
pattern, the effect in each case being highly 
dramatic and emotional. Brahms, who nor- 
mall, eschewed this device, was not, however, 
above using it as an accompaniment to his 
famous horn tune in the last movement of the 
1st symphony. Bruckner uses this texture at 
the opening of the 4th symphony, where the 
rocking of the horn from tonic to dominant and 
back, against a soft string tremolo, creates a 
passage of magical beauty. This is really an 
example of the “ trumpet’”’ type of tune re- 
ferred to as Bruckner’s second main character- 
istic. 

The main theme of the rst movement of the 
grd Symphony has a trumpet tune with this 
** doh-soh-doh”’ outline, and both in this 
instance and in the scherzo of the 7th symphony, 
the device is used to mould the movement into 
a symphonic whole in a most effective manner 
One cannot help recalling to mind Beethoven’s 
5th Symphony, where the whole structure is 
cortinually “ riveted’’ together bv frequent 
repetitions of that pom-pom-pom-fom rhythm. 
So often did Bruckner revert to this type of 
theme that Wagner dubbed him “ Bruckner 
die Trompete.”’ 

The development of the scherzo is worthy 
of particular mention as, amongst 19th century 
symphonists, he is almost alone in challenging 
Beethoven on his own ground. Bruckner 
brought to the scherzo a strong sense of peasant 
humour which he successfully combined with 
Austrian Ldndler tunes for the trios. These 
scherzos have always been popular with 
musicians, partly because of their brevity and 
partly because Bruckner solves the problems of 
symphonic form more satisfactorily here than 
he does in the larger movements. 

A characteristic movement in this genre is 
to be found in the 4th Symphony, the naive 
programme of which we have already had 
occasion to refer to. The affinity of the scherzo 
proper to the Prelude to Act 2 of Wagner’s 
Tristan und Isolde is too obvious to be dwelt 
upon. It is interesting to observe that, if 
Bruckner’s description is to be taken seriously, 
the idea to be depicted is the same in both 
cases, a party of hunters riding through the 
forest. 

Bruckner’s simplicity of soul and his adher- 
ence to the Wagnerian cause led to some of his 
well-meaning friends re-arranging and even re- 
orchestrating many of his works so as to make 
them more Wagnerian and, as they thought, 
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“Conversation Piece” 


(With apologies to NOEL COWARD) 


returned to business after a belated holiday, and was pleased to feel once more the friendly warmth of 

Rimingtons. Naturally, my first thought was the usual collection of letters and messages which 
accumulates during one’s absence, and which one has to face after a vacation. My mind was intent upon these 
necessary details, and my presence in the office was rather 
strange to me. One feels a little out of tune with things when 
one has been away for some time. I was a little preoccupied. 
I greeted my Secretary with the usual *‘ Good morning,’’ and 
naturally expected her to hand me all the messages and letters. 
I was therefore rather taken aback when she turned to me and 
said, “‘ Mr. Smith, it’s here! ’’ Her face alight with enthusiasm, 
apparently over the full significance of the news she was so happy 
to give me. I asked her ‘* What is here ?’’—for I was not yet back 
in harness, and although not easily taken by surprise, I must confess 
that at this particular moment I was unable to grasp the somewhat 
abrupt introduction of the object of her enthusiasm. ‘* Mr. Smith,’’ 
she replied, ‘‘ the Auto-change Deccalian. It is simply wonderful. Do 
please listen to it before you look at all these other matters. | 
know you will be as thrilled about it as we all are.’’ I caught the 
splendour of the moment immediately, because enthusiasm is 
a quality which endears itself to me, and Rimingtons is not 
without that quality. 1 therefore took her advice and , i ag 
returned to the shop, where I was entertained by other 
members of the Rimington team to a most inter- 
esting and enjoyable half-hour listening to some 
of my favourites played on the new arrival. 
[ was now part of the atmosphere which, | 
have previously said, pervaded Rimingtons, 
and so I turned to my manager and asked a ~~ ra 
very practical question. ‘‘ What is the price 
of this instrument ?’’ ‘* £35.4.1,’’ he replied 
with alacrity. ‘* It is the same price as the 
old Deccalian, with the added advantage of 
the automatic changer. What a bargain— 
transportable, compact and the most up-to- 
date pick-up, the famous lightweight Decca. 
Did you notice the quality of the response in 
the high register ?’’ ‘* Of course I did,”’ 
I replied, ** and I shall lose no time in com- AUTO-CHANGE 
municating with the Decca Company to con- DECCALIAN 
gratulate them on their enterprise in intro- 
ducing this useful instrument at such a time, for Christmas is upon us, and it will fill a Christmas need in many 
homes.’’ I was thrilled both by the reproduction of the instrument and the warm welcome I had received. 
| might have been a customer, for I had been soundly sold on the Auto-change Deccalian, and I could not help 
feeling that I had returned, not to business, but to Rimingtons—to music, and all the added pleasure we would have 
together with the Auto-Change Deccalian. How nice to be back, I thought. What a greeting, and such splendid news. 


A atmosphere of excitement pervaded Rimingtons when I walked in some few days ago. I had just 
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FRED SMITH 
Buy your Deccalian for Christmas from 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - - - Gerrard 1171; 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2- - Gerrard 7096 
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HELEN TRAUBEL 
HERTA GLAZ* TORSTEN RALF 


with the Metropolitan Opera 


Orchestra 
‘Tristan und Isolde ’’—Act 
2 — Wagner — Love Duet 
LX 1243-4 


TIROR VARGA 
with the Philharmonia Orchestra 


Romance No. 1 in G major, 


Op. 40—Beethoven DX 1615 





GIANPIERO MALISPINA 


with the London Symphony 
Orchestra 


L’ultima Canzone (sung in 
Italian): Fenesta che lucive 


_*seef- * 


LIVERPOOL PHIL- 
HARMONIC ORCHESTRA 
conducted by Hugo Rignold 
** Hassan ” — Delius — In- 
termezzo; Serenade: ‘* The 


Sleeping Beauty” Waltz — 
Tchaikowsky - 


- DX 1621 


IRMGARD SEEFRIED 
with the Vienna Philharmonic 
Orchestra 


**The Creation ”—Haydn — 
Auf Starkem Fittige (On 
mighty pens) - - LX 1245 





= @ @e* 


MALCUZYNSKI 
Grande Valse Brillante, No. 1 
in E Flat—Chopin : Valse No. 
14in E minor (posth.)— Chopin 
LX 1246 





THE PHILADELPHIA 
ORCHESTRA 
conducted by Eugene Ormandy 
Invitation to the Dance— 


Weber - - - -.LX12147 
CHARLES WILLIAMS 


and his Concert Orchestra 
For you alone: My Heart 
andI - - - DX 1617 


RAWICZ & LANDAUER 


Acceleration Waltz — Johann 
DB 2620 


Strauss - + - 


Wun 











TA\NNAM 













(sung in Neapolitan) DX 1619 i 

















BAND OF H.M. MARINES 
(Portsmouth Division) 
conducted by Major F. Vivian 
Dunn, M.V.O., A.R.A.M. 
March — Salute to the 
Amethyst — Lt. Cmdr. David 
Brown-Henry George 
(Vocalist—Frederick Harvey): 
The Pompey Chimes DB 2618 


KING’S COLLEGE CHAPEL 
CHOIR 

Three Kings: Ding, dong, 

merrily on High - DB 2608 


GLADYS RIPLEY 
with Orchestra conducted by 
Philip Green 


God gave us memories: Lift 
up yourhearts - DB 2619 


CAFE VIENNA QUARTET 
The Harry Lime Theme: 
The Cafe Mozart Waltz — 
Anton Karas (both from the 
film—‘*‘ The Third Man’”’) 

DB 2611 


SIR MALCOLM SARGENT 
conducting the Philharmonia 
String Orchestra 


Nocturne for String Orchestra 


—Borodin- - - DX 161% 


. & © ee e-d 


ANDRE KOSTELANETZ 


and his Orchestra 


Yours: Adios- - DX 1620 


FAIREY AVIATION WORKS 
BAND 
conducted by Harry Mortimer 
Sleigh Ride: 
March - - - - 


Normandy 


DB 2609 
HARRY DAVIDSON 


and his Orchestra 


Old Time Dance _ Series: 
The Chadwick : Dutch Four- 
somes - - - DX 1616 


CHARLES PENROSE 
Let’s have a jolly good laugh : 
Laughter and_ the _ old 
Bassoon - - + DB 2602 


——— 
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JESSIE MATTHEWS 
as * Aladdin’ 
with the Columbia Pantomime 


Compan You’re breaking my heart: 
and Orchestra conducted by Jealous Heart o DB 2617 
Harold Geller 
**Aladdin” - DB 2621-2 
AL JOLSON 
with Guy Lombardo and His Royal VICTOR SILVESTER 
Canadians and his Ballroom Orchestra 





Rock-a-bye your Baby with **Victor Silvester’s ‘* Hit 


























a Dixie Melody: April 
Showers (film—*‘Jolson Sings 
Again”) - - - DB2613 
DOROTHY SQUIRES 
with Billy Reid and his Orchestra 
You shouldn’t have kissed 
me: We all have a song in 


our heart - - - DB 2610 


Parade ” Paul Jones DX 1622 






















Someday my Heart will 
awake: The Kiss in your 
eyes - - - - FB 3536 


I get sentimental over noth- 
ing: December - FB 3537 


STEVE CONWAY 


DORIS DAY Best of All: Maybe it’s 


and the Mellomen with Orchestra because - - - DB 2616 

Now that I need you (film 

*“*Red, Hot and _ Blue’”’) SYD DEAN 

with Male Quartet. and his Band 

Here comes Santa Claus A Dreamer’s Holiday: Scottish 
DB 2612 Samba - - - - FB3538 























FELIX MENDELSSOHN 
and his Hawaiian Serenaders 
A Rose in a garden of weeds : 
**Waltz Medley”: You’re 
breaking my heart: For ever 
and ever: We all have a song 


— SPECIAL SWING 
SERIES— 


GENE KRUPA 
and his Orchestra 








in our heart - - DB 2614 Up om Atom: Whats tis 








LOU PREAGER 
and his Orchestra 
The Harry Lime Theme (film 

—‘*The Third Man”): A 


WOODY HERMAN 
and his Orchestra 






d > 
million miles away FB 3534 — ae Bh goa 
We'll always be together: ff 
Ev’rywhere - - FB 3535 PEARL BAILEY 


Ma! (he’s making eyes at 
me): Don’t sit on my bed 
DB 2598 


PETER YORKE 
and his Coneert Orchestra 
Selections from the film —- 
** Look for the Silver Lining ” 
DB 2615 
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more acceptable to the public. This has 
inevitably led to some controversy as to which 
is the original text of his Symphonies. The 
trouble has been further complicated by the 
fact that Bruckner was so delighted when any- 
body secured a performance of his music, that 
he gladly condoned these alterations and 
allowed them to be published in his lifetime. 
Bruckner made many of these alterations him- 
self. Other revisions are of very doubtful 
authenticity. Bruno Walter and other disciples 
of the composer, however, continue to use the 
older texts, which are also to be found in the 
printed miniature scores in the Eulenberg 
Edition. Perhaps, therefore, the insistence on 
the Ur-text is alittle academic in a country 
like ours, where Bruckner has so far received 
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such scant attention. 

For the uninitiated, the 4th and 7th sym- 
phonies of Bruckner are undoubtedly the best 
approach to the master, and I can strongly 
recommend both the performances and record- 
ings available in the H.M.V. Special List and 
the Decca home catalogue respectively. The 
former has the persuasive conducting and 
playing of Karl B6hm and the Dresden State 
Opera to commend it, whilst the authenticity 
of the Van Beinum performance with the 
Concertgebouw Orchestra stems directly from 
Willem Mengelberg, who championed the 
music of Mahler and Bruckner for over half a 
century, both abroad and in his native country, 


Holland. 





TOM JENKINS 


VIOLINIST and SOLDIER 
By J. K. R. WHITTLE 


MET Tom Jenkins first in 1943 at pre- 
OCTU in Wrotham, Kent. Fate dictated 

that we should not for long be subject to the 
strenuous training meted out at this centre 
(Tom and I were in our thirties!) for after a 
week or so there we found that our platoon 
was one of two in our particular camp detailed 
to proceed to India. Whether from that point 
on we elected to join the Indian Army (for 
you could not be drafted into it) or whether 
we preferred to continue service in the British 
Army in India was a matter that rested with 
the individual. Actually about 90 per cent of 
the draft decided to join the Indian Army as 
did Tom and myself. I think in many cases 
it was not done without a funny little niggly 
feeling inside—as if you were rather severing 
yourself from your homeland. On the other 
hand, when later we were able to look back 
on it all, few, if any, regretted joining that 
wonderful Army. 


Before long we had embarked and were 
proceeding in convoy from Greenock for that 
long journey round the Cape of Good Hope. 
A convoy necessarily does not move at a fast 
pace. A devious route was followed (that took 
us nearly across to New York, so we were told) 
in order to outwit any enemy pursuer and as 
day followed day we all learnt willy-nilly a 
new living technique—how to make the best 
of a crowded troopship. We were that lowest 
form of animal life, officer cadets. Our troop- 
ship was a converted New Zealand meat ship 
and our rough wooden bunks, four high, were 
arranged in rows in the huge refrigeration hold 
where the meat would normally be stored. 
Needless to say the refrigeration pipes were not 
working though when we were in the vicinity 
of the equator‘ we rather wished they were 
functioning ! 


Inevitably Tom was immediately drawn into 


the social activities aboard ship. Local talent. 


gathered round our professional colleague and 
several excellent concerts were arranged. 
There were several splendid turns but the 
highlight naturally always was provided by 
Tom Jenkins. He also used to give his services 
on Sunday’ mornings by providing a violin 
obbligato to the hymn singing. 


One of the writer’s most vivid recollections 
was of an occasion fraught with beauty. We 
had anchored in the lovely harbourage at 
Freetown, the capital of Sierra Leone— this 
would be in 1943—and there we spent a-couple 
of days before continuing our journey south- 
wards... The nights were rather wonderful. 


For one thing there the blackout regulations 
were eased a trifle—there was a “‘ brown out ”’ 
on the ship and a joy to our eyes were the 
twinkling lights of Freetown. The second 
evening in port we had a concert. A piano was 
pulled out in to the open on to one of the aft 
decks and nearly everyone on board gathered 
around. It was completely informal. You sat 
on the deck, on companion ways, astride the 
various fittings and equipment that are only to 
be found on a ship, you sat anywhere you could. 
And there under a wonderful sky the colour of 
blue-black ink, the night gloriously warm, 
Tom Jenkins played to us. He played un- 
forgettably. Pretty pieces, sentimental pieces, 
brilliant show pieces. We just soaked it all 
in, loving every minute of it and shouting for 
encore after encore. 


We came out of Freetown, the following 
morning, all the ships took up convoy position 
again and: off we steamed—next stop South 
Africa though we did not know our precise 
destination. The journey was uneventful and 
undisturbed apart from the occasional thuds of 
depth charges as our destroyer escorts kept 
would-be intruders at bay. Again troop-ship 
life was made bearable by concerts when Tom 
Jenkins’ lovely playing glorified each occasion. 

We took a look at Cape Town with its 
impressive mountain sentinel, but did not go 
ashore. Our interim destination proved to be 
Durban where we were to stay five weeks in the 
Transit Camp at Clairwood, a few miles out 
of the city. The inhabitants of Durban showed 
their warm friendship and hospitality and 
everybody had a wonderful time. The broad- 
casting and concert authorities were not long 
to take advantage of having a celebrated 
violinist in their midst and Tom found his 
time very much occupied. I have a particularly 
fond memory of hearing Tom Jenkins with the 
Durban Municipal Orchestra play the Mendels- 
sohn Violin Concerto in their very pleasant 
City Hall. 


In due course we proceeded again by ship 
and did the journey from Durban to Bombay 
in a Union Castle liner turned trooper. An 
attractive vessel. We knew it in particular 
from the level of the lowest deck. Indeed the 
New Zealand meat ship about which we 
grumbled considerably seemed quite pleasant 
by comparison and in retrospect. 


Further hard and improvised living had to 
be experienced when we went by troop train 
from Bombay to Bangalore. Time and again 
Tom. Jenkins must have been very worried 
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about his precious violin quite apart from the 
fact that all of us had more than we knew how 
to carry without the addition of a musical instru- 
ment. (Never shall I forget the tramp— 
rather than a march—we had from the train 
to Clairwood Transit Camp in South Africa. 
Festooned with heavy impedimenta I do not 
know how I made those last few hundred yards. 
It was that bit worse for Tom with the addition 
of his violin case.) At Bangalore Station we 
were seized upon by assertive N.C.O.s and 
whisked away in lorries to the Officers’ Training 
School where we were to spend the next six 
months before being commissioned. 


Life at the School was a fairly long grind- 
Six months of getting on parade at 7.30 and 
training every day (bar Sundays) till 5.30 
became jading without some entertainment. 
We had a cinema, usually held in the open as 
it was pleasant to sit outside in the warm 
evenings (provided you did not omit to smear 
anti-mosquito cream on all the exposed areas 
of skin!) and there was quite a roomy well- 
equipped concert hall. where amateur plays 
and concerts were done as often as possible. 
Once again when we had an evening of a mixed 
bag of items, Tom Jenkins was the outstanding 
artist. 


The great day came (in January 1944) when 
we were commissioned _ and from the lofty 
eminence of one “‘ pip”’ we gazed down on 
our (in our eyes) unfortunate juniors whose 
distinguishing mark was as yet a white band 
round their caps. How glad we were to 
emerge from that stage of training. From 
Bangalore we—our draft that is—were posted 
to all arms of the service, mostly to the Indian 
Army, some to the British Army, and once 
again Tom and I found our destinies interwoven, 
for we were both commissioned into the Royal 
Indian Army Service Corps. ‘This meant a 
further three months’ course at the R.I.A.S.C. 
School at Kakul, Abbottabad, way up in 
North West Frontier Province. So it was after 
a few days’ leave, we started on a rail journey 
which from Madras to the north was by 
military train and it took six days to get to our 
destination. That was an excessive time for 
the journey. In India, military trains were 
generally pushed aside, so to speak, to let 
normal civil trains through on their scheduled 
runs. 


We spent a pleasant three months at the 
R.1L.A.S.C. School. The country—the Hazara 
district of N.W.F.P.—is beautiful and once 
again we had some excellent concerts to offset 
our work and training. Then came the time 
for posting and this time Tom and I parted 
company, I to a recruit battalion in Ferozepore 
in the Punjab, Tom to an R.I.A.S.C. H.Q. in 
Peshawar, which is in a different part of 
N.W.F.P., near the famous Khyber Pass. 
Peshawar has a broadcasting station and they 
lost no time in securing the services of Tom 
Jenkins. 


What it is to be an accomplished artist of 
any kind. Tom during his army career 
certainly gave exquisite pleasure to hundreds 
of thousands of servicemen—as I can certainly 
vouch fon a year, from April 1943 to April 1944. 
Now he has been back some time with his 
family again. He lives at Highgate with his 
wife and four children. He has shown himself 
to be the worthy successor of the late Albert 
Sandler—indeed the B.B.C. called in Tom to 
lead the Palm: Court Orchestra before the 
decease of poor Albert Sandler—and now the 
Sunday night air is enriched by lovely light 
orchestral playing. Tom Jenkins and the 
orchestra are also making excellent records for 
** His Master’s Voice.” But for me, for all that 
has gone before, I say “ Thank you, Captain 
Jenkins.”’ 
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GINETTE NEVEU 


August II, I919 


October 28, 1949 


By WALTER LEGGE 


INETTE NEVEU was the first of the 

remarkable batch of young artists I found for 
my companies in my post-war visits to the 
Continent. Within a few days of the liberation 
of Paris I looked up Jacques Thibaud, to find 
out who had come to the forefront in the war 
years. He mentioned three string players— 
Ginette Neveu, Pierre Fournier and Giula 
Bustabo. I had known of Neveu before the 
war, first as Carl Flesch’s best pupil in the 
middle thirties, then as a young recitalist in 
Berlin—I think it was in 1938. Her first 
records, the Strauss Sonata and a posthumous 
Chopin Nocturne, were the fruits of that 
Berlin success. 

Thibaud spoke glowingly of her extraordi- 
mary vitality and superhuman concentration, 
but it was with Francis Poulenc and Pierre 
Bernac that I first met her. Her first concert in 
London at the Wigmore Hall in 1945 was 
given under the patronage, if I remember 
rightly, of the French Cultural Attaché. It was 
what every concert should be—an experience 
that added to the sum of the life of everyone 
present. 

It was at once evident that Ginette Neveu was 
technically a violinist of the front rank ; but 
technically accomplished violinists are not all 
that rare. Her unique quality was the intense 
and passionate beauty of her playing, an 
incandescent and fiercely primitive passion that 
seemed always on the verge of breaking all 
restraint, yet just held in leash by powerful will 
and intellect. Her face was extraordinary ; 
not conventionally beautiful in repose, and she 
had the slightly prominent eyes and throat that 
are often associated with over-active thyroid 
glands. But in the moment that her hand 
touched the strings her face was transfigured 
into a wild, ecstatic beauty. As she played she 
crouched over her fiddle like a tense pantheress 


about to spring, and the sound she produced 
pulsed with unspeakable intensities. 

A couple of days after her concert she signed 
the recording contract, which was about to be 
renewed when she met her tragic death. 

The first records we made together were the 
Sibelius Violin Concerto. It was in November, 
1945, and London was enveloped in a fog so 
thick that we could not see from the recording 
room to the stage in the big Abbey Road 
Studio. It was the only free day she had in 
the middle of a busy tour. I had not hoped to 
complete the work in two sessions. The 
orchestra—the Philharmonia—was doing its 
first major recording; Walter Siisskind was 
doing his first international recording, and it 
was our first experience of Neveu in the Studios. 
The Gods and her fantastic concentration were 
on our side. Between two and five we had 
recorded the whole of the first movement. In 
the hour and a half interval between the 
sessions any other player would have rested ; 
not Neveu. Striding up and down the Studio 
she practised the whole time througn. By 
eight o’clock the neck abrasion, which is the 
violinists’ trade mark, was an angry scarlet 
wound and the left side of her chia was near to 
bleeding. It made no difference to her. 
Smoking incessantly she worked through until 
shortly before half-past nine, and asked that 
the orchestra should do half an hour’s overtime 
to finish the work. Before ten o’clock the 
concerto was completed. All of us were 
exhausted—except Ginette Neveu. She came 
up to my room, and played through the Walton 
Concerto, which she was learning. en, a 
few minutes before midnight, I got her back to 
the Piccadilly Hotel, her only complaint was 
that there was no restaurant where we could 
sit and start to talk. 

Later in Paris I learned to know her better. 
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At that time she cycled round Paris in heavy 
shoes with short socks and bare legs, a tweed 
skirt, and a sweater, with her precious fiddle 
strapped across the handlebars. She had a 
mind. Lunch lasted sometimes four hours, 
and she talked in her heavy, hoarse deep voice 
with the same intensity with which she played 
of music, politics, life and art. One of these 
days I hope to write of her theory and practice 
of musical preparation—for those who have the 
energy, will and single mindedness; it is at 
once the most rigorous and improving regime 
I know. 

I was in Vienna for her debut there. It was 
a tribute to the quick understanding of that 
strange public which, as Karl Boéhm said, is 
exceptional in that while most audiences can 
tell the good from the bad, the Viennese public 
can at once tell the exceptional from the good. 
Neveu gave what the Viennese call a double 
concert—the same programme Saturday after- 
noon and Sunday morning. The Saturday 
afternoon concert was more than half empty. 
The Viennese talk—and the word of Neveu’s 
genius really spread overnight, so that on the 
Sunday morning the house was full. 

She was granted but little time to enjoy the 
success she so well deserved. land, America 
and all the European countries féted her as she 
deserved—except her own country. But she 
remained unchanged; simple, direct, out- 
spoken and illuminated from within by a 
radiant intensity. 

She made far less records than she, or we, 
would have liked. We had planned to do the 
Beethoven and Tchaikovsky Concertos on her 
return from America, and all the Brahms 
Sonatas with Edwin Fischer, whose glowing 
musicianship had been an inspiration to her 
from childhood. She made no record that 
does not convey her unique qualities, but as 
one who was privileged to know her, I feel that 
the suggestive power of her personality comes 
most strongly from the Ravel Tzigane and the 
Sibelius Concerto. 

It is to be hoped that her executors will 
sanction the publication of the Chausson 
Poéme and the Debussy Sonata, which she had 
yet to approve. 
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BERLIOZ. Queen Mab, from “ Romeo 
and juliet.”” L’Orchestre de la Société 
des Concerts du Conservatoire de 
Paris (Miinch). Decca X281 (12 in., 
8s. 74d.). 


When Toscanini recently recorded two other 
scenes from Roméo et Juliette, the critics grumbled 


(as is our wont) that he might have gone on to 


record the Queen Mab Scherzo. He hasn’t so 
far obliged, however ; but meanwhile here is 
an altogether outstanding performance by the 
Conservatoire Orchestra (who also recorded it 


previously, a long while back, under Coppola). 
Queen Mab is, without doubt, one of the most 
remarkable orchestral pieces ever written: it is 
true that the purely musical substance is slight 
and that Berlioz, as someone said, “ scarcely 
realised where music left off and orchestration 
began.”? But what orchestration! The scherzo 
is scored for quite a large orchestra (without 
trumpets and trombon: s) yet the dynamics only 
rarely rise above p, and in its thistledown 
lightness the work is irresistibly fascinating. It 
dances by with no more disturbance than a 
breath of wind rustling the leaves, infinitely 
fragile and intangible; and towards the end 
we hear the horns of elfland faintly blowing. 
It is played with superb delicacy and neatness 
(and it takes some playing, too!) and I am 
specially thankful that the recording engineers, 
though it must have been agony for them to 
watch their needles “ modding”’ practically 
nothing, resisted the temptation to boost the 
volume. As it is, the recording is perfectly clear 
enough to pick out all Berlioz’s most subtle 
and novel effects—like the pppp violia harmonics 
in the Allegretto, the luminous harp harmonics 
(end of side 1), and the antique cymbals 


(probably played on the glock!) on side 2 
But, like the clavichord, this scherzo demands 
utter quiet in which to hear it: if you dropped 
a pin you would probably miss a couple of 
bars. L.S. 
Overture, Op.1g. 
Symphony Orchestra 
Decca AK2105-6 (12 in., 


BIZET. Patrie 
National 
(Désormiére). 
13s. 8d.). 

I prefer to hear Frenchmen interpret such 
music ; but the deft, distinguished conductor 
seems to have put the right spirit into these 
players. The work has its points, both as an 
occasional piece and as a Bizet “ extra,’’ 
outside Carmen and the suites; but I wish he 
had found a better tune than that which closes 
side 1: a weak thing, it seems to me. The piece 
came after the Maid of Arles music. Bizet, 
writing with his mind full of the miseries of 
1870, said to a friend, “ I remember that I am 
French, but I cannot entirely forget that I am 
a human being.’’ We have gone further since 
then: humanity matters little now. The weight 
of the writing is well delivered: I find it, in 
some performances, rather a thick-toned work. 
The new recording makes much more vivid 
some of the weaker sorts of music, among which 
I feel bound to class this overture ; like my new 
pressure-cooker, clever recording does wonders 
with ration-meat. The final chord, for example, 
is worth hearing as a happy instance of intensity- 
without-strain. W. , 
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BORODIN. Nocturne for String Orches- 
tra. Philharmonia String Orchestra 
(Sargent). Columbia DX1618 (12 in., 
5s. gd.). 

This is a straightforward arrangement for 
string orchestra of the lyrical slow movement 
from Borodin’s Second String Quartet, played 
simply and honestly, ifnot, perhaps, particularly 
expressively. I cannot say that the transcription 
adds anything at all to the effect of the original, 
but it is done so neatly and with such good taste 
that even the purists could not object. What a 
little charmer this movement is! And yet the 
economy of means employed is startling— 
merely two short themes (the opening cantabile 
melody and the rising semiquaver scale followed 
by a slower, trilled descent), neither of which is 
developed: instead, these themes appear and 
re-appear in different tonalities, now singly, 
now combined, now canonically—a minor 
masterpiece of the technique of construction. 
The ordinary listener, however, is more 
attracted by the undeniable charm of the music 
than by Borodin’s skill and ingenuity ; and this 
record should enjoy a considerable popularity. 

L.S. 


DEBUSSY. Petite Suite. L’Orchestre de 
la Société des Concerts du Conserva- 
toire de Paris (Ansermet). Decca 
AK2047-8 (12 in., 19s. 8d.). 

Like Valse Triste and Salut d’amour, this 
Petite Suite is an early, rather uncharacteristic 
piece which has very possibly given more 
pleasure to the vaguely musical than larger and 
better works by the same composer. However 
lacking in character it may be, the Petite Suite 
undeniably has charm, in its quiet way, and is 
content to make its effects without fuss or 
pretension. It already has almost as much 
** period ”’ atmosphere about it as Chaminade ; 
but then, we must remember that it is sixty 
years old. (It seems incredible, nevertheless, 
that at the same time Debussy was writing the 
Five Poems of Baudelaire and, even more, the 
Ariettes oubliées.) 

The Suite was written for piano duet, and 
orchestrated not by the composer but by 
Henri Biisser (though the label churlishly 
omits to give him a credit). The curious thing 
is that it is far beter known in its orchestral 
form, and I believe I am right in saying that 
there has never been a recording of the original 
duet version—a commentary on the relative 
popularity of the orchestra and the piano duet 
then and now! 

In this recording, the idyllic first movement 
(En bateau) could have been, to my mind, 
simpler and more flowing: there is a conscious, 
studied grace about it rather than a casual 
languor. (The opening flute solo, delightfully 
played, somehow immediately establishes the 
orchestra’s nationality: what is it about 
French flautists ?) Of the second movement 
(Cortége) the middle section, with its neat 
charm, is notably well played. I found the 
Minuet disappointing: it doesn’t move with 
ease, and I had the uncomfortable feeling that 
the oboes were never quite in tune. The finale 
(Ballet) is the best of the set, rhythmically alert 
and vivacious, yet at the same time buoyant 
in texture. The recorded tone is a little rough 
in forte, and the disc surfaces could be quieter 
at the start of side 1 and throughout vast 3. 


DELIUS : TCHAIKOVSKY. Intermezzo 
and Serenade from “‘ Hassan’”’: Waltz, 
Op. 66 from “ The Sleeping Beauty.” 
Li 1 Philharmonic Orchestra 
Columbia DX1621 (12 in., 


Curious to turn from the Phily record to this: 
apart from the recording-craft, the playing, the 
tone, everything is as different as can be: not 
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necessarily less enjoyable, for this is pleasant, 
honest British work, thoughtfully directed and 
put on a disc with affectionate care ; but what 
would happen to Defius if Ormandy and his 
boys tackled it ? The thought is rather menac- 
ing. Yet it should not be presumed that we 
alone have the secret of Delius. How faded 
Hassan, the play, now seems: its sadism an 
early sample of that which now, in vile confu- 
sion, chokes the cinema’s life ; its characterisa- 
tion oddly ineffectual. The staging of the play 
is still very bright in memory, after twenty- 
six years. How we used to curse the interval- 
chatterers who disdained Delius! Grand, if 
uncritical, days. Some of the music was worth 
keeping: the famous Serenade has more point 
than the other bit here given. A little more 
imagination in filling second sides would be 
welcome. don’t see why we should be 
expected to spend money on endless humdrum 
ordinary-English recordings of this trifling 
waltz. The reproduction is mild, bland, 
smooth, without outstanding points; the 
playing much the same—good plain British 
endeavour in routine stuff. W.R.A. 


DVORAK. Slavonic Dances No. 5 in 
A major and No. 8 in G minor. London 
Symphony Orchestra (Krauss). Decca 
K2233 (12 in., 6s. 1od.). 

If you are thinking of giving a friend a record 
for Christmas, this is just the thing, no matter 
what his taste: it would be equally acceptable 
to the low- and the high-brow. These two of 
the gayest of the Slavonic Dances are played with 
real verve and gusto: No. 5 is a lively Skoena 
or Spring-dance, and No. 8 is in the fluctuating 
6/8-3/4 rhythm of the Furiant. The latter is 
taken even faster than usual, which would 
probably displease the folk-dance experts but 
which to the average listener makes it all the 
more brilliant and bubbling over with energy ; 
and Krauss sees to it that no detail is allowed to 
suffer. When playing these dances through, I 
was worried, for a few moments, by what was 
apparently unsteady intonation; but the 
trouble was traced to a badly centred disc. 
I hope your copy is better. L.S. 


HANDEL. Suite from “ The Music for 
the Royal Fireworks.” London Phil- 
harmonic Orchestra (Boult). H.M.V. 
DB6968-9 (12 in., 17s. 3d.). 

This is just a lamentable waste of good 
playing and some neat phrasing—so far as I 
can tell. For not since the bad old days have 
I heard an orchestral recording quite like this 
—woolly, out of focus, inefficiently balanced. 
My colleagues from the lighter pages might 
well suspect that the performers here were the 
subject of the song “‘ Put ’em in a box, tie it 
with a ribbon, and throw it in the deep blue 
sea.”’ It certainly sounds as if they are playing 
either from there or from the middle of a 
particularly voluminous velvet bag. Side 4 
comes most, and side 1 comes least, near to 
making a noise recognisable as an orchestra. I 
wonder what Sir Adrian and the players think 
about this ? It isn’t even as if there were all 
that number of other recordings of the Fireworks 
Music to fall back on. L.S. 


HAYDN. Symphony No. 104 “ London” 
in D major. London Philharmonic 
Orchestra (Krips). | Decca AX287-9 
(12 in., 25s. 1o$d.). 

Why this particular symphony should be 
designated the London, when the cognomen 
would apply equally well to any of the twelve 
Saloman symphonies, I don’t know ; but there 
it is. It is the last symphony Haydn wrote, and 
was com and first performed in 1795—a 
mere five years, be it noted, before Beethoven’s 
First Symphony, certain characteristics of which 
it anticipates in a marked way. The autograph 


12! 


score includes clarinets in the first movement 
only, but they were also added to the other 
movements at some later stage. 

A quick hearing of parts of the present discs 
made it clear that this is a performance of very 
high standard, and so as a test I decided to play 
it movement by movement against the severest 
possible criterion—that superlative recent re- 
cording by Dobrowen and the Philharmonia. 
(In general the recorded tone is rounder, less 
clear-cut, more diffuse—though still of high 
quality.) Here are my notes on the Krips- 
Dobrowen comparison : 

Introduction: K. not quite so slow as D., who 
achieved a rare solemnity. Where are K.’s 
sudden contrasts of tone ? In the Allegro K. 
has not quite the superb rhythmic bite and 
precision of D., and in the development (start 
of side 2) he hurries a little. Andante: D. a 
distinctly slow tempo, K. rather fast, almost 
allegretto. I could be persuaded either way, but 
I prefer D.’s reading of the work as something 
almost Beethovenian in style: with K. the 
abrupt sforzandos and sudden fortes are smoothed 
over, and with the faster tempo the effect is much 
more gentle. Minuet: very little to choose. 
Recording quality in D. a trifle edgy on top 
A’s and D’s: K. mellower. K. also does the 
Minuet repeat, which D. doesn’t. And the easy 
grace and polished phrasing of K.’s Trio are 
delightful. Verdict here to K. on points. 
Finale: first-class playing in both, though K. 
does not achieve the exciting vividness of D.’s 
interpretation. 

So there you are. It isn’t all that often that 
we get two outstandingly good recordings of 
approximately the same age to choose from. 
Anyway, I expect all serious gramophiles will 
take the opportunity of listening to both before 
deciding for themselves. L.S. 


IPPOLITOV - IVANOV. 
Sketches, Op. 10 
Orchestra (Malko). 
(12 in., 11s. 6d.). 

It is some years since I heard these impres- 
sions, the work of a romantic composer steeped 
in Russian peasant art. The set is splendidly 
reproduced, under a conductor who seems in 
the happiest relations with the music. 

The rich, warm colour is entirely happy: 
evocative, cleanly limned, full-toned, with a 
sense of hearty life brimming in the people. 
The individual .brass solo phrases, and in 
particular the wood-wind on side 2, are 
generously recorded. This side is the most 
picturesque, in a way that later composers 
have made more familiar — men like 
Khatchaturyan. Ippolitov-Ivanov (1859-1935) 
was. one of the earlier popularisers, train 
under Rimsky-Korsakov, and working first at 
Tiflis, where he studied Georgian songs, and 
wrote a book on them. Here he féted 
Tchaikovsky, and produced his Mazeppa. 
Later, at Moscow, he did sterling work in 
opera and choralism. I remember bei 
impressed by his setting of some Psalms, whi 
reminded me of Bloch. We might well hear 
more of him: he is almost a “ one-work ”’ 
composer. His style is easy to grasp: lyrical, 
sometimes plangent, full of ingratiating melody, 
and orchestrated with the expected skill and 
clean tones of a Rimsky pupil, who became a 
People’s Artist of the Republic. It would 
seem that since his heyday Russian composition 
has intensified, concentrated, used stronger 
essences of the many nationalities bound up in 
the amazing U.S.S.R. Perhaps some of this 
music now sounds a trifle old-fashioned: the 
final piece has nothing like the local colour of 
the second and third ; but it is all good, sound 
music, attractive to those who like forthright 
pictorial stuff, as well as to others who enjoy 
less familiar melodic contours, such as we find 
in the two middle pieces. W.R.A. 


Caucasian 
. Philharmonia 
H.M.V. C3936-7 
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MENDELSSOHN. Fingal’s Cave-——Over- 
ture, Op. 26. London Philharmonic 
Orchestra (van Beinum). Decca K2237 
(12 in., 6s. 10d.). 


The L.P.O. is in good form here: van 
Beinum is a conductor for whom I have a great 
respect: the recording, though it teads a little 
to iron out the differences in dynamics between 
p and f, is admirably full. Nevertheless, I find 
it hard to accept this performance, on interpre- 
tative grounds: for some reason—-whether 
because he felt it that way or whether he just 
thought some different treatment was necessary, 
at this date, to re-open our eyes to this over- 
familiar masterpiece—the conductor pulls the 
tempo about in the most extraordinary way. 
Having started, rather dully, at a very slow and 
careful pace (deliberately suppressing, for the 
moment, all feelings of agitation, quite in 
accordance with the score), he suddenly shoots 
ahead at ietter B (the D major ff) instead of 
letting the music grow into the fortissimo, pulls 
back sentimentally at bar 123 (just before the 
end of side 1), vacillates in the oddest fashion 
all the way from letter D to letter E, and then 
comes over all dreamy-eyed at the second 
subject on the clarinets. (Surely Mendelssohn 
intended that marking, tranquillo assai, to refer 
to the mood rather than the speed ?) The net 
result is that it is next to impossible to regard 
the overture as an organic whole, springing 
from that wonderfully fertile germ-cell of the 
first two bars. I..S. 


RACHMANINOV. Concerto No. 1 in F 
sharp minor, Op. 1. Benno Moisei- 
witsch (piano), Philharmonia Orchestra 
(Sargent). H.M.V. C3932-4 (12 in., 
17s. 3d.). Auto. C7769-71. 

Do not let that awe-inspiring label “ Op. 1 ”’ 
mislead you into any false ideas: for though 
this concerto was written in 1892, just before 
the student Rachmaninov left Moscow Con- 
servatoire, he later considered it too jejune for 
performance, and in 1917 completely revised it 
—so that in its present form it dates from after 
the Third Concerto! It is dedicated to his cousin 
Siloti, as a result of whose efforts it was that he 
was cured of a dangerous fever which he had 
contracted. This First Concerto has _ never 
reached, and probably never will reach, the 
popularity of its successors—even in its revised 
form it retains its air of immaturity—but it 
nevertheless contains many characteristic pas- 
sages which are of great interest to the student 
of Rachmaninov’s style. 

The first movement is rhapsodic in character. 
After a challenging fanfare and an impetuous 
cadenza from the piano, it opens with a broad 
and elegiac string melody which, however, very 
shortly ,ives way to a scherzando section, which 
itself lasts next to no time before changing mood 
again. There is a youthful prodigality of 
melodic invention throughout the movement, 
but the general effect is of a series of loosely- 
constructed ideas, constantly stopping and re- 
starting. It is much to the credit of this present 
performance that this episodic character is, so 
far as possible, skilfully avoided. 

The Andante, a romantic movement of 
.“* nocturne ’’ type, is by far the most successful 
of the three. It opens with a modulatory 
sequential passage (of which throughout the 
concerto Rachmaninov shows himself over- 
fond), slowly veering round to the key of 
D major, in which the main subject appears— 
the true ancestor in style of all the film rhapsodies 
of to-day. It is completely characteristic of the 
composer, and I should like to draw attention 
to an enchanting passage in which the piano 
“weaves colourful chromatic decorations round 
the theme on the strings (the last third of 
side 4). 
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The Finale is less satisfactory : it is'a:brilhiant, 
capricious movement, based on rather thin 
material, into which is pitchforked, without 
much connection, a rathér sickly sentimental 
middle section. However, the piano writing 
throughout, as might be expected, is vigorous 
and ingenious. 


No more sympathetic interpreters could have 
been found than Moiseiwitsch and Sargent, who 
give a most fluent reading of the work— 
actually preferable in interpretation, to my 
mind, to the Rachmaninov-Ormandy version 
of 1940, which seemed altogether too “ bitty ”’ 
fo. comfort ; and this is no whit less efficient. 
Sargent’s accompaniment in the finale is a 
model of its kind; while an occasional faint 
sprinkling of wrong notes in the solo part 
serves as a reminder that even the best pianists 
are human. The piano is perhaps a shade 
distant—in the last movement I would have 
welcomed a more forward, glittering tone —but 
in general the recording is good, and unlike 
the earlier version mentioned, the fortissimos 
do not feel as if someone had hit one round the 
face with a wet sock. 


SCHUBERT. Symphony No. g in C 
major. ** The Great” London Sym- 
phony Orchestra (Sargent). Decca 
AK1459-64 (12 in., 4Is.). 


Despite anything the record label says, 
Schubert’s Seventh Symphony is a mere sketch 
which reposes quietly in the Library of the 
Royal College of Music. This present work 
could well have been labelled The Great C major 
(which is how it’s always known), for a complete 
muddle exists over the numbering of Schubert’s 
symphonies, and though this work was published 
as No. 7, it is perfectly clear that it was in fact 
his ninth symphony. It was written at great 
speed in March 1828, a mere six months or so 
before his death at the age of 31. He sent it on 
completion to the Vienna Musikverein, who put 
it into rehearsal but turned it down as being 
too long and too difficult: Schubert’s death 
spurred on his friends to two attempts at 
public performance, which were a complete 
failure, and there the matter was allowed to 
rest until Schumann came across the manu- 
script ten years later and sent it to Mendelssohn 
in Leipzig, where it was performed in March 
1839 “‘to great applause.’ Nevertheless, it 
made its way only with difficulty: both in 
Paris and in London the hostile attitude of the 
orchestral players defeated efforts to have it 
performed. Yet later generations have hailed 
this as the finest of Schubert’s symphonies, 
combining as it does a classical form with a 
truly romantic spirit: in its grandeur it is the 
heir of Beethoven’s Ninth, and in ‘its great 
leisurely proportions it is the ancestor of the 
symphonies of Bruckner. | 


The orchestral balance and recording quality 
here leave little to be desired: as to the per- 
formance, it is, careful and competent but 
rarely inspired—a good workaday performance, 
in fact. Perhaps one is spoiled by the recollec- 
tion of the recent set by Karajan, which takes a 
lot of living up to. There are, however, felici- 
ties here: the opening Andante, for example, is 
well poised and is more expressive than the 
rest of the work would lead us to expect. But 
in general there is a certain insensitivity about 
the interpretation which in the long run 
produces a feeling of dissatisfaction. It is not 
merely the unyielding tempos which Sargent 
adopts—though the second subject of the first 
movement needs easing in, and the ending is 
sergeant-majorish, and the second movem:ent 
is deficient in charm owing to the inflexibly 
square alla marcia treatment (please note that 
this is marked Andante con moto /)—but there is 
also a frequent deficiency of imagination and a 
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lapse into the commonplace. The mysterious 
magic of those pp trombone phrases in the 
opening movement, for example, wilts under 
the kind of tone they receive here; the 
to judge by the way the lead-in to the Trio is 
played, neither conductor nor orchestra finds 
those eight bars of repeated E’s of any interest 
whatever ; in the finale I wanted more sparkle 
from the strings (why not let us hear the bows 
bouncing on the string ?) and I became acutely 
conscious of the great length of the movement. 
Two details for which the conductor must 
accept responsibility—some lack of tidiness at 
that delightful place (side 5) where the second 
movemeat theme returns accompanied by 
delicate little tuckets from trumpets and horns ; 
and, further on in the same movement, the 
cutting short of the break after the fff diminished 
seventh, by a whole quaver. 

No: it might do for an ordinary day-by-day 
performance, but as a recording it has to stand 
up to a lot of repetition, and this country can 
do better than this as an answer to Karajan. 


L.S. 


SIBELIUS. Tapiola Symphonic Pcem. 
Op. 112. London Philharmonic Orch- 
estra. (Cameron). Decca AK2214-5 
(12 in., 13s. 8d.). 


Except for the incidental music to The 
Tempest and that Fighth Synptony which has 
been hush-hush for so long that it is on its way 
to becoming a chimera, Tapiola is Sibelius’s 
last orchestral work—and, by common consent, 
probably his greatest. The general programme 
(or rather mood, for no definite programme is 
possible in so subtly impressionist a work) is 
clear enough if one knows that Tapio is the God 
of Forests of Finnish mythology: before the 
score is a quotation which runs: 

Wide-spread they stand, the Northland’s dusky 
forests, 

Ancient, mysterious, brooding savage dreams ; 

Within them dwells the Forest’s mighty God, 

And wood-sprites in the gloom weave magic 
secrets. 

The most striking thing about the work is its 
extraordinarily close-knit unity: as various 
critics have pointed out, it is practically all 
derived from one thematic fragment (contained 
in the opening two bars), and all the succeeding 
material grows like a living thing from what 
nas preceded it. It might well serve as a musical 
illustration of the concept of “ the inevitability 
of gradualness.”’ 

Now one thing that struck me about this 
recording is that, though every nuance of the 
score is faithfully followed—and few conduc- 
tors can be so meticulous about observing the 
composer’s markings as Cameron—the work 
does tend to fall into separate sections (which 
the division into four sides naturally accentu- 
ates), and the over-all picture easily escapes us. 
In this work, such a defect is particularly regret- 
table. Apart from this, there is not the electri- 
fying pungent drive, the “ splurge,’’ which 
was so wonderful a feature of the Beecham 
recording, nor is the recording quality so 
sharply defined. One needs almost to feel that 
powerful icy wind flattening the giant tree-tops 
of the primeval forest. As a piece of playing, 
this performance is full of good moments ; but 
it needs greater and more dynamic leadership 
to capture the elemental nature of Sibelius’s 
great conception. L.S. 


STRAUSS, JOHANN, Jun. Morgenbliatter 
Waltz, Op. 279. Vienna Philharmonic 
Orchestra (Béhm). H.M.V. C3938 
(12 in., 5s. gd.). 


There used to be some doubt whether the 


title meant leaves or newspapers. Obviously, 


the latter. There is, I believe, an old vocal 
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HRISTMAS is a time for festivity, a time when 
memories flood the mind. Memories—how can 
we define them? We look back and think of times 
gone by, bitter—sweet. Life is full of contrasts, here 
light, there shadow. We reflect, poignantly, happily— 
bitter—sweet. | 
Christmas is also a great time for the gramophone with 
music and the associations that it brings. ‘The value of 
the gramophone in the home is never more apparent 
than at Christmas time. How many of us make a special 
point of collecting a parcel of our favourite records for 
Christmas, and for Christmas presents, to add to the 
general social uplift and enjoyment of our friends and 
ourselves. At this season of rejoicing and celebration 
and of memories, we at Rimingtons most cordially extend 
our hearty greetings to all those who love the gramo- 
phone and all who read this Magazine, and trust that 
through the year that is now drawing to a close we have 
fulfilled our task, and our privilege in giving service 
and help to all who have so kindly called upon us. 
_ We wish you then, all of you, a Happy Christmas. 


FRED SMITH. 
BY 
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edition which uses the correct translation. 
Strauss, I read, also issued waltzes entitled 
Pamphlets, Telegrams, Illustrations, ournalists, 
Publisher and Feuilleton. He must have had 
difficulty in finding titles for all his waltz-sets. 
I have just come from hearing another Strauss, 
also a waltz-king, bringing off the wildest game 
of the century, in Salome, the most amazing 
mixture with which a great composer ever got 
away. I was thinking, as I listened, about the 
various Strausses and the waltz-madness of the 
post-war epoch a century and a quarter ago. 
Mr. Newman once found these figures: “ in 
the Vienna of 1832, out of a total population 
of 400,000 some 200,000 were , dancing at 
772 balls during carnival time.’’ Beethoven 
and Chopin both suffered a the rage. 
Nothing changes: now another order of 
dancing bedevils music, more erotic even than 
the waltz was clearly seen to be. The new 
dances around 1830 were “ half an intoxication, 
half a narcotic.””> The enormous intensification 
of drugging to-day, the many additions to the 
available forms, all show how we have pro- 
gressed. Vulgarisation has developed im- 
measurably. The old waltz kings at least 
never lost touch with finer things: their work 
led to a Fledzrmaus; the dance-winners of 
to-day are leading to the negation of all taste, 
to sterility and artistic death. 

After which reflection, it is pleasant to report 
that the recording of this minor waltz-set iS 
cleverly balanced between keen edge and kind 
tone: that the discipline is superb, the spirit 
not too aristocratic. This type of record is 
my favourite, for a J. Strauss piece. W.R.A. 


TCHAIKOVSKY. Symphony No. 4 in F 
minor, Op. 36. L’Orchestre de la 
Société des Concerts du Conservatoire 
de Paris (Kieiber). Decca AK2272-6 
(12 in., 34s. 2d.). 

I have enjoyed the instrumental weight and 
the control of energy. These are striking 
qualities. The chamber does not mar the sharp 
edge of tone ; the brass is always urgent, never 
painfully importunate ; the basses, early on 
side 1, demonstrate their value encouragingly. 
The conductor does not dally to pick flowers 
(such blossoms are not apt to be of the com- 
poser’s fancy). The little waif-tune that starts 
side 2 has the right ghostly sense, I feel. Some 
might like it more personal, but I do not think 
its meaning would be more pertinent, so. The 
fragility of the spirit is quite charming. Urgency 
is elsewhere felt. I preter the straight-through 
drive, even if some possible subtleties be by- 
passed. In the slow movement the oboe is 
perhaps almost too fragile; yet I love a real 
piano tone, and the nature of the movement 
surely befits tender treatment. Flitting thoughts, 
fireflies, flame-flickers—what you will: it is a 
moment of queer, sad musing: scarcely music 
to play on a dark November day in these times ; 
but as a bit of the choicest Tchaikovsky art it is 
always worth savouring. The pizz. scherzo is 
a sure winner, too. I think that a little recording 
trickery would be in order on the strings, which 
never sound to me quite convincing on discs. 
Others may think such a pizz. sufficient. The 
cheeky band tune is again pretty light-weight : 
I prefer it so. The players seem to save a little 
_ the repeat, which is what should always be 

one. 

I am even a little pleased to find the finale 
less “ brilliant”. (as regards volume) than in 
some other recordings. That is because I 
regard it as beyond redemption: however, 
everyone to his fun—or tipple. The other sort 
of brilliancy is not lacking—that which comes of 
discipline, unanimity and good balance. There 
is quite enough blare for me. In this set, then, 
we have a pretty light-weight Fourth, but not, 
in my view, a weak one: taken in whole, the 
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thing hangs together far better than some 
performances remember. You can hear 
detail, in this neat, straightforward, unhurried 
French performance. W.R.A. 


VERDI. ‘ The Force of Destiny ”—Over- 
ture. Philharmonia Orchestra (Igor 
Markevitch). H.M.V. C3920 (12 in., 
5s. gd.). 

It is very obvious in this record that Marke- 
vitch’s strength as a conductor lies in his 
handling of dramatic music, building up a 
sense of urgency and excitement in an enviably 
uninhibited way: the blood-and-thunder sec- 
tions of this overture, if I may so call them, are 
brilliantly done. Blood and thunder are indeed 
the most characteristic features of this stormy 
tragic opera, taken from a Spanish melodrama 
which is obsessed—as so many Spanish plays 
were—with the idea of cleansing family honour 
by bloody revenge. This particular Spanish 
tragedy cannot rival Kyd, but there are at any 
rate four violent deaths on the stage during the 
course of the opera. 

The orchestra] playing in this overture (which 
is made up from themes from tae opera itself) 
is, for the most part, first-rate ; but it is a pity 
the semiquavers in the opening agifato are not 
more evenly articulated. The mournful A 
minor section is taken at so exaggeratedly slow 
a pace, in an attempt to squeeze the last drop of 
pathos from the music, that the overture 
almost founders. My chief criticism of this 
issue, however, concerns the recording. The 
internal balance is tolerable, though the 
triplets behind the A major tune (start of side 2) 
are too far in the background, and more top- 
lighting on the violins in the final section would 
have allowed them to sparkle. But in general— 
it is particularly noticeable at the beginning of 
side 1—the recorded quality is boomy: the 
string tone is tubby, and the opening brass 
chords almost sound as if they are played by a 
whole family of tubas. L.S. 


WEBER. Invitation to the Dance, Op. 65. 
Philadelphia Orchestra (Ormandy). 
Columbia LX1247 (12in., 83s. 7}d.). 


The old thrill of the Phily does not fade. 
Perhaps the early excitements were too heady 
to last. How well the season and the seasoning 
fitted! In those early days of gramophonic 
expansion Stokowski and his men were treasure- 
trove. Ormandy takes his personal pleasure 
in an old warhorse like this, putting him 
through a few paces such as that little hesita- 
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e Record 


Double-sided record pressed in 
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covering the range 50-20,000 
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plus post, packing and 
Purchase Tax 10/4 
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tion about the middle of side 1, which we need 
not stumble or grumble over, even if it does 
not particularly amuse. The recording still 
has the old almost superhuman effect, both in 
finish and rather over-polished bursts of tone, 
and the reverberation period is a trifle over- 
keen for my liking: this, and the tone we get 
in the scalic rushes early on side 2. All a bit 
larger-than-life, but not twice as _ natural. 
Still the old feeling of a record for the fan to 
put on, saying “ Listen to this! ’’—meaning 
the going-on outside the music. Or, we might 
describe that as a vehicle to carry the box of 
tricks. Perhaps if the music were more 
important we should have a more interesting 
time. To the newcomer this will be great fun ; 
the old-timer may be excused if he finds the 
fireworks less ‘‘ OO-er!”’ - worthy than of old. 
But, if not taken éoo seriously, the Invitation 
ought not to be resisted. W.R.A. 


INSTRUMENTAL 


BEETHOVEN. Romance No. : in G 
major, Op. 40. Tibor Varga (violin), 
Philharmonia Orchestra (Bernard). 
Columbia DX1615 (12 in., 5s. gd.). 


Beethoven’s Romances for violin and orch- 
estra need really beautiful fiddling to lure me 
to enjoy them and here the G myjor certainly 
gets it. The opening seems to me to take its 
time overmuch but without any real increase 
in speed both soloist and orchestra soon bring 
to the music the flow which keeps it alive. 

This is a good performance and recording of 
very much a lesser Beethoven work.  T. 


CHOPIN. Grande Valse Brillante, No. rx 
in E flat major, Op. 18: Valse No. 14 
in E minor (Posthumous). Malcuzynski 
(piano). Columbia LX1246 (12 in., 
8;. 7$d.). 

Here are two excellent performances of these 
two well-known waltzes, rhythmic and at the 
same time sensitive and subtle. Malcuzynski 
in his best form again—and very well recorded. 

T.H. 


HAYDN. String Quartet in E flat, Op. 64, 
No. 6. New Italian Quartet. Decca 
AK2159-60 (12 in., 13s. 81.). 


I played this set immediately after the 
Schubert (reviewed elsewhere) and, putting 
them side by side, one canaot help reflecting, 
what an astonishing expansion took place in 
music in so short a time: an enormous expan- 
sion of range of mood—and of sheer size 
(Schubert’s 1o sides to Haydn’s 4). But im- 
mediately comes a secon thought. Expansion, 
yes: Progress, no. This Hayda is perfection 
of its kind. String quartet lovers are in luck 
this month for here is another more than ordin- 
arily good performance. It is lovely Haydn 
playing, above all in the last two movements, 
and throughout it has m>ment after moment 
when the charm of style cannot fail to enchant. 

There is just one phrase which I think over- 
steps the bounds of classical style—if you have a 
score you can find it in the slow movement, just 
before the minor section and again just before 
the end. (Bars witha sf.) But this is nothing 
to set against such excellent interpretation. 

As to balance and recording, also good, 
though I do not find the cello line entirely 
satisfactory. I am not sure if the player has 
perhaps a rather tubby tone or whether the 
recorders might have given us a little more of 
him—possilly both. At any rate, in the middle, 
minor, section of the slow movement I needed 
my score to know that there is a bass line of 
B flats for the first few bars: and elsewhere I 
found his line not consistently telling. 

Yet this is a very good set of records and 
another work which you should at least hear 
and judge for yourself. 


zn 8 
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MOZART. Sonata in A major, K.331. 
Wilhelm Backhaus (piano). H.M.V. 
DB6810-1 (12 in., 17s. 3d.). 


I am afraid that there is practically nothing 
about Backhaus’ playing of this well-known 
Sonata that I like, or about the recording. His 
first movement lacks grace and makes use of a 
rubato that is quite out of place, while the piano 
tone is dry to a degree. The Minuet is better 
played and the artist falls into the right spirit 
in the trio, the piano tone here, oddly enough, 
being quite acceptable. In the final movement, 
one of Mozart’s least attractive pieces, the piano 
tone has a disagreeable clang in it. Backhaus 
here is as disappointing as he was in his 
deplorable recording of Bach’s Italian Concerto. 


SCHUBERT. Quartet in G major, Op. 161. 
Hungarian String Quartet. H.M.V. 
DB9331-5 (12 in., 438s. 1$d.). Only 
automatic sequence and on special order. 


This is truly a fine set of records, the sort 
that, when you have heard them, leaves you 
with a real feeling of gratitude to the players 
and to the recorders—and, by the way, to the 
composer! Here indeed are four superlative 
players welded into a quartet of the very 
highest class. The recording is without 
blemish. And what a work ! 

I am not going to attempt to list all the good 
things about the performance, but I think the 
pp playing must be singled out. It is not that 
the sound is just very soft: it has a veiled, 
mysterious quality—but to mention quality 
of sound reminds me of the great variety of 
colour there is in all this playing. If you want 
to test this on just one side, take side 1 of the 
slow movement and notice what happens after 
the second double bar—immediately before the 
first of the great dramatic outbursts. 

For my own liking the finale is just too fast. 
I think that many readers may not agree with 
me and, indeed, when I listen to this perform- 
ance again I almost cannot agree with myself! 
Yet Schubert does add assai to his allegro and 
this is surely more like allegro molto: at this 
speed it is all the 1st violin can do to play that 
theme which comes just before the 2nd double 
bar: and there has to be some slowing up 
later on in order to fulfil the composer’s ben 
marcato. ‘This is a wild movement—but it 
could still keep its spirit at a slightly less wild 
speed. 

Yet this is masterly playing, masterly in all 
four movements, and no-one should miss this 
superb set of records. 


OPERATIC AND SONGS 


BACH. Slumber, beloved from “ Christmas 
Oratorio ”’ rjorie omas 
(contralto), London Symphony Orches- 
tra (Stanford Robinson). H.M.V. C3935 
(12 in., 5s. gd.). 

From this and an earlier record of hers I 
enjoyed reviewing Miss Marjorie Thomas 
seems to be a singer to be watched. The voice 
is beautifully even, with no hint of contralto 
‘“‘ plumminess”’: it is as steady as can be: 
and she phrases and sings her words very well. 
All this is evident in this new record of hers. 
I think that as a performance it lacks poise. 
It is just too fast. There is also a feeling of 
restlessness about it, of anxiety, perhaps (and 
difficult it is. we know.) This is noticeable 
from both singer and orchestra but whether 
the one communicated it to the other ard, if 
so, which way round it was, I do not know. 

Yet this is really good singing and there is 
much in the performance which is most enjoy- 
able. ‘Lhe recording is fair: good of the voice 
hut the orchestra might be rather brighter. 
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BRAHMS. Gestillte Sehnsucht : Geistliches 
Wiegenlied, Op. 91. Kathleen Ferrier 
(contralto), Max Gilbert (viola), Phyllis 
Spurr (pianoforte). Decca K.2289 
(12 in., 6s. rod.) | 


These two songs comprise Brahms’ Op. 91 
and are perhaps especially apt for issue just now 
since the second makes great use of the tune of 
the old German carol Joseph lieber, Foseph mein. 
But their issue would indeed be welcome at any 
time, especially with such admirable artists. 
Miss Spurr has not much more to do than to 
lend support but that she does discreetly and 
well: Mr. Forbes plays really beautifully: 
and as to Miss Ferrier—well, her quality in 
songs such as these is now well-known. Perhaps 
her words could be more consistently clear 
(though one gets the gist of them fairly well). 
Certainly, vocally and artistically tnese are 
excellent performances. A good recording, too. 

T.H. 


CORNELIUS: arr. WOOD. Three Kings: 
Ding, Dong, Merrily on high (Frer-ch 
tune 1588). King’s College Chapel 
Choir (Boris Ord). Columbia DB2608 
(10 in., 4s. 8d.). 


Another Christmas recording from the choir 
of King’s College Chapel, Cambridge. Sir 
Ivor Atkins’ arrangement of the Cornelius song 
gives the instrumental, chorale, accompani- 
ment to the choir, a device which gives general 
beauty of effect but partly obscures the clarity 
of the soloist. In this recording he might, I 
think, have been helped by a microphone 
nearer at hand: certainly it would not matter 
in this piece how remote and ethereal the 
accompanying choir sounded. 

Ding, Dong, merrily on high is a sheer delight, 
an irresistible bit of choral vivacity done with 
the lightest of enchanting touches. The record- 
ing is obviously made in the Chapel itself and 
has a lovely quality. T.H. 


DONIZETTI: VERDI. Prendi; 
r me sei libero from “ L’ Elisir 
d’Amore,”’ Act 2: Tutte le feste al 
tempio from “ Rigoletto,” Act 2. 
Margherita Carosio (soprano), with 
orch. cond.: Erede. Sung in Italian. 


H.M.V. DB6867 (12 in., 8s. 74d.). 


On the Rigoletto side one is put in good 
mood at the start by some perfectly lovely oboe 
playing from the player in the (anonymous) 
orchestra. The promise is fulfilled, for Mme. 
Carosio proves to be in her best voice—and how 
beautiful that is. These two performances are 
gems and as they are also very well recorded, 
the disc is most warmly to be recommended. 

T.H. 


prendi, 


GOUNOD —*“ FAUST ”—BARBIER and 
CARRE 


(Sung in French) 
CAST 


Faust .. .. Georges Noré (tenor) 
Mephistopheles Roger Rico (bass) 
alentine . Roger Bourdin (baritone) 
Wagner Ernest Frank (bass) 
Margarita Geori-Boué (soprano) 
Siebel .. Huguette Saint-Arnaud 
(mezzo-soprano) 
Martha Betty Bannerman (mezzo- 


soprano) 
and Male and Female Chorus with The Royal 
Philharmonic Orchestra, conducted by 
Sir Thomas Beecham, Bart. Organists: 
Hubert Dawkes and Herbert Dawson. 
H.M.V. DBg422-37 (12 in., £6 18s. od.). 
Automatic sequence only. 


The outstanding thing in this long awaited - 


and, in the accepted sense, ‘ complete ”’ 
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recording of Gounod’s “‘ Faust’ is the superb 
playing by the Royal Philharmonic Orchestra 
under Sir Thomas Beecham. To those of us who 
may think we know every note of this well-loved 
and evergreen score is revealed here as never 
before—by the magical art of Sir Thomas— 
the fine quality of Gounod’s orchestration. It 
is Sir Thomas who, without bartering his soul, 
seems to have received the gift of youth and to 
have inspired the orchestra and the cast to 
perform the opera as if it had been written 
yesterday. 

The solo singers, amongst whom it is a 
pleasure to find our own Betty Bannerman as 
an excellent Martha, are all good vocally 
though, as we shall see, there are some criticisms 
to be made of their individual performances, 
and the chorus is admirable. The recording 
rarely transcends the limitations from which 
recorded operas suffer but is, in itself, of almost 
uniformly excellent quality. With a more 
imaginative production this set might have 
inaugurated a new era in the recording of 
complete operas, for few of them offer a pro- 
ducer so many chances as “ Faust,’’ But though 
the opportunity has been missed a notable 
success has been achieved. 

The Introduction to Act 1 at once gives us 
the beautiful moulding of phrases, the fine string 
tone, (particularly to be heard, in this Intro- 
duction, as one instrument after the other in the 
string body takes up the same phrase) and the 
lovely quality of the woodwind section, notably 
the oboe and clarinet. The reproduction of all 
these is remarkably faithful. 

It would have been interesting to have been 
given the Introduction as originally composed 
by Gounod—a striking picture of the world- 
weary Faust—instead of the 1864 version, now 
always played, in which Valentine’s air, 
** Even bravest hearts may swell,’ written for 
Santley, is so patently intruded as to be comic. 

The whole of Act 1 reveals why Gounod was 
accused of being a symphonist writing for the 
theatre instead of a true opera composer and 
indeed it was, for the period, forward-looking 
music of an unconventional kind. 

The first entry of Faust’s voice—as in all 
opera recordings—disturbs the perspective, 
being too near the microphone and Georges 
Noré hardly attempts to depict an old and 
disillusioned man to accord with the picture 
so expressively painted by the orchestra. 

he chorus, both in its instrumental and vocal 
forms, does not sound sufficiently in the distance 
and there is some coarseness in the recording 
towards the end of this side (2). 

Roger Rico (who arrives from below at the 
end of this disc) is the most benevolent 
Mephistopheles I have ever encountered and 
would hardly be conspicuous in the Y.M.C.A. 
He has a splendid voice and knows how to use 
it and one may be grateful for the lack of the 
usual well-worn histrionics, but surely he might 
have put a little more meaning into the bargain 
he makes with Faust (“‘ But down there, you 
must wait on me’’). A hint of real magic does 
come into the episode of the vision of Mar- 
guerite, after which Sir Thomas drives the Act 
to its end with perhaps too much verve. That 
quality is apparent in the next Act (The Fair), 
in which the balance between chorus and 
orchestra is much better than between soloists 
and chorus. Valentine’s air has not reached me, 
but elsewhere Roger Bourdin displays a fine 
voice with plenty of tone at the top. The 
reader will be able to imagine how exciting Sir. 
Thomas makes the Calf of Gold scene and how 
enchanting the lilt of the waltz-chorus. And 
now, after a Siebel with a rather reedy voice 
has sung her few phrases, Marguerite makes her 
entrance. This is a tense moment for the 
listener and it is, as well to warn him not to 
judge Geori-Boué by her first utterance. The 
little scene lacks grace and tenderness, but M. 





December, 1949 


The GRAMOPHONE 


XI 



































Records 


Music-lovers ‘scarcely need reminding what 
pleasure they can give to their friends with 
some well-chosen records. At the Gramo- 
phone Exchange you will find-the widest 
selection of classical records in this country. 
In addition to the contents of the H.M.V., 
Columbia, Decca and Parlophone catalogues, 
you will find all manner of Special List and 
German Catalogue (H.M.V.) in stock as well 
as the wonderful Editions de |’Oiseau-Lyre. 
Those unable to visit Astra House will find 
our postal service without rival. 


Leak 
Amplifier 


Of all pieces of equipment we have ; 
ever been able to offer the public, 
none has compared with the Leak $ 
amplifier. As a basis for gramo- 
phone equipment of the highest 
possible quality it is absolutely 
unrivalled, yet its cost of £32.10.0 
is more than reasonable. It has 
recently even succeeded in hitting 
the newspaper headlines (front- $ 
page of the News Chronicle, 4-11-49) 
because of its phenomenal success $ 
in America, when it was shown at 
the New York Audio Fair. Mr. Leak % 
has told me that many Americans $ 
visiting his stand could not believe 
that all the amplifiers he made were 
finished as beautifully as his exhibit, 
thinking that it had been specially 
made up like that ‘“‘for show.”’ % 
Visitors to the Gramophone Ex- $ 
change during the last few months 
know better, however, and they % 
also know that it sounds every ¢ 
inch as good as it looks. ¢ 
T 


Naturally we can supply worthy 
equipment to go with this magni- 
ficent amplifier, loudspeakers, radio 
units, pick-ups and motors of the 
highest quality. 


Leak Pick-Up 


Now that the ‘‘ Point One ’’ Amplifier by 
H. J. Leak has established its unquestioned 
supremacy, it is good news that its designer 
has turned his attention to pick-ups and has, 
in fact, produced what is in our view the 
finest pick-up ever heard in this country. 
It is of the dynamic moving-coil type fitted 
with either ruby or diamond styli. Nothing 
has been overlooked in the quest for 
perfection, from the adjustable height of the 
tone-arm, the beautiful gimbal movement, 
sprung ball to reduce needle pressure 
almost to zero, to the new clip-in pick-up 
rest, which makes it impossible to knock the 
pick-up off the rest through carelessness. 
Price 8 gns. plus tax with Ruby, £25 plus 
tax with Diamond. 


its own, 


ical friends. 


hn, 9 Christmas and a pro 
Year to all their friends all over the world. 
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Record Tokens 


Most of us like giving away records we our- 
selves like and we are inclined to adopt the 
attitude that others should like just what we 
like. Now the imaginative giver can open 
new musical vistas to his friends but not 
every one of us has this gift of anticipating 
the other fellow’s tastes. For the latter 
person the Record Token is the ideal form 
of present for it enables the recipient to 
choose any records he wants. 


Rm Aitam Aan tam Aten nam een Re gin Reg egae ge a ee Ree ee 
Christmas at the 


Gramophone 
Exchange 


It is at this time of the year that the 
Gramophone Exchange really comes into 
For no other shop has given 
such long.and faithful service to music- 
lovers who up till closing time on Decem- 
ber 24th. will throng our premises looking 
for those last minute gifts for their mus- 
On this page we make a few 
suggestions which may be helpful par- 
ticularly to those unable to call on us in 
person, as well as to those not yet entire- 
ly familiar with the extent to which we 
implement our motto: 


" EVERYTHING for the GRAMOPHONE ” 





A 
Let 


The Directors and Staff of 
the Gramophone Exchange take 
this opportunity of wishing a 








Radio Sets 


Now is the time to take the plunge and 
discard that pre-war set that has done 
valiant service for more than a decade. 
Every set we stock at the Gramophone 
Exchange has been carefully selected for its 
outstanding performance, and for its value. 
Special attention is naturally paid to the 
performance in conjunction with a record- 
player, and our staff will give you expert 
and completely impartial advice that will 
facilitate your choice. 


sperous New 





“ Critique” 
Annual Subscription 


Here is a small but highly appreciated 
present for your record-collector friend. 
For five shillings (post-free) he can receive 
** Critique ’’ for 12 months, and enjoy the 
benefit of its well-informed, outspoken, and 
unbiased criticisms. Record collectors all 
over the world make use of this monthly 
review which covers all discs of serious 
music released in Britain, and also deals with 
special issues and subjects related to gramo- 
phone reproduction. Many readers have told 
us that they never purchase a record but 
that ‘‘ Critique ’’ has advised them so to do. 


Astra Leak 


THREE-PIECE REPRODUCER 


This popular combination is a boon 
to all those in search of really first 
class results in gramophone repro- 
duction, who are put off by the 
fantastic prices of commercial luxury 
instruments. For 80 gns. inclusive 
you can buy the ASTRA-LEAK 
three-piece reproducer, which will 
give you results far superior to 
those obtainable with commercial 
radiograms costing £200 or more. 
It consists of : 

(a) Player Cabinet, containing 
gram motor, Decca lightweight 
pick-up (others fitted if desired), 

. and the Leak Remote Control Pre- 
Amplifier Unit, with volume, treble 
and bass controls on it. 

b) The Leak ‘‘ Point One” 
Amplifier Model TL 12. 

(c) Our Tridem 12 Corner Cab- 
inet Speaker (31in. high, 26in. 
wide) containing the Barker 
** Natural ’’ 12 in. hand-made, per- 
manent magnet loud-speaker unit. 
Player cabinet and speaker cabinet 
are handsomely finished in whatever 
wood required to match the pur- 
chaser’s furniture. Come and hear 
this magnificent combination at 
Astra House. 
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Television 


No gift is so likely to be appreciated by the 
whole family as this complete home enter- 
tainment. Our prices range from less than 
£50 to well over £100. Even if it will not be 
possible to have one installed by Christmas, 
and it does not appear that there will be 
many sets left for sale in December, you 


can reserve one for the earliest possible 


post-Christmas delivery. 


THE GRAMOPHONE EXCHAN = LTD., 121-123 Shaftesbury Avenue, 
een : Temple Bar 3007 


London, W.C.2. 
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THE FIVE SMITH BROTHERS 
Hop Scotch Polka (Scotch Hot) : 
Play. that Barber Shop. Chord 

R 3239 


SYDNEY THOMPSON’S 
Olde-Tyme Dance Orchestra 
Take your partners : —Gay 
Gordons: Doris Waltz R 3240 


ROBERTO INGLEZ 
The Harry Lime Theme (film— 
‘The Third Man’’): So ends my 
search foradream - R 3242 


HARRY ROY 
and his Band 


Sensation Rag- -. - 
Jazz me Blues - - } F239 
JOE DANIELS 
and his Hot Shots 

Donnell Blues- - - 
Gin Mill Blues- - “} rae 
LONDON COMMUNITY SINGERS 


conducted by Glyn Jones with 
john Rorke (Soloist) 
Birthday and Celebration Record: 
Birthday Greetings; Happy 
Birthday ; Many Happy Returns: 
I'm Twenty-one today; For 
he’s a jolly good Fellow; For 
other festive occasions: The 
more we are together; Jolly 
good company; Auld Lang 
Syne. R 3243 
BOB & ALF PEARSON 
Two Lips .- 
That lucky old Sun “} rans 
GERALDO 
and his Orchestra 
The Galloping Comedians: 
Comin’ thro’ the Rye _ F 2388 





OSCAR RABIN 
and his Band 


Sweet as you - - - 
On your toes - - s ra 


HARRY LEADER 

and his Orchestra 
Dance of the Steppes: The 
Waltz that brought us ee 


— SCOTTISH SECTION — 


JIMMY SHAND 
and his Band 
Fiddle Faddle — Stumpie; Ster- 
ling Castle; Francis Sitwell; 
Kirrie Kebbuck. Jimmy’s Fancy: 
— Lord Seaforth; Jessie Smith; 
Laird o’'Drumblair; MacKenzie 
Hay - - - - - - F3392 
Set of Reels:—The Drummer, 
Loch Leven Castle; Glenlivet. 
Polka:—Miss Betty Fitchet’s 
Wedding - - - - F 3393 


WILLIAM STARR 


Accordion 
The Lass o’ Bon Accord: Blue 
Bells of Scotland - - F 3394 


— THE 1949 SUPER 
RHYTHM SERIES— 


RAY LINN’S 


Hollywood Swing Stars 


Blop Blah - - - 
Where's Pres hr s24t 


HARRY PARRY 
and his Octet 


I’ve got you under my 
skin: - - - = R 3244 
Blue Acara- - - - 


THE STARS TURN ON 


Abvopnont Bese’ 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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Exclusive Electrical Recordings 
by the 
LONDON PROMENADE ORCHESTRA 


PRESSED ON VINYL, THE NEW AMERICAN MATERIAL 
NO SURFACE NOISE—unbreakable—unwearable 


FOR USE WITH LIGHT PICK-UP, SAPPHIRE OR STEEL NEEDLES 





SERIOUS WORKS 


BANTOCK, SIR GRANVILLE 
Celtic “40 -¥ we Strings and Harps 





Parts - ve os .. GTR113-114 12 in. 
Elfin Revels, Voices and Orchestra - on _ a PR462 12 in. 
‘* Fairy Gold” (Incidental music) .. - - ” PR440 10 in. 

1. Mystic Dance 2. Dance 3. Dance 4. Interlude 
~ meer — d Wild G 

istant Mountains and Wi eese .. ih st : 
2 ot over - —— = se ae ‘se : GTR119 12 in. 
ishermen Play Their utes .. - . 

4, choring at Evening .. ee - £ GTRI18 12 in. 
Island Enchantment, Voices and Orchestra : - ia PR441 10 in. 
Lure of —. Isles, Voices and Orchestra - - ie PR462 12 in. 

onal from “‘ King Solomon ”’ 7 ~ - GTRI104 12 in. 
Sea Longing, Voices and Orchestra .. sad - ee PR460 10 in. 
, Storm at Sea i “% PR433 10 in. 
The Frogs (of Aristophanes), Com. Overture - - GTRI101 12 in. 

' Twoi Hebridean Sea Poems 


1. Caristiona 2. Sea Reivers 
= Heroique Ballads 
i. Cuchullan’s .Lament 


BRIDGEWATER, LESLIE 


Concerto in C min. for Piano and Orchestra, (Soloist— 
Iris Loveridge). Parts 1 to 4 ; ia oa .. ‘GTR105-6 12 in. 
.Automatic Couplings—Parts 1 to 4 Se .. GTRI111-112 12 in. 


HOLBROOKE. JOSEPH 


Concerto for Piano and Orchestra, Op. 52, (Soloist— 
Grace. Lynden.) Parts 1 to 6 ieee .. CPR107-9 12 in. 
Part 7 and “ Birds of Rhiannon ” " Excerpl én an CPR110 12 in. 
Automatic Couplings—Parts 1 to 7 se -. CPR115-118 12 in. 


. GTR103-104 12 in. 


2. Kishmul’s Galley GTR102 12 in. 


ee 


LIGHT WORKS (i0in.) 


ASCOT PARADE J. STRACHEY PR455 
CIRCUS L ; ‘GRANVILLE BANTOCK PR410 
DANCING DOLLS caretoen BANTOCK PR430 
DOWN: A COUNTRY ‘LANE, Suite. e . PALMER . PR407 
FANTASY SUITE, A; Parts 1 to 4 Cc. M. gre PR415 
FIDDLERS THREE ' ARTHUR Woop PR420 
GAELIC MELODIES, ‘Suite . JOHN FOuLDS PR404 


GUILDFORD SUITE, THE ; Parts | to 3.. 


T. F. DUNHILL PR409-110 
ON THE BRINY, Suite PR418 


HOWARD CARR 


PRUNELLA, Caprice - Ln ey PR423 
ROSE OF SPAIN, Paso Doble ; FERRARIS = PR405 
THREE ENGLISH FOLK TUNES _ Arr. F. oe ' PR425 
TINKERBELL, Characteristic Piece K. PALMER PR401 
TOM MARCHES ON (The 1.T. M. A. March) ‘C. RICHARDSON PR461 
10 inch - . 
SiJent Night, Holy Night .. a 
Records of Good Ke ennadies ie 4 PRS516 
Crimond (Psalm XXIII 
CHRISTMAS Into Thy Hands rg PRS17 
AR est in e r 
C OLS sy 3 Rest pee eeesty, _—. PRS518 
ome all ye Faithful .. 
and ' ag my a — > ae ‘ PR519 
HYMN e First Nowe - 
S While Shepherds Watched . - PRS520 
Sung by The ¢ AS Saga  ersa 
Lyric Singers ZOE WNW We WWW 


te PRICES (inc. Purchase Tax) : 
10 in. 


wi 12 in 
Postage, etc., 1 y 3 meeaia. 4) 10 (approx.) 
|; SEND FOR COMPLETE LIST OF 
PAXTON ELECTRICAL RECORDINGS. 
———=W. PAXTON & CO. LTD. 
36-38 DEAN STREET, LONDON, W.1 
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Noré achieves a resounding and fervent top 
B as Marguerite vanishes. (Siebel’s “ Flower 
Song ”’ has not reached me, so I cannot com- 
ment on it.) 

M. Noré shows the range of his art in the 
famous Cavatina, which is led up to by 
beautifully played phrases for the ’cellos, one 
of the many small things in the score to which 
Sir Thomas gives loving attention. This 
Faust is fervent, rather tight voiced, with a too 
unvarying quality of tone, and unable to 
emulate the tender violin solo that sings with 
him, but his top C is unmistakeably an ut 
de poitrine. 

Geori-Boué soon shows us, in the Ballad and 
Jewel Song, that she is not only content to sing 
her part but intends also to act it, and both 
here and to the end of the opera she puts in a 
number of subtle little touches. The voice is 
apt to reverberate above the stave and is lacking 
in sensuous beauty, but this singer is certainly a 
considerable artist. Something odd—not in the 
recording—happens rhythmically at the end 
of the Jewel Song—always a nervous moment 
for the soprano. 

The balance in the quartet is poor, par- 
ticularly at the close, and, as the couples are 
perambulating, much more atmosphere and 
perspective could have been given to the 
delicious scene. In the love duet both soloists 
capture the exactly right note in “ eternelle,” 
lovely soft singing, but fail to sustain it. The 
magic of the night is nearly all in the orchestra. 

The Church Scene should show Marguerite 
at prayer in a side chapel, the choir being out of 
sight but the “chorus of priests”? (which 
includes sopranos!), though directed to be 
sung loudly, should be heard “ off.” The 
demons are woefully respectable and indeed 


indistinguishable from the choir. When Mar- 


guerite makes her great appeal—here one 
wants more splendour of voice—the chorus do 
sound off-stage. The upper part of the organ 
music at the end of the scene is blurred. 

There is only one word for “‘ The Soldiers’ 
Chorus” —magnificent. Everyone must have 
hugely enjoyed recording this scene and the 
result is irresistible. On a reproducing instru- 
ment capable of maximum response the effect 
is really stupendous. It is the orchestral 
playing again which is the making of Mephi- 
stopheles’ Serenade, for the sardonic humour, in 
spite of Rico’s loud laughter, is entirely due to 
Sir Thomas. The Death of Valentine, however, 
is well done by all and one notices again, as 
often before, the beauty of the choral en 
here beautifully sung and recorded. 

And so to the final scene. Splendid orchestral 
playing, Geori-Boue really touching, fairly good 
balance, but little sense of urgency and doom 
in Mephisto’s utterances. The last word is 
with the chorus and the orchestra and, as all 
through, they give of their best. 

The final verdict, therefore, is that the opera 
is well, but rarely imaginatively, sung by the 
soloists, splendidly sung by the chorus, and 
superlatively well played by the orchestra. The 
recording engineers have done a first-rate job 
and it is not to them that the lack of “ atmos- 
phere ”’ is to be attributed. This job could be 
done—as recordings from actual stage per- 
formances, with all their faults, show—and one 
day it will be done. But I recognise it will need 
a conductor of very amenable disposition and 
one very considerate to the singers. A.R. 


RECORD TITLES 


DB9422. Introduction (Adagio molto quasi 
largo—Andante). 


Act 1 

DB9423. Rien! En vain j’interroge (Vain! 
In vain do I call 

DB9424. Ah. Paresseuse fille (Careless idle 
maiden). 
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DB9425. D’ow vient ta surprise ? (You stare 
as you greet me !). 
DB9426. O merveille! (Heav’nly vision !). 


Act 2 


DB9427. Vin ou biére (Red or white liquor). 

DB9428. O sainte medaille (Dear gift of my 
sister). 

DB9429. Merci de ta chanson (An odd song, 
on my life). 
Nous nous retrouverons (We may 
meet again). 

DB9428. Ne permettrez-vous pas (High born 
and lovely maid). 


Act 3 


DB9427. Faites-lui mes aveux (Gentle flowers 
in the dew). 

DB9426. C’est ici ? (It is here ?). 

DB9425. O nature (Bounteous Nature !). . 

DB9424. Je voudrais bien savoir (I wish I 
could but know). 

DB9423. Les grands seigneurs (”Tis but a lord) ; 

| - O Dieu! que de bijoux (The Jewel 

Song—Part 1). 
DB9422: Achevons la métamorphose (The 
_- Jewel Song—Conclusion) ; Seigneur 

Dieu! que vois-je (Saints above and 


angels 
DB9430. O Calamité (O distressing news !). 
DB9431. Sitdt qu’elle s’éveillait (Sure as ever 
morning came). 
DB9432.. Ilse fait tard (The hour is late !). 
DB9433. O nuit d’amour (O tender Moon). 
DB9434. Vous auriez grand besoin; docteur 
(Your parting, with its modest word). 
Act 4 
DB9435. Seigneur, daignes permettre (Church 
' Scene), Part 1. 
DB9436.. Quand du Seigneur (Church Scene), 
~ (Conclusion) 
DB9437. Soldiers’ Chorus: Dé les armes 
(Fold the flag, my brothers !). 
| Allons, Siebel (Come on, my boy !). 
DB9436. Que voulez-vous, messieurs ? (What 
_ is your will with me ?). 
DB9435. Voici notre héros (The death of 
Valentine)—Part 1. 
DB9434. Ecoute-moi bien (The death of 
Valentine—Conclusion). 


Act 5 


DB9433. Va t’en! Le jour va luire (Begone ! 
the day is dawning). 
DB9432. Mon coeur cst pénétré (My heart i is 


torn with gricf). 

DB9431. Oui, mon coeur se souvient (Come, 
come away). 

DB9430. —— Marguerite: ——— Pourquoi 


menacant ? (Margarita: 
: But why such a frown of despair ?). 


CONDENSED COUPLINGS 


DB6964. Fair Scene (La Kermesse) ; Vin ou 
biére (Red or white liquor) (Act 2). 
- O Sainte médaille (Dear gift of my 
. Sister) ; Le veau d’or (Song of the 
Calf of Gold) (Act 2). 
DB6965: Ne permettrez-vous pas (High born 
, and lovely maid); Aijnsi que la brise 
(Waltz) (Act 2). Soldiers’ Chorus: 
Déposons les armes (Fold the flag, 
my brothers!) (Act. 4). 
Church Scene— Seigneur, daignes 
permettre (Act 4). 
Church Scene—Conclusion : Quand 
. du Seigneur (Act 4). 
DB6967. The Death of Valentine—Part 1: 
Voici notre héros (Act 4). 
- The Death of Melentind.--<Cfunstiualins: 
. Ecoute-moi bien (Act 4). 


DB6966. 
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GARGIULO : PICCINELLI. Casarella. 
Surg in Italian. Cancion Moresca. 
Sung in Spanish. Beniamino Gigli 
(teeo1) with orchestra cond. Vito Carne- 
vali. H.M.V. DA1g24 (10 in., 5s. gd.). 


These two songs do not in themselves have the 
distinction which has given such quality to 
several of Gigli’s more recent recordings. 
“* The Little House ”’ is'a simple little tune of no 
originality, while if you removed the stock 
Moorish rhythms and effects from the other 
song, little would be left. But there is always 
Gigli left and once again his singing gives 
distinction to otherwise banal material. Both 
songs are very well recorded. T.H. 


GILBERT & SULLIVAN. “ Trial by Jury ” 
D’Oyly Carte Opera Co., with R. 
Flynn, L. Osborn, R. Watson, L. 
Rands, M. Harding, D. Harris, Chorus 
and Orchestra (Isidore Godfrey). Decca 
AK2248-51 (12 in., 27s. 4d.). 


H.M.S. Pinafore. The D’Oyly Carte 
Opera Company with E. Halman, 


M. Harding, M. Green, J. Gillingham, 
R. Flynn and D. Fancourt with orch. 
Cond. Isidore Godfrey. Decca AK2261-8 
(12 in., 54s. 8d 


The older series of H.M.V. recordings of the 
Gilbert and Sullivan Operas, some of which 
were done as many as three times, and all 
during the lifetime of Richard D’Oyly Carte, 
set a very high standard of artistic performance. 
The actual recordings were very good, bearing 
in mind the years in which they were made. 

Now, apparently, we are to have a modern 
cycle from the Decca Company, and judging 
from the first two now released, Trial by Jury 
and H.M.S. Pinafore, they will, in spite of the 
great advance in recording technique, have to 
do better if they are to capture the authentic 
essence that was present in the older sets. 

The Gilbert and Sullivan Operas occupy 
their own unique niche in English music, and 
still reign supreme in their own field. Many 
have sought to wear the mantle, but so far 
history has not repeated the particular combina- 
tion of genius in this type. Trial by Fury had its 
first performance in 1875 (at which time Wagner 
was putting the finishing touches to Gédtter- 
ddmmerung !), and this slight work, with most of 
its successors, has enjoyed an unbroken run of 
productions ever since. It would be interesting 
to know just how many times some of them 
have been performed, either by the D’Oyly 
Carte Co. or by amateurs. Gilbert himself 
established a tradition. He allowed no 
“ gagging,” and his performances adhered 
almost to a ritual. Above all, he insisted on _ 
complete audibility of every word. And as he 
was as good a producer as he was a librettist, 
succeeding members of the D’Oyly Carte 
family saw that these traditions were followed 
to the letter, and had the good sense to leave 
well alone. 

The very first recordings were preceded by a 
battle royal between Carte and the people at 
Hayes. Carte wanted his own singers, but 
H.M.V. insisted that the artists should possess 
recording as well as singing ability ; and they 
were right. When electrical recording came 
about, the situation changed, and more of the 
D’Oyly Carte artists appeared in the record- 
ings ; but, even so, George Baker was retained 
for his amazingly clear recording of the most 
famous of the patter songs, which were also as 
good musically. 

High fidelity recording i is a two-edged sword. 
It tends to make a smallish orchestra sound 
as if it possessed one first violin, and that with 
strings of steel. It can also present you with a 
sound picture of the larynx, glottis and other 
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parts of a singer’s throat anatomy. Perhaps this 
has something to do with the shortcomings of 
the present sets of Trial by Jury and H.M.5S. 
Pinafore. There is a certain coarseness, and 
some of the singers on the male side have a very 
uncertain tone. The burlesque in certain of 
the songs is overdone, and the Gilbertian wit 
loses its delicacy. The honours go, in the first 
place, to Miss Harding as the Plaintiff and 
Josephine, and to Mr. Osborn as the Defendant 
and Ralph Rackstraw, in the Trial and Pinafore 
respectively. The chorus work is very good as 
to tone, but at times the words cannot be 
heard. One hopes that these points will be 
cleared up when preparing further recordings of 
the operas. “ VAL.” 


HANDEL. Recit.: My arms! against this 
Gorgias will I go. Aria: Sound an 
Alarm from ‘‘ Judas Maccabaeus.’’ Why 
dees the God of Israel sleep from 
‘*Samson’’ Webster Booth (tenor), 
with orch. cond. Braithwaite. H.M.V. 
C3939 12 in,, 5s. gd. 

How admirably Mr. Webster Booth sings 
Handel! To these excellent performances on 
his part is added vivid orchestral playing, the 
whole very well recorded. As to the singing, 
the voice is of fine timbre, the vocal technique 
first-rate, the words as clear as can be, and 
every phrase is sung with real conviction. Let 
the many amateur tenors who sing Sound an 
Alarm at Competition Festivals take this as a 
model. wae 


HAYDN. Auf starkem Fittige (“‘ on mighty 
pens ’’) from “‘ The Creation.’ Irmgard 
Seefried (soprano), Vienna Philhar- 
monic Orchestra (Krips). 
German. 
8s. 7$d.). 

A lovely recording of the air with which 

Gabriel opens the second part of “ The 

Creation.’ It is about the coming to life of 

the animals on the fifth day and, in the course of 

it, the orchestra imitates various bird sounds. 

Irmgard Seefried sings the air with beautiful 

tone and tender feeling and the woodwind 

instruments, especially oa the second side, are 
very well reproduced. 


LEHAR. Wolgalied from “Der Zarewitsch”’ : 
Hab’ ein blaues Himmelbett from 
“* Frasquita.”’ Marcel Wittrisch (tenor). 
Tonhalle Orchestra, Zurich (Reins- 
hagen). Decca K.2258 (12 in., 6s. 10d.). 
Liebste, glaub an mich from “ Schén 
ist die Welt’’: Du bist meine Sonne 
from “Giuditta’” Helge Rosvaenge 
(tenor). Tonhalle Orchestra, Zurich 
(Reinshagen). Decca K.2259 (12 in., 
6s. rod.). 


Marcel Wittrisch sings the Volga Song from 
Der Zarewitsch most beautifully, yet I know it 
would be far more beautiful if he sang it more 
simply and without the old theatrical tricks. 
I know because I once heard it sung in this way. 


It was years ago; in Salzburg. Not in the 
Festspielhaus, but in a little Weinhaus along at 
the end of the Steingasse. The pianist had been 
running through a good deal of music to which 
nobody had paid much attention. He changed 
to the Wolgalied. What seemed to be a deep 
baritone started to sing, very quietly. The 
chatter died down as if it had to. I looked 
round the tables but none of the men seemed 
to be singing. Then I saw the serving girl. 
She had stopped by the stove, two glasses still 
in her hands, and she was singing in that deep 
register that mountain women have. She was 
clearly miles away from that hot and smoky 
little room. What longing was in her heart I 
do not know. But I do know that everyone 
there had to listen—and I learnt a lesson in the 


Sung in 
Columbia LX1245 (12 in., 
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effect of emotion, deeply felt, but expressed 
simply and utterly without theatre. 

For which reason I greatly prefer Wittrisch 
in the Frasquita song on the other side, though 
both performances are certainly beautifully 
sung. And what a fine writer Lehar was, all of 
it music to delight the musician as well as the 
less critical listener. Note particularly the 
first part of the Wolgalied side. 

The Rosvaenge disc is of less well-known 
excerpts but is in every way equally attractive. 
Two fine singers, good orchestral playing, 
excellent recording—operetta done as it should 
be. . T.H. 
MEYERBEER : BIZET. Ombra leggiera 

from “‘ Dinorah’’ Act 2. Sung in Italian. 
Sweet echo, come tune thy lay from 
** The Fair Maid of Perth’’ Act 4. Gwen 
Catley (soprano). London Symphony 
Orchestra (Stanford Robinson). H.M.V. 
C3931 (12 in., 5s. gd.). 

The Shadow Song on a single side will tell 
the knowing reader that something is missing 
from this performance: and so it is—the 
expressive andantino section which is so vital to 
the contrast and balance of this aria. Without 
knowing what Miss Catley can do with this, 
one cannot say if she nas the artistic range to 
sing this piece. Through the rest of it she 
makes her way with agility and charm. There 
is not much difference of tone between her forte 
runs and their echoes and I doubt whether one 
would suspect the composer’s intention if one 
did not already know. On the reverse side 
Miss Catley’s performance is very nice but, 
having no score, I am unable to say whether 
the customer is, in fact, getting the gaods as 
advertised. : 

Let us consider this business for a moment. 
The label promises the Shadow Song from 
Dinorah and if the customer does not know 
this music well he imagines that he is getting 
it. In the very early days, of coyrse, almost 
everything on records was cut and the full 
version was the exception rather than the rule. 
But those days are long gone by and the 
collector now assumes that works are recorded 
complete. This is only a plum label recording 
but that doesn’t seem to me to excuse it. 
Cheap editions of books do not present their 
public with stories in cut version and gramo- 
phone records would do well to follow their 
example. 

To return to the above disc, the orchestral 
playing is particularly good and the recording 
well up to standard. ' “eee 


OFFENBACH : MILLOCKER. Das Lied 
meiner Liebe from “ Vert-Vert”’: Ich 
kniipfte manche zarte Bande from 
“Der Bettelstudent.”” Max Lichtegg 


(tenor). Tonhalle Orchestra, Zurich 
(Reinshagen). Decca ._K2257 (12 in., 
6s. 10d.). 


I cannot pretend that I think Lichtegg any- 
thing like so attractive an operetta tenor as are 
the other two reviewed elsewhere this month. 
There is a lack of charm and an-———over- 
earnestness, is it? At anyrate, these are 
performances which could be a good deal more 
flexible and sung with an altogether lighter 
touch. Orchestra and recording, again good. 

Sale 


STRAUSS, J. : SCHMIDSEDER. Frih- 
sstimmen Walzer, Op. 410: 
Himmlischer Walzer. Elfe Mayerling 
(soprano). Radio Orchestra, Bero- 
miinster (Paul Burkhard). Decca K2260 

(12 in., 6s. 1od.). 
It will be gathered from the above titles that 
Miss Mayerling’s version of The Voices of 


Spring is a much cut one. This, ds it turns out, 
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is not the only reason for preferring Miss 
Berger’s. ‘True, Miss Mayerling has rather the 
warmer, more velvety, voice but she does not 
use it with anything like Miss Berger’s skill. 
This latter performance, besides being techni- 
cally impeccable, is full of charm, of variety of 
vocal colour—of everything, in fact, that 
entirely disarms the critic who doesn’t really 
care for coloratura versions of Strauss waltzes. 
Miss Berger has, too, a better orchestra and a 
better recording. As to the former, in the 
Himmlischer Walzer the conductor might have 
got his first chord really together: and in the 
cadenza at the end of the Strauss waltz the 
flute seems to echo the voice inaccurately. 
I say “ seems ’’ because it may be some acoustic 
freak. But there it is. T.H. 


TOSTI. L’Ultima Canzone: Fenesta che 
lucive (Neapolitan Folk Song). 
Gianpiero Malaspina (baritone), 
London Symphony Orchestra (Goehr). 
Columbia DX1619 (12 in., 5s. gd.). 

This Neapolitan folksong has about it a 
remarkable touch of a well-known tune from 
another, very different, countryside: but 
however characteristic of Naples it may or may 
not be, it is certainly attractive—to my liking 
far more so than Tosti’s more pretentious but 
less distinguished song. Malaspina sings both 
with notable tone. Though this was recorded in 

London it must have been, I think, last summer, 

for some of our summer sun seems to have got 

into the hearts of the English orchestra and 

conductor—with admirable results. T.H. 


TURINA : VALVERDE. Farruca_ from 
“ Triptico”’: Clavelitos. Victoria de 
los Angeles (soprano), Gerald Moore 
(piano). H.M.V. DA1926 (10 in., 5s. 9d.). 

Victoria de los Angeles is here on her own 
ground, though I feel there is nothing in which 
this exquisite artist could not enchant one. The 
very tones of her voice deprive me of all critical 
faculty whatsoever. The Turina is an expressive 
and improvisatory song and I have not the 
slightest idea what it is all about! I remember 

Galli-Curci singing Clavelitos at one of her 

recitals at the Royal Albert Hall and turning 

to the audience behind her, for the encore, to 

display her lip movements. Her singing was a 

feat of virtuosity, but to that Victoria de los 

Angeles adds warmth and musical quality. She 

is beautifully accompanied by Gerald Moore. 

This disc is a joy, and I hope there will be a 

constant flood of others like it. A.R. 


WAGNER. Love Duet from “ Tristan und 
Isolde,’’ Act 2, Scene 2. Helen Traubel 
(soprano), Torsten Ralf (tenor), Herta 
Glaz (contralto), Metropolitan Opera 
Orchestra (Fritz Busch). Sung in 
German. Columbia LX1243-4 (12 in,. 
17s. 3d.). 

This recording is so bad that I played it 
several times to make sure that, in some strange 
way, my ears were not deceiving me. The 
distorted mushy opening, the indistinct and 
blurred orchestral playing throughout, the 
coarse tone, the spasmodic climaxes—which 
will sound even worse on small reproducers— 
should alone have caused the recording to be 
considered unworthy of issue in this country. 
Added to this, however, there is a wretched 
balance between soprano and tenor, Helen 
Traubel being too loud and Torsten Ralf too 
soft. What he is doing on the last side it is 
impossible, almost, to hear. On the previous 
sides his intonation is not always impeccable and 
the tone of his voice is a continuous disenchant- 
ment. Brangaena—supposed to be up in the 
tower—sings (quite well) at full strength when 
she warns the lovers to beware. King Mark 
could easily have heard her -miles away. 
Altogether a lamentable affair. A 
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Consistently, during the last fifty years, ‘ His The eight valve SS 
Master’s Voice” have furnished not only the best re- _ radio unit —e ® 
cordings but the best means of reproducing them. 
This vast experience finds its latest expression in This high quality eight- , gBZe 
the “Celebrity” reproducer, an ideal instrument valve radio unit (Model © 
for all who would enjoy the full beauty of re- 2500) has been designed 4 
corded music. Handsome in design, its performance primarily for use with 


of modern recordings is exquisite, while it discovers the Celebrity Reproducer, and the normal radio pro- 
new beauty in the older recorded repertoire. grammes can be obtained and reproduced with full 
volume and the high quality tonal reproduction for 
which the Celebrity is famed. A full description and 
all technical details can be obtained from your 
‘“‘His Master’s Voice’’ Dealer. 
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CHILDREN’S RECORDS 


CINDERELLA—A tale in verse and music 

Ann Stephens and Franklin Engelmann with full 
supporting cast and orchestra - - = - C 3930 
THE WIZARD OF OZ— Vocal selection 

Ann Stephens with orchestra- - - + BD 1228 
ALICE IN WONDERLAND 

and THROUGH THE LOOKING-GLASS 

Ann Stephens and all-star cast - - - © 3457-9 
PETER PAN 

with Jean Forbes-Robertson, Dinah Sheridan, 
Gordon Harker. Vocalists: George Baker, Nancy 
Evans supported by the Italia Conti Children. 
Orchestra conducted by Clifford Greenwood 











PIANO and INSTRUMENTAL 
REFLETS-DANS L'EAU (No. | of ‘Images,’ set !) 


— Debussy 
PRESTO —Galuppi 
Michelangeli 





ROMANCE, No. 2 in F, Op. 50 — Beethoven 
de Vito. The Philharmonia Orchestra, Conductor: 
Alberto Erede DB 6727 


SCENES FROM CHILDHOOD —Schumann 
Alfred Cortot DB 6700-1 


VARIATIONS ON A THEME BY PAGANINI 
— Brahms 
Michelangell - DB 6909-10 
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JOSEF LOCKE 


While the Angelus was 
ringing ; The Soldier’s 
Dream DB 2541 


DORIS DAY 


Everywhere you go; 


Again DB 2561 


The GRAMOPHONE 


WALTER 
CGIESEKING 


Norwegian Bridal Procession 
(from “Sketches of Norwegian 
Life”’), 
Butterfly; Little Bird — Grieg 


Op. 19, No. 2—Grieg. 
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TIBOR VARGA 
(violin) 


and the Philharmonia String 
Orchestra conducted by Anthony 


Bernard (Harpsichord : Geraint Jones) 


Concerto in A minor 


—Bach DX 1586-7 


PAOLO SILVERI 


THE PHILHARMONIA 


ORCHESTRA 


conducted by Constant Lambert 
Saraband for the followers of 
Virgo; Bacchanale (from Ballet 
** Horoscope ””’)— Lambert : 


JAMES JOHNSTON 
with Orchestra conducted by 
Michael Mudie 
Pagliacci—Leoncavallo— 
“On with the Motley”: 
Duet with OLWEN PRICE 
Cavelleria Rusticana— 
Mascagni—* Mother, 
the red wine burn: 
me like fire” 


DX 1548 


Galop (from Ballet 
** Apparitions”) — 
Liszt 
DX 1567-8 


CYRIL SMITH 
AND PHYLLIS SELLICK 


** Scaramouche ’—Suite for Two 
Pianos 
4th side:— Jamaican Rumba: 
Mattie Rag 
DX 1554-5 
ELISABETH 
SCHWARZKOPF 


with the Vienna Philharmonic 
Orchestra conducted by Herbert 
Von Karajan 


** Gianni Schicchi”’—Oh! mio 
babbino caro—FPuccini: ‘*Tur- 
andot”’°—Act 3—Tu che di 
gel sei cinta — 

Puccini 


LB 85 


HERBERT 
VON KARAJAN 


conducting the 
Vienna Philharmonic Orchestra 


Symphony No. 6 in B minor 
(Pathétique), Op. 74. — 
Tchaikowsky - LX 1234-9 
Auto-couplings 
LX 8699-8704 
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LEON GOOSSENS 
with the 
Philharmonia Orchestra 
conducted by Walter Susskind 
Oboe Concerto in One Movement— 
Eugene Goossens 


DX 1578-9 


LUIGI. INFANTINO 


with the 


metallo 


All’ opra ! 
LX 1157 


Royal Opera House Orchestra, 
conducted by Karl Rankl 


Il Barbiere di Siviglia— Rossini 
—Act 1. All’ idea di quel 


RUDOLPH SERKIN 


with Adolf Busch (Violin) 
Hugo Gottesmann (Viola) 
Hermann Busch (Cello) 
Piano Quartet in G minor, Op. 
25 —Brahms - - LX 1217-21 
Auto-couplings LX 8685-9 


Dunque ? 


THE 
PHILADELPHIA ORCHESTRA 
conducted by Eugene Ormandy 
Suite for String Orchestra 
Corelli—arr. Pirielli 
LX 1214 

MUIR 
MATHIESON 


conducting the Philharmonia 


*“*The Red Shoes” Ballet 
Music (from film ‘*The 


Red 


a 


DINAH SHORE 
AND BUDDY CLARK 
Baby, it’s cold outside; My 
one and only Highland Fling 
DB 2582 


DINAH SHORE 
Merry Xmas Polka; Star of 
Bethlehem - DB 2626 


BUDDY CLARK 
You’re Breaking my heart: 
Song of Surrender DB 2625 


LJUBA 
WELITSCH 
with the Metropolitan 


Opera Orchestra conducted 
by Fritz Reiner 


rchestra 


Shoes ”’)— Easdale 
DX 1597-8 


MALCUZYNSKI 


Nocturne in C minor, Op. 48, 
No. 1—Chopin ; Mazurka 

in E minor, Op. 41, No. 2 
—Chopin LX 1228 


‘** Salome ”— Final Scene 
—R. Strauss 
LX 1241-2 


ERICH KUNZ 
with the Vienna Philhar- 
monic Orchestra conducted 
by Rudolf Morale 
Die Zauberfléte—Mozart— 
Act 2—Ein Madchen Oder 
Weibchen; Le Nozze di Figaro 
— Mozart—Act 1 Non Piii 
andrai - - - LX 1123 


DENIS MATTHEWS 
Rondo in G major, Op. 
51. No. 2— Beethoven 
DX 1595 
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Louis Armstrong—vVocalist (Am. N.) 
** Blueberry Hill (Al Lewis, Larry Stock, 
Vincent Rose) (Am. Decca 75228) 


*** That Lucky Old Sun (Beasley Smith, Haven 
Gillespie) (Am. Decca 75227) 
(Brunswick 04372—5s. 9d.) 

With Gordon Jenkins and his Orchestra and 
mixed choir. September 6th, 1949. 

Supported as he is here by a large mixed 
choir and a “ commercial’’ dance orchestra, 
and playing no trumpet, Louis has to stand or 
fall as a (forgive the word) “ popular ”’ vocalist. 

He just about manages to stand. Age—Louis 
is now in his fiftieth year—has not improved the 
quality of his voice, which is getting very 
croaky and losing its virility. But he still has 
the style and That Lucky Old Sun, a new spiritual 
type of song that may well become another 
OV Man River, is suitable enough material for 
him. The prominence given to the guitar is 
presumably meant to produce the appropriate 
plantation atmosphere. At any rate, that is 
about all it succeeds in doing. 

As a performance Blueberry Hill is much the 
same sort of thing, but as a song it can’t compare 
with Lucky Old Sun. 


Pearl Bailey—Vocaliste (Am. N.) 

**## Don’t Sit On My Bed (Jackie Mabley) 
(Am. Columbia CO40764) 

*#% Ma, He's Making Eyes At Me (Sidney 
Clare, Con Conrad) (Am. Columbia 
CO40762) 

(Columbia DB2598—4s. 8d.) 

Acc. by Ray Tunia (pno); Arthur S. Ryerson, Jnr. 
(gir); Bob Haggart (bass); Terry Snyder (dms). 
May 10th, 1949. 

Pearl may have managed to convince an 
adoring Ma that she was having nothing more 
difficult to cope with than a saucy look. But 
her mirth, which becomes quite unrestrained 
before the record ends, is likely to bring you 
to the conclusion that she was being tickled by 
something much more tangible than an ogling 
eye. 

I would be the last to deny Miss Bailey the 
fun she had during her revival of this rollicking 
old favourite, especially as I enjoyed it almost 
as much as she appears to have done. 

But party games such as this seem rather a 
waste of such a fine artiste, and it was a treat to 
turn over the disc and find the inimitable Pearl 
indulging in something more in keeping with 
her talent. 

The song, Don’t Sit On My Bed, is what I 
suppose one would call a “ point ’’ number— 
the point being that of the pin we have all at 
some time or other wished to put in our beds 
as a polite hint to those annoying people who 
always seem to prefer to park themselves any- 
where but on the articles of furniture designed 
for the purpose. 

Some may think Miss Bailey deals with the 
matter a little too facetiously. But it is a subtle 
facetiousness, and does nothing to conceal 
that enticing personality, deep Southern voice 
or a sense of style which have caused Pearl 
Bailey to be recognised as one of the finest jazz 
singers of the moment. 


King Cole Trio (Am. N.) 
##** Fumpin’ at the Capitol (Nadine, Robinson) 
(Am. Capitol 125) 
Nat * King ” Cole—Piano solo (Am. N.) 
**** How High the Moon (Morgan Lewis, 
Nancy Hamilton) (Am. Capitol 2155) 
(Released America early 1949) 
(Capitol CL13204—5s. 9d.) 
125—Cole (pno); Oscar Moore (gir); 
Miller (bass). 
One of the latest tunes to capture the fancy 
of the jazz fraternity is the Morgan Lewis- 
Nancy Hamilton piece How High the Moon from 
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Reviewed by EDGAR JACKSON 


the American musical production ‘‘ Two for 
the Show.”’ 

The English publishers had been holding up 
the number in case the show might be presented 
here. But many English bands got hold of it in 
the way they always do seem to get hold of 
American successes, and as they were playing 
it so much on the sly the publishers apparently 
felt it was no use trying to keep it on ice any 
longer and have now released it. 

As a result I have no less than six records of 
it for review this month. (Incidentally they are 
all from the Decca group and Esquire). 

Like all the others, this King Cole version is 
essentially a jazz version. 

But although, except in the first few bars, 
you won’t hear much of the melody as the 
composers wrote it (if you want that see 
Esquire Six and Ella Fitzgerald later), this is a 
record anyone should be able to enjoy. King 
Cole plays with complete lack of pretentiousness. 
The accent is on taste and tunefulness, and even 
if some may have to hear the record a few times 
to realise to the full the ingenuity of his tran- 
scription, no one should fail immediately to 
recognise his technique and sense of style. 

Jumpin’ at the Capitol is another of those 
neatly sophisticated performances by the Cole 
Trio made some four years ago before guitarist 
Oscar Moore was replaced by Irving Ashby. 
It has been said that Ashby is the better of the 
two, but when you hear Moore’s playing in this 
record you may wonder how much justification 
there is in the statement. Cole and bassist 
Jimmy Miller also seem at the top of their form 
in this sprightly paced performance. 


Bing Crosby and Patty Andrews (Am.) 
*#*Be-Bop Spoken Here (Matty Malneck, 
Milton de Lugg) (Am. Decca L4973) 


Bing Crosby and the Andrews Sisters (Am.) 
* Weddin’ Day (Clancy Hayes, Carl Kalish) 
(Am. Decca L4974) 
(Brunswick 04355—5s. 9d.) 
at by Vic Schoen and his Orchestra. April 14th, 


This record is mentioned in case it may amuse 
you to hear what Bing Crosby and Patty of 
the Andrews Sisters can do when it comes to 
the scat bop singing in Be-Bop Spoken Here. 

The other side is an ordinary “ commercial.” 
Add a star or two if you like Mr. C. and the 
Andrews Sisters in more usual line of chat. 


Duke Ellington and his Orchestra (Am. N.) 
*#** Warm Valley (Duke Ellington) (Am. 
Victor OA053430) 


*#** Suddenly It Jumped (Duke Ellington) (Am. 
Victor D6-VB-2094) 
(H.M.V. Bg847—~4s. 8d.) 


053430—Ellington (pno) with Johnny Hodges, 
Otto Hardwick (altos); Ben Webster (ten); Harry 
Carney (bar); Barney Bigard (clart); ‘* Cootie ’’ 
Williams, Rex Stewart, Wallace Jones (tpts); 
Lawrence Brown, Joe Nanton, Juan Tizol (tmbs) ; 
Fred Guy (gir); Jimmy Blanton (bass); ‘* Sonny ’”’ 
Greer (dms). October 17th, 1940. 

2094—-Ellington (po) with Jimmy Hamilton 
(clart); Hodges, Russell Procope (altos); Albert 
Sears (ten); Carney (bar); James Taft Jordan, 
Ray Nance, Francis Williams, Shelton Hemphill, 
William Anderson, Harold Baker (¢pis); Lawrence 
Brown, Claude Jones, Nanton, Wilbur de Paris 
(tmbs); Guy (gtr); Oscar Pettiford (bass); Greer 
(dms). July 9th, 1946, 


Except for the softly muted trumpet solo, 
Warm Valley is an entirely saxophone solo by 
Johnny Hodges. To hear his eloquent rhapso- 


dising on a theme which is one of the most 
charming even Duke Ellington ever conceived 
is to realise to the full that his reputation for 
being one of the greatest alto saxists jazz ever 
produced is thoroughly deserved. 

The Duke’s piano, assisted by the clean, 
full-toned bass of Oscar Pettiford, who also 
knows how to choose the most effective notes, 
is featured on the coupling together with Jimmy 
Hamilton’s rather formal clarinet. But the title 
of Suddenly It Fumped becomes finally justified 
when trumpet soloist Taft Jordan comes in on 
the second chorus over the whole band riding 
enthusiastically the accompanying riff. The 
record may not be the Duke’s greatest ever, but 
as an example of swing with a beat it compares 
favourably enough with most of his similar 
performances. 


Keith Bird and The Esquire Six 
#88" Esquire Blues (arr. Ralph Sharon) (Eng. 
Esquire m-7-97) 
**** How High the Moon (Lewis, Hamilton, 
arr. Ralph Sharon) (V by Cab Kaye) 
(Eng. Esquire m-7-96) 
(Esquire 10-046—5s. gd.) 
Bird (clart); Tommy Pollard (vib) ; a 
Sharon (pno); Dave Goldberg (electric-gtr) ; Charlie 
a (bass); Carlo Krahmer (dms). October 10th, 


This is an English group, and it is certainly 
not on any grounds of ill-timed patriotism 
that I say it has given us the most delightful and 
tasteful of all the Moon records. 

Ralph Sharon’s prepossessing arrangement 
uses the bop formula sparingly and the accent 
is on quiet elegance. Cab Kaye sings the 
chorus as the composers wrote it, and although 
of course what follows is to a great extent the 
outcome of the soloist’s own subtle imagination, 
this intriguing performance never loses its over- 
riding atmosphere of alluring tunefulness. 

The so-called Blues on the obverse may b: 
rather sophisticated and anything but true to 
type if considered purely as blues. But as 
modern jazz it is equally seductive. 


Ella Fitzgerald—Vocaliste (Am. N.) 

*** Flow High the Moon (Morgan Lewis, 
Nancy Hamilton) (Am. Decca W74324) 
(December 20th, 1947) 

**Someone Like You (Harry Warren, Ralph 
Blane) (Am. Decca W74688) (January 
14th, 1949) 

(Brunswick 04351—5s. 9d.) 


This is another record you should get if you 
want to hear How High the Moon in its original 
form, for Ella at any rate sings the first chorus 
** as wrote.” 

For the second chorus, introduced by a 
rather gauche drum break, she has a lyric of 
her own. With such lines as “‘ How High the 
Moon is the name of this song; though the 
words may be wrong we're singing it just 
because you asked for it,’ it all seemed rather 
trite and unnecessary to me. But those of you 
who enjoyed her scat bop singing in Lady Be 
Good will put her back on the pedestal I’m sure 
you keep for her when you hear our Ella 
ending up the record with the same sort of 
thing. 

The coupling is a not too good “com- 
mercial”? ballad. But even things like these 
can’t entirely change Miss Fitz into a misfit. 
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Harry Gold and his Pieces of Eight 
*Boo-Bee-Oo-Bee (Jeffries) (V by 
Buccaneers) (Decca DR14159) 


®8® Parade of the Pieces (Geoff Love) (Decca 
DR14158) 
(Decca Fo274—38. 73d.) 

Harry Gold (ten) with Ernie Tomasso (clart) ; 
Laurie Gold (ten); Freddie Tomasso (tf?) ; Geoff 
Love (tmb) ; Norrie Paramor ( pno); Geoff Hawkins 
(bass) ; Johnny Wise (dms); The Buccaneers (vocal 
trio): Betty Taylor, Geoff Love, Harry Gold. 
October 13th, 1949. 


This is a case of what can happen when 
bands, especially specialising bands, try to go 
beyond their usual spheres. 

Harry Gold’s band is mainly a Dixieland 
combination, and it makes a really good job 
of the typical New Orleans march which 
composer Geoff Love has aptly titled Parade of 
the Pieces. The collective improvisations of 
which the performance mainly consists are as 
good as you will hear from any English group, 
and in clarinettist Ernie Tomasso, Harry has a 
first-class Dixieland soloist. 

But not content with sticking to what it can 
do well, in Boo-Bee the band turns to bop. If 
Harry should want to say that the kindergarten 
performance he gives was unavoidable because 
it was impossible to do much else with such a 
puerile number I would be the last to disagree. 
But that still leaves unanswered the question of 
why he ever chose a number to which no one 
with any real understanding of bop would 
deign to give a second glance. 


The 


Benny Goodman Septet (Am.) 
*** How High the Moon (Morgan Lewis, 
Nancy Hamilton) (Am. Capitol 1849) 


y Goodman Sextet (Am. Mixed) 
** Bedlam (Benny Goodman, Wardell Gray) 
(Am. Capitol 4203) 
(Capitol CL13206—5s. gd.) 
1849—-Goodman (clart) with Walter Sims (tmb) ; 
E. Felice (accordion); Jimmy Rowles (pno); Al 
Hendrickson (gir); Harry Babasin (bass); Tommy 
Romersa (dms). Released America Autumn 1947. 
4203—-Goodman (clart) with Wardell Gray (ten) ; 


Doug. Mettome (tpi); ‘* Buddy ’’ Greco (pno); 


F. Beecher (gir) ; Clyde Lombardi (bass); S. Igoe 
(dms). Released America Summer 1949. 


How High owes its popularity mainly to the 
attentions the bop boys have bestowed on it, and 
— of tune almost inevitably suggests 


The only trace of bop in this record is one 
flattened fifth which pianist Jimmy Rowles 
slips into his solo. Benny has been content to 
dress the piece up in ordinary swing attire. 
Having opened the proceedings with a more 
or less straightforward statement of the melody 
on his clarinet he finishes it up filling in rather 
cornily behind the ensemble. In between we 
get the aforementioned Rowles’ piano solo and 
half a chorus by Al Hendrickson’s guitar. 
It is all more neat than eventful, and the only 
thing that roused me to anything approaching 
enthusiasm was Walter Sims’s trombone solo. 
Sims’s tone has some bite to it and there is 
some life in his playing. 

Two years later, when he came to record the 
piece he has entitled (I fear satirically) Bedlam, 
Benny seems to have come to the conclusion 
that there was nothing for it but to join the bop 
school. 

But bop isn’t something you can change to 
overnight and much of this record proves it. 
Benny’s idea of bop, vide his solo, is laughable. 
On the other hand Buddy Greco and especially 
Doug Mettome play really good bop choruses. 
But it’s often more in spite of than because of 
what goes on behind them, and towards the 
end, after Greco’s solo, the whole thing becomes 
such a tussel between bop and swing that it 
degenerates into being neither one nor the 
other. 
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Bill Harris—Trombone solos (Am.) 
**#7FIow High the Moon (Morgan Lewis, 
Nancy Hamilton) (Am. Capitol 3834) 
##%% The Moon Is Low (Nacio Herb Brown, 
Arthur Freed) (Am. Capitol 3835) 
(Capitol CL13205—5s. gd.) 

With orchestral acc. directed by Sonny 
Released America Spring 1949. 

Those who know Bill Harris only from his 
modernistic swing playing with Woody Herman 
are in for a surprise when they hear these 
records. 

For he presents himself here as a soulful, 
almost rhapsodic performer and everything 
necessary to enhance the effect of it all is found 
in the accompaniments by an orchestra the 
main feature of which is its large string section. 

The idea comes off best in the slow ballad 
The Moon Is Low, which is played in beguine 
rhythm. The warmth of his almost florid tone 
which seldom meant a great deal when used in 
the style of music he most generally played with 
Herman now becomes as attractive an attribute 
as are his sense of style and tasteful feeling. 

In contrast to most others who feature the 
number, he gives much the same slow caressive 
treatment to How High the Moon. The record 
could have been at least as good as The Moon Is 
Low, but the near-growls early on are hardly 
in the best of taste and the accompaniment 
lacks even the suggestion of beat necessary to 
assist any soloist attempting to play in rhythm. 


Woody Herman and his Orchestra (Am.) 
eee lady McGowan’s Dream (Pts. I and IT) 
(Ralph Burns) (Am. Columbia HCO 
2038 and 9) 
(Columbia DB2597—~4s. 8d.) 

Herman (alto) with Sam Rubinwitch, Mickey 

Joe ‘Flip’? Phillips, 
Saul ‘* Sonny *’ Berman, 
Walter ‘* Pete ’’ Condoli, Conrad Gozzo, Carroll 
Lewis, Milton Rajonsky (tpts); Willard ‘* Bill’’ 
Harris, Edmund Kiefer, Ralph Pfiffner, Lyman 
Reid (tmbs) : ** Red *’ Norvo (vib); James Rowles 
(pno) ; Chuck Wayne (gir); Joe Mondraggon (bass) ; 
Don Lamond (dms). September 18th, 1946. 

Those of you who liked Woody Herman’s 
Summer Sequence (Columbia DB2578 and ag, 
reviewed October)—and who could not 
have ?—are likely to be equally entranced with 
his Lady McGowan’s Dream. 

Although this shorter work by Ralph Burns 
may be less ambitious to the extent that it has 
only its one movement and relies less on the 
classical school, it is equally sincere and equally 
if not more delightful melodically. 

I would describe it as a tone poem for 
saxophone and orchestra. Woody Herman 
himself plays the solo part on alto—an instru- 
ment on which he is an even greater artiste than 
he is on clarinet, and on which he here gives a 
most sensitive and fascinating performance. 
But the imaginative score gives ample scope to 
the orchestra, and its playing is really superb. 
In addition to the pure technique of playing 
what the composer wrote with an undeniable 
artistry it also makes you feel that all it does is 
the spontaneous outcome of its own heart—an 
impression that must always be conveyed in 
any sort of music if it is not to sound stilted and 
mechanical, but which is seldom revealed so 
convincingly as it is by dance musicians who 
have become used to conforming to the discipline 
without allowing it to destroy their individual 
identities. 


Pee Wee Hunt and his Orchestra (Am.) 
Bessie Couldn’t Help It (Warner, Richmond, 
Bayha) (V by Pee-Wee Hunt) (Am. 
Capitol 3388) 
The Charleston (Mack, Johnson) (Am. 
Capitol 4456) 
(Capitol CL13188—5s. gd.) 
If you like the old-time favourites played in 
the raggy-jazzy way the Palais bands played 


Burke. 
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them twenty or more years ago, get this Pee- 
Wee Hunt disc. Perhaps it’s because he and his 
musicians have broader minds than so many of 
their contemporaries, or maybe it’s just because 
they don’t know any better, but Mr. Hunt 
succeeds in doing what few if any others seem 
able to do, and that is making you believe that 
he really believes in this old-time dance hall 
style. Even the tinny piano in Charleston is as 
innocent of guile as a new-born babe. 

The omission of stars is intentional. You can 
give the records as many as you wish, according 
to the happy memories this old-time music 
may bring back to you. 


Jazz at the Philharmonic—Vol. 4 (Am. N.) 
*Blues (Pts. I and II) (Trad.) (Am. Disc 
455, 456) 
(Melodisc 1003—5s. 9d.) 
*Blues (Pt. III) (Trad.) (Am. Disc 457) 
** Tester Leaps In (Pt. I) (Am. Disc 458) 
(Melodisc 1004—5s. gd.) 
##* Tester Leaps In (Pts. II and III) (Am. Disc 
459, 460) - 
(Melodisc 1005—5s. gd.) 

Illinois Jacquet, Jack McVea (tens); J. J. Johnson 
(tmb); ‘** Shorty ’’ Nadine (actually Nat “ King ” 
Cole) ‘(pno) ; ; Les Paul (gir); Johnny Miller (ba:s) ; 
Lee Young (dms). 1946. 

Here are six more of the sides recorded by the 
American Disc Company at the Norman Granz 
on. concerts at the New York Philharmonic 

all. 

The Blues sides (played at fast tempo!) 
consists of solos which vary from mediocre to 
nauseatingly bad. Trombonist J. J. Johnson is 
anything but up to his best form. Guitarist 
Les Paul gets in a lot of smart phrases, but does 
little to conceal that he is not a good blues 
exponent. Pianist Nat “King’’ Cole (presented, 
vide label, under his wife’s nickname “Shorty”’ 
Nadine) starts off side 1 pleasingly enough, but 
in his accompaniment to Les Paul does little 
more than prove how quick on the uptake he 
can be when playing follow-my-leader. 

But the worst offender is tenor saxist Illinois 
Jacquet. Never at any time outstanding, he 
spends much of his time with shrieks that are 
very clever as examples of how high it is 
possible to fake above the normal register of his 
instrument, but mean nothing as blues, or for 
that matter anything else that could fairly be 
described as music. 

Lester Leaps In (which has not even the 
benefit of Lester Young whose prerogative this 
title is considered to be) is little if any better. 
More fast and mostly poor jazz, the best thing 
about it is King Cole’s playing in the second 
side, which is almost entirely devoted to him. 

That at any rate is what the -Philharmonic 
audience heard. 

But what you will hear on the records is not 
even as good as that. For on the records we 
have to contend with, firstly, poor surface 
(these records appear to have been dubbed) ; 
secondly, the bad balances which are in- 
evitable without a proper microphone set-up ; 
thirdly, bad continuity (the sides often start 
off and finish in the middle of choruses. 

And as though all this were not enouzh there 
is the continual and ill-timed audience applause, 
not to mention also laughter at things which 
could apparently be seen in the hall, but of 
‘which, of. course, those listening to records can 
have no knowledge—all of which may have 
provided some additional excitement to the 
live audience, but become merely annoying 
interruptions when they have to be heard every 
time the records are played. 

And this from a concern which was recently 
quoted by a contemporary as having said that 
the major companies ‘‘in the past few years 
have done so little for jazz and show very little 
sign of improving this state of affairs.’ 
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IMH OP’S have sold, installed and serviced PYE have made and sold more television sets 
more television sets than any other retailer in than any other manufacturer in the British 
the British Isles. , Isles. 


In buying a PYE television from IMHOF’S you have the greatest manufacturing experience plus the 


greatest installing and servicing experience giving you the most outstanding television investment in 
the world. 














LV29. 9 in. table model Television receiver for 
A.C. cr D.C. mains operation. Mains con- 
sumption 125 watts. Adjustable noise limiter 

reducing car ignition and other impulsive inter- GNS 
ference to a minimum. Two controls only on e 
front of cabinet required for normal everyday use. 

Price £48.17.3 (tax paid) or £3.0.0 monthly on Plus Purchase Tax 
our easy hire purchase terms. 





49TG. 4-valve 2-waveband superhet radio- 


| gram for A.C. or D.C. mains operation in 
two-tone walnut cabinet of pleasing design. 
GNS. High quality quartz crystal pick-up and auto- 


; matic start-and-stop switching. 
Plus Purchase Tax Price £37.9.7 (tax paid) or £2.6.0 monthly 
on our easy hire purchase terms. 





49RG. Console version of the above instrument 
with automatic record changer for operating on 


A.C. mains only. Continuous playing of twelve 
10 or 12 in. records. Mechanism enclosed in 
lower compartment of cabinet enabling use of GNS. 


both the gramophone and radio from armchair 
position. 

Price £52.9.5 (tax paid) or £3.4.6 monthly on 
our easy hire purchase terms. 


Pius Purchase Tax 


i, ti i aa Ma inl 


y 
: We would welcome the opportunity of demonstrating ,these, or any other sets, 
e at our showrooms in New Oxford Street. 
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PaaeArs no phrase in sound 
reproduction has been more loosely 
used in the past than “ high fidelity.” 
What some people would term high- 
fidelity reproduction caused others 
to shake their head. Obviously, 
ideas and ideals of fidelity were 
measured by differing standards. 
What, then, is “true fidelity ” ? 
Fortunately, this can accurately be 
measured and graphically expressed, 
but we have to seek the assistance 
of a very critical science—that of 
acoustics—which provides objective 
rather than subjective answers. 


Here we are concerned more 
particularly with the reproduction 
of sound via an electrical pick-up. 
The authority of acoustic science has 
laid down a performance which it 
regards as ideal, but naturally, one 
that is unconcerned with the practical 
limitations which beset the manu- 
facturer. For matters of cost and 
usage are no concern of the theorist. 
Indeed, the manufacturer could pro- 
duce a pick-up with the approved 
ideal response, but such an instrument 
might cost, say, twenty-five guineas ; 
and again it is conceivable that it 
would be so fragile as to preclude 
its use in the home. Further, even 
given a pick-up with the ideal response, 
and built on the most robust lines, its 
actual reproduction is still limited 
by the characteristics of commercial 
recordings. A practical pick-up must 
be capable of being used with a wide 
range of equipment, each item of 
which has its own idiosyncrasies. So 
the manufacturers’ problems multiply, 
and a compromise of some kind is 
necessary. 


The Quest... 


A year ago, however, after long 
experience in the design and mass 
production of pick-ups, Cosmocord 
Limited were convinced that an 
entirely new approach was essential. 
The easy way might have been to 
set a new, good, practical standard 
and say “ This is high fidelity, and 
you ought to like it.”” But the honest 
approach starts the other way round, 
viewing everything from the user’s 
point of view and the while, stimulat- 
ing research at every step. That was 
the Cosmocord way. 


A new approach 
to “High Fidelity” ... . 
and the coming of “ New-True Fidelity ” 


And the Conclusions .. . 


The most important conclusions 
were : 


(1) That the average user does not 
want to spend time and money 
finding suitable equalising net- 
works, etc. The pick-up must 
be a success from the word 
6é go.” 


(2) he wants his records to last— 
the pick-up must, therefore, 
cause the minimum possible 
wear. 


(3) he wants the pick-up to be 
robust enough to withstand 
even the most careless of 
-handling. 


(4) and, lastly, he wants the pick- 
up at a price he can afford. 


Moreover, defects such as high 
tone-arm resonance, high needle-tip 
impedance and high tracking weight, 
excessive needle talk, reproduction 
of motor rumble and tracing dis- 
tortion in the upper register, all 
these must be eliminated. So with 
these considerations in mind acos 
research set about developing the 
ideal pick-up—and the result is the 
GP.20 


Stage by Stage Achievement 


First the stiffness of the assembly 
was reduced until the pick-up satis- 
factorily tracked commercial records 
at seven grams. Then, because 
warped records or badly aligned 
turntables and badly sprung motors 
might cause the pick-up to jump 
grooves, the tracking weight was 
deliberately increased to 13-14 grams. 
This extremely low needle pressure, 
coupled with the use of a flexible, 
sprung, permanent sapphire stylus, 
reduces record wear to an absolute 
minimum, thus ensuring vastly longer 
life to records. Further, this flexibility 
of the assembly makes the unit 
virtually damage-proof. 


Needle talk, tracing distortion and 
distortion due to “pinch effect,” 
were greatly reduced by increasing 
the vertical compliance of the assembly 
until it was little less than the lateral 
compliance. The outstandingly good 
frequency-response was achieved by 


making the crystal assembly appear 
as a terminated mechanical trans- 
mission line, and arranging that the 
terminating section would give pre- 
emphasis of approximately 6 db 
per octave above 1,000 cps. This 
resulted in the working pick-up 
characteristic from commercial record- 
ings (turn-over at 250 cps.) being 
substantially flat from 20 to 250 cps, 
dropping approximately 6 dbs between 
250 and 1,000 cps, and flat beyond 
that frequency up to 9 Kes, the 
response falling above this _fre- 
quency. 


The pre-emphasis between 250 and 
1,000 cps provides an automatic 
bass boost, eliminating equalising 
circuits of any kind. The frequency 
response was set flat to 9,000 cps, 
as being completely adequate to give 
the best reproduction from com- 
mercial records. 


The output of the GP.20 is more 
than half a volt at 1,000 cps, and 
sufficient to load fully any domestic 
set or amplifier. | 


The tone-arm design is unique 
in that it is supported on a single 
needle point, thereby reducing lateral 
and vertical friction to the barest 
possible minimum. Torsional arm 
resonance is eliminated. 


Finally—the Cost .. . 


Last, but not least, is the cost. 
The list price of the GP.20 in Great 
Britain is 50s. plus 21s. Sd. purchase 
tax. So acos research and acos mass 
production techniques, utilising the 
most efficient piezo-electric assembly, 
have produced an instrument com- 
parable in price with ordinary 
pick-ups, but with a _ laboratory 
performance. Indeed a justification 
of the new approach to “high 
fidelity ’’ reproduction, since it pro- 
duced the GP.20 and achieved what 
we like to term ‘*‘ New-true Fidelity ” 
—for that, assuredly, it provides. 
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Stan Kenton and his Orchestra (Am.) 
*Are You Livin? Old Man? (Evans, 
Higginbotham, Silver) (V by Anita 
O’Day) (Am. Capitol 525) 
** 4in’t No Misery In Me (Gene Roland) 
= by June Christy) (Am. Capitol 


194) 
(Capitol CL13160—5s. gd.) 

** Intermission Riff (Ray Wetzel) (Am. 
Capitol 892) 

*#* Peo o’ My Heart (Fisher, Bryan, arr. Pete 
Rugolo) (Am. Capitol 3558) 
(Capitol CL13191—5s. gd.) 

** Curiosity (Kramer, Whitney, Ward) (V by 
June Christy) (Am. Capitol 2279) 
(Released po late 1947) 

##** Interlude (Pete Rugolo) (Am. Capitol 2946) 

(Released America Summer 1948) 
(Capitol CL13171—5s..9d.) 

892—Kenton (pno) with ** Boots ’’ Musulli (alto) ; 
Vido Musso (ten); Eddie Safranski (bass); et al. 
Released America late 1946. 

1194—Featuring Mussulli (alto); Kai Winding 
(tmb). Released America late 1946. 


3558—Kenton (po) with Musso (ten); Winding 
o_! ; Safranski (bass) ; 


et al. Released America early 
or this very mixed bag of Kenton recordings, 
let us deal with the instrumental sides first. 

Intermission Riff is typical medium-paced 
Kenton swing opus. Vieing with the usual 
screaming brass there’s some good Boots 
Musulli alto and some over-excited and un- 
necessarily strident Vido Musso tenor. The 
composition has little musical merit and there 
is a tightness in the playing which prevents the 
performance from rocking even though the 
easy tempo gave ample scope for it. 

A sophisticated arrangement over-decorates 
the demure comeliness of the unsophisticated 
Peg 0? My Heart. But it has not prevented Kai 
Winding from playing some of his nicest 
melodic trombone, or Vido Musso from 
serenading the little lady in the coaxingly 
seductive manner most likely to achieve the 
desired result, even though the recording has 
made his tone a little edgy. 

Interlude, a quite charming slow “ mood ”’ 
piece featuring Kenton’s piano, is the most 
tasteful number and performance of these three 
instrumentals. There’s no shrieking brass, none 
of the usual Kenton extravangances or over- 
exuberance. All you hear of the band is the 
rhythm section and soft trombones giving the 
talented Stan a mostly soft, sustained back- 
ground as he shows what a sensitive and under- 
standing pianist he can be. 

Coming to the vocals, I can only say they are 
all rather poor. 

In Are You Livin’ Old Man? Anita O’Day 
proclaims the author’s recipe for a jolly existence 
and eventually decides that the old man meets 
his requirements. Anita’s singing is all right, but 
neither the words nor the music (it’s a Yes, 
Indeed sort of melody) are worthy of her or the 
Kenton band. 

With Winding’s trombone featured early on 
and later Musulli’s alto, the Kenton band 
packs its usual piercing punch behind Ain’t No 
Misery. But June Christy’s singing of this 
mostly oh-woe-is-me song is disappointing, and 
not only because she is often flat. 

Curiosity is a “ commercialised’’ calypso 
which may appeal to those who like June, but 
won’t mean much to those who know how 
calypsos should be presented. 


Gene Krupa out his Orchestra (Am.) 

##*#* What’s This ? (David Lambert) (Scat bop 

v. by David Lambert and Buddy 

Stewart) (Am. Columbia HCO1234) 

*#*UJp and Atom (Finckel) (Am. Columbia 
CO38665) 

(Columbia DB2593—~4s. 8d.) 
1234—-Krupa directing Francis Antonelli, Stewart 


Owen Olsen, Andy Pino, Jnr., Charlie "Ventura, 
Murray Williams (reeds) ; William Conrad, Anthony 


The GRAMOPHONE 


Russo, Donald Alton Fagerquist, Joseph Thomas 
Triscari (tpts); Leon Cox, Paul Cully, Pullman 
Gerald Pederson (tmbs) ; Theodoro Blume, Victor 
Pariante, Jerome Reisler, Jaco S. Shulman (v/ns) ; 
George Crossman, Paul Powell (violas); Julius 
Ehrenwerth ('cel); _Ted Napoleon (pno); Edward 
Vance (gtr) ; Clyde Newcombe (bass); Louis Zito 
(dms). January 22nd, 1945. 

38665—Krupa (dms) with Leonard Hambro, 
Charles Kennedy, Mitchell Melnic, Robert Norton, 
Robert Wise (reeds); Gordon Boswell, Felix Colaneri, 
Fagerquist, Edwin Shedesky (tpts); Francis 
Fitzpatrick, Urban O. Green, Emil Mazanec, Jack 
Zimmerman (imbs); Napoleon (pno); Pete Rug- 
giero (bass). December 29th, 1948. 


If you think it was Dizzy Gillespie who 
started the idea of scat bop singing, turn an ear 


to this Krupa record provocatively entitled 
What’s This? 


Although made nearly six years ago, when — 


Dizzy was just one of the trumpet players who 
was struggling to get bop going in Earl Hines’s 
band, it consists, except for a few bars of 
Charlie Ventura’s exuberant hot tenor, entirely 
of scat singing by David Lambert and Buddy 
Stewart. They don’t sing bop in the full sense 
ofthe term. But they have the bop rhythm, and 
the performance was the nearest approach to 
the present-day scat bop that had yet been 
heard on any record. Heave a brick at Dave 
and Buddy if you like for what they appear to 
have started. But when you hear the zip they 
put into this bright, catchy tune, which I 
guarantee will set your feet tapping, I think 
you'll feel inclined to temper it with quite a big 
bouquet. 

And at least a buttonhole to Mr. K. for 
Up and Atom. This is just a conventional swing 
original. But the band plays it easily and 
cleanly, the trumpet and tenor choruses are 
good, there’s a short but good trombone spot, 
and it is well recorded. 


Linn’s Hollywood Swing Stars (Am.) 
***Blop Bah (Ray Linn) (Am. Royal 134B) 
#** Where's Pres? (Ray Linn) (Am. Royal 


135B 
(Parlophone R3241—4s. 8d.) 

Linn (¢pt) with El Muchacho (clart); Harry Klee 
(alto); Don Raffell (ten); Tommy Todd (pno); 
Al Hendrickson (gir); Jimmy Stutz (bass); 
** Bud ’’ Combine (dms). 

Ex-Tommy Dorsey and later Woody Herman 
trumpet luminary combined for the occasion 
with a number of well-known musicians who 
were also free-lancing in Hollywood at the time 
to make these small band sides. 

There are traces of bop in the performances ; 
but they are mainly easy on the ear swing. 
Most of the front-line people are featured in 
solos, with Linn especially conspicuous for his 
neat and personable playing. The nice, relaxed 
beat of the rhythm section does its share 
towards making the record rock pleasantly. 


Wingy Manone’s Dixieland Band (Am.) 

##*7 Wish I Could Shimmy Like My Sister Kate 

(Armand J. Piron) (V by Wingy 
Manone) (Am. Capitol 218) 
Pete Daily’s Chi Am. 
*** South (Moten, Hayes) (Am. Capitol 4106) 
(Capitol CL13170—5s. gd.) 

218—Manone (tpt) with Matty Matlock (cit) ; 
Jake Flores (tmb); Stan Wrightsm?n(pno); ‘‘Nappy’’ 
Lamare (gir); Phil Stephen (bass); ‘* Zutty’’ 
Singleton (dms). 

4106—Daily (cornet) with ‘*Rosy’’ McHargue 
(cit); Warren Smith (tmb); Don Owen (pno) ; 
‘*Nappy’’ Lamare (gir); Jim Stutz (dass) ; 
** Country ’’ Washburn (tuba); George Defebraugh 
(dms). 

Dixieland cnthusiasts are catered for in these 
two well-known jazz numbers played in the 
traditional idiom. 

In Sister Kate, Wingy Manone adds to his 
prowess as a trumpet player by singing a couple 
of choruses in his usual breezy style, and pianist 
Stan Wrightsman also has a solo. 

Except for Country Washburn’s tuba solo 
South follows out the early New ©rleans fashion 
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by being entirely collectively improvised by the 
ensemble. The record is much better than 
Daily’s When War Breaks Out and She Looks Like 
Helen Brown on Capitol CL13153 (reviewed 
October) and like Manone’s Sister Kate com- 
pares more favourably than many will expect 
with records made in the days when this. 
** period ” jazz was at the height of its vogue. 
If you are a Dixieland fan you can add a fourth 
star for each side. 


Howard McGhee’s Be-Boppers 
** Flow High the Moon (Pts. I and IT) 
(Morgan Lewis, Nancy Hamilton) 
(French Vogue ST2995 and 6) 
(Esquire 10-145—5s. gd.) 

McGhee (¢pt) with Jimmy Heath (alto); Jesse 
Powell (ten); Vernon Biddle (pmo); Percy Heath 
(bass); ** Specs ’’ Wright (dms). May 15th, 1948. 

This version of the Moon was recorded by 
Howard McGhee and the American musicians 
he took with him to France for the 1948 Paris 
Jazz Festival. It is a typical bop jam session 
free-for-all. McGhee plays excellent trumpet. 
But nobody else does anything at all outstand- 
ing, and the general atmosphere of rough and 
tumble provides an atmosphere of excitement 
that is merely superficial. Also some people 
could have paid more regard to their tuning. 


Jelly-Roll Morton’s Red Hot Peppers 
Am. N.) 


##8* Doctor Jazz (Joe “ King’’ Cliver) (V by 
Jelly-Roll Morton) (Am. Victor 
AVE37257) 

##** Original Folly - Roil Blues (Jelly - Roll 
Morton) (A. Victor O0A37256) 

(H.M.V. Bg848—4s. 8d.) 

Morton (po) with Omer Simeon (clart) ; “ae 
Mitchell (cornet); Edward ‘*Kid’* Ory (tmb) ; 
John ‘* Buddy ’’ St. Cyr (bj0); John Lindsay (bass) ; 
Andrew Hilaire (dms). December 16th, 1926. 

Jazz fans throughout the country, have 
recently been voting. through the National 
Federation of Jazz Orgarisations for the 
American records of genuine old-time jazz 
they would most like to see released here. 

It is a tribute to New Orleans pianist, the 
late Ferdinand “ Jelly-Roll’’ Morton (he died 
last August at the age of 51) that out of the 
scores of records suggested, performances by 
him were voted into fourth, sixth, and seventh, 
as well as lower places. 

His Doctor Jazz gained seventh place. Like 
the coupling, Original felly-Roll Blues, it 
consists almost entirely of collective improvisa- 
tions in what is generally known as Dixieland 
style. As was typical of the New Orleans jazz 
of the period (the records were made in 1926) 
solos are conspicuous mainly by their absence. 
But Morton’s driving ragtime piano is heard 
in brief passages in both records, and Doctor 
Jazz also features one of his few recorded vocal 
choruses. I strongly recommend this disc to 
all “ true’’-jazz enthusiasts as a fine example 
not only of Morton’s music, but of authentic 
New Orleans jazz. 


Charlie Parker All Stars (Am. N.) 
*** Chasing the Bird (Charlie Parker) (Am. 
Savoy S-3421) 
Miles Davis All Stars (Am. Mixed) 
#888 Tittle Wiliie Leaps (Miles Davis) (Am. 
Savoy S-3441) 
(Savoy 977—5s. 9d.) 

3421—Parker (alto) with Miles Davis (ijt); ‘*‘Bud’’ 
Powell (pno); Tommy Porter (bass); Max Roach 
(dms). Probably 1945. 

3441—Davis (tpt) with ** The Bird’’ (Charlie 
Parker) (ten); John Lewis (pno); Nelson Boyd 
(bass); Roach (dms). Probably 1945. 

My first reaction oa hearing these two 1945 
small band bop records was that after all bop 
had changed very little since the American 
recording companies first began to turn an eye 
to it over four years ago. But on second 
thoughts I think it more that the leading bop 
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players of the time, such as we have here, were 
so advanced that even now the newcomers are 
only just beginning to catch up with them. 

At any rate you won’t hear anything much 
more advanced than Charlie Parker’s saxophone 
playing in Chasing the Bird, or for that matter 
in Little Willie, which is the first record to 
make its appearance here in which he plays 
tenor instead of his more usual alto. 

Much the same may be said for Miles 
Davis’s trumpet, even though he has since 
improved his technique and developed a 
cleaner articulation. 

On Little Willie you can also hear a good 
bop chorus by John Aaron Lewis who for quite 
a while was piaaist and arranger with Dizzy 
Gillespie. I was sorry to note that the piano 
was not featured also in Chasing. Bud Powell 
is reckoned to be one of the finest bop pianists 
of the moment, and it would have been 
interesting to hear what he was like when this 
record was made. 

P.S.—This record is a Melodisc production. 
Although the reproduction is a little raspy, it 
is much better than any other Melodisc record 
I have heard. 


Harry Parry and his Octet with Dorothée 
ronne 
##8*Blue Acara (Steve Race) (Parlophone 


CE1274 
**88]’ye Got You Under My Skin (Cole Porter) 
(Parlophone CE12747) 
Parlophone R3244—4s. 8d.) 

Parry (clart) with Dorothee Baronne (‘“ instru- 
mental” voice); Wally Rockett (alto); Joe Tem- 
ap! (ten); Pat Barnet (tpt); Harry Roche (tmb) ; 

ill Jones (pmo); Ron Fallon (bass); Danny Craig 
(dms); Denny Piercy (bongo). October 26th, 1949. 

Swing enthusiasts who enjoyed Harry 
Parry’s Mood Indigo and Night and Day (Parlo- 
phone R3230, reviewed October), which, with 
their introduction of a human voice used 
“instrumentally,” seem to have _ created 
quite a sensation, should not fail to hear these 
two further experiments with this novel and 
intriguing voice-without-words idea. 

It is carried out on rather different lines this 
time. The singer is again the clever young 
Dorothée Baronne. But she becomes less of a 
soloist and more of an integral part of the 
orchestra. Personally I think this a mistake. 
After all, the most interesting feature of Mood 
Indigo and Night and Day was the voice, but 
now we not only hear less of it rather less 
effectively used, but also bad balance causes it 
to tend to become lost in spots. This is partic- 
ularly noticeable in the bop phrases for ‘voice 
about half-way through Skin. The first two 
are solo effects. But they are almost as inaudible 
as are their repeats when they become 
secondary to the clarinet solo which I gather 
was meant to emerge over them. But one 
cannot blame Dorothée for this, for she was 
presumably under the control of her band 
leader, and although the balance at times lets 
her down, it cannot conceal that she has again 
carried out a difficult job extremely well. 

And for that matter the whole band does 
well, even if the phrasing is at times a little 
“square ’’ (no, not you Roche or you Jones, 
sit down) and even though Harry Parry does 
not always seem to be quite in his element. 
But for this I would blame Steve Race more 
than Harry. He should have known better 
than to lure a conventional swing player like 
Harry into bop by writing boppish arrange- 
ments, even though Joe Temperley and 
Dorothée show that at any rate they are quite 
at home with the bop idiom. Apart from this, 
however, Steve has done another good job. 
I thought his Blue Acara (in case you haven’t 
an acquarium at home, a blue acara is a small 

a most intriguing little number. A 
bouquet also to Harry Roche for again playing 
grand trombone. 
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MISCELLANEOUS 
AND DANCE sy otiver kinc 


Orchestral and Band 


First in the pile is a record both topical and 
seasonable ; it commemorates the exploits of 
H.M.S. Amethyst in the Yangtse River last 
summer, and is called Salute to the Amethyst, 
sung by Frederick Harvey, with the Band 
of H.M. Royal Marines (Portsmouth 
Division), conducted by Major F. Vivian 
Dunn, M.V.O., A.R.A.M. It is on Col. 
DB2618, and the backinz is The Pomp-y Chimes, 
a crisp and _ well-turned-out performance, 
exactly as we have come to expect from the 
Royal Marines. This full-blooded marching 
stuff fits the colder seasons very well, and the 
record should have great success. 

- Among the concert orchestras. we find yet 
another by André Kostelanetz, who presents 
another pair of Latin-American numbers in 
his “dressy” style; they are a little more 
suitable than some we have had lately, and the 
titles are Caminito and Yours (Quierene much?) 
on Col. DX1620. There is a marimba in 
Yours which adds a most attractive flavour. 
The palm should go, however, to our own 
George Melachrino, whose Strings play 
Clopin-Clopant and Oscar Straus’s Waltz Dream 
on H.M.V. Bg843 with delicacy and taste. 





THE MONTH’S CHOICE 


> Strings : Clopin-Clopant (H.M.V. 

9043). 

Lou Preager Orch.: Ev’rywhere (Col. 
FB3534)- 

Paul Adam’s Music: Two Lips (Col. 
FB3532). 

Stanley Black’s Rhythm : Flamingo (Decca 
F9263). 

Harry Dawson: Song of Capri (H.M.V. 
Bg845). 

Johnston Bros. : That Lucky Old Sun (Decca 
F9256). 

Eileen Wilson : A Dreamer’s Holiday (Bruns. 
04357). 

Rosy McHargue’s Memphis Five: They 
Called It Dixieland (Tempo Aj4o0). 





Charles Williams and his Concert Orchestra, 
however, seem to be striving after effect in 
For You Alone and My Heart and I, neither of 
which are suited to this kind of orchestra 
(Col. DX1617). Ballads of this genre always 
sound pretentious when over-drssed. Sidney 
Torch and his Orchestra play a pretty trifle 
called Entry of the Little Fauns on Parlo. R3238, 
and couple it with Beachcomber, an amusing 
charactcristic piece with much bassoon; it 
sounds like a poor relation of The Boulevardier, 
and it’s no worse for that. The Queen’s Hall 
Light Orchestra play two pleasant pieces of 
background music on Decca Fg255, Manhattan 
Playboy and Honey Child, and Peter Yorke and 
his Concert Orchestra play a selection of six 
tunes from the film “ Look for the Silver 
Lining ”’ on Col. D82615. These will please 
most people, for they are well-arranged, well- 
played and well-recorded. 


Instrumental and Novelty 


It was inevitable, I suppose, that. after the 
colossal success of the two main themes from 
the film “‘ The Third Man,” the catalogues 
would soon be full of other versions than 
Anton Karas’. Columbia have made a record 
of them on DB2611, by the Café Vienna 


Quartet, which consists of various guitars, 
some electric, and which slow up the tempo 
in each case so much that the whole character 
of the piece is lost, and it merely becomes 
another, very spurious, Hawaiian guitar disc. 
Surely Columbia could ‘have found another 
zither player to record The Harry Lime Theme 
and The Café Mozart Waltz? Decca Fo260 
presents more electric Hawaiian guitar music 
by Roland Peachey and his Roval Hawaiians, 
who play Jn the Still of the Night and I Never Knew 
in smartly languorous fashion, to the delight of 
some, to the despair of others ; you either love 
electric guitars or you loathe them. 

Rawicz and Landauer return again with 
one of the lesser-known Strauss waltzes— 
Accelerations—on Col. DB2620, which is done in 
their usual polished style. I wish I could apply 
the same epithet to the four Decca sides by 
Jimmy Blades, whose soli on the chimes are 
accompanied by Charles Smart at the organ. 
The titles are While Sheplerds Wotched and 
God Rest Ye Merry, Gentlemen (F9237) and 
From Every Spire on Christmas Eve and The First 
Nowell (F9238). Even if the chimes were in 
tune, these would still be very monotonous. 
An organ of the electric kind is heard in Back 
of the Yards, a ditty about the (apparently) 
warm-hearted, wonderful folk of the Chicago 
slums behind the stockyards (London L501). 
The group also has piano, bass, and drums, 
and is known as the Jack Teter Trio. The 
reverse is the 1940 “ jive’? numbe., Johnson 
Rag, which is described as another Twelfth 
Street Rag, but it will never be that! For one 
thing, it lacks the openly humorous air of that 
tune, and for another, it has too much vocal. 

The novelty records range from a very 
feeble Spike Jones effort on H.M.V. Bg355, 
All I want for Christmas is My Two Front Teeth 
and Happy New Year, to a good impression of 
woodland birds by Ronalde, who whistles 
Down in the Forest and Bird Songs at Eventide on 
Decca Fg261. In between there are a lot 
more children’s records, such as another 
selection of Muffin the Mule’s Adventures by 
Annette Mills (Decca AF9243-4) ; a rather 
long story of The Arkville Dragon, with W. 
Babbage, R. Rollett, F. Essex, B. Oulton 
and S. Monckton in the roles of various 
characters from “‘ Toytowna,”’ including Lottie 
the Lamb (Decca AF9245-8); a couple of 
simplified fairy tales told by Margaret 
O’Brien, the child film-star, on Cap. CL13179 
(The Frog Prince and Little Red Riding Hood— 
the latter story omits any reference to the wolf 
swallowing the grandmother, by the way!), 
and on Cap. CL13182, Harold Peary (“‘ The 
Great Gildersleeve ’’) tells, with some cynicism, 
the story of Rumplestiltskin. It is ingenious and 
well-done, and will probably be quite new to 
many children. For older children, Bransby 
Williams gives more of his famous Dickens 
character studies on Decca F9277, Dan'l 
Peggotty and Wilkins Micawber. 


Dance 


It is encouraging to see more and more 
dance bands recording without vocalists, and 
achieving thereby a more listenable and 
danceable state of affairs. Lou Preager, for 
instance, has recorded The Harry Lime Theme 
(from “‘ The Third Man’’) and A Million Miles 
Away (Col. FB3534) and We'tl Always be Together 
and Ev’rywhere (FB3535) without vocals, and 
I. found most of them very enjoyable, in 
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RECORDS 


At E.M.G. records of classical and serious music 
are stocked, and there is a very wide choice 
available. The sales-staff have exceptionally 
wide knowledge of their subject, and are always 
pleased to assist solve customers’ individual 
problems. 


DAVEY 
INSTRUMENTS 


Designed and developed exclusively for E.M.G., 
Davey Instruments have for years past set a standard 
for reproduction of the very highest quality. The 
newest instruments briefly detailed here cover a 
wide range of requirements, and more than 
maintain the best traditions of E.M.G. quality 
and workmanship. 


MODEL D.R.14—Reproducer with the D.P.4 
Moving-Coil Pick-Up, and separate speaker. 


MODEL D.R.15—Radiogram version of the 
D.R.14 with the addition of high-quality 
radio receiving unit. 


MODEL D.R. 15 AUTORADIOGRAM.— 
Basically Model D.R.15 adapted to incorporate 
automatic record changer. , 


MODEL D.R.16é—Twin Turntable model to 
special order only. 


MODEL D.R.16—Overseas Radiogramophone 
Model to special order only. 


MODEL D.R.17—Designed to operate where 
no mains supply is available. Powered by car 
battery and spring motor. Performance is 
equal to mains-driven instrumets in all respects. 


MODEL D.R.18—The incorporation of less 
expensive cabinet work enables this instrument 
to be brought within reach of a greater number 
of would-be owners of Davey Reproducers. 


CONVERSIONS—Existing apparatus may be 
converted to the latest type of Davey Instrument 
economically and with entire satisfaction. Advice 
and quotations without obligation. 


E.M.G. 








LONDON’S SPECIAL GRAMOPHONE SHOP 





y | T is at this time of year that music- 

lovers who possess gramophone 
records add to their collections. Others 
choose this season to start collecting. Yet 
others again make Christmasa time tobuy 
new instruments, to have existing appar- 
atus converted, or to add valuable acces- 
sories to present equipment. Whatever 
the approach to the enjoyment of serious 
music on records, those of discriminating 
taste will find at No. 6 Newman. Street 
(the home of the E.M.G. organization) a 
complete service devoted exclusively to 
meeting the requirements of those who 
seek only the best from records or radio. 


RECORD TOKENS 
FOR CHRISTMAS 


E.M.G. Record Tokens make most 
acceptable gifts for those who love music. 
These tokens, which are available to any 
value, serve also as attractive greeting 
cards, and are valid for six months from 
date of purchase. As a form of gift for a 
person of individual taste E.M.G. Record 
Tokens cannot be bettered. 





° THE MONTHLY LETTER 


Founded by H. B. Davey over thirty years ago, the E.M.G. Monthly 
Letter continues more than ever to provide its readers with intelligent 
and helpful reviews on the latest record issues. The manner of pre- 
sentation is informative, sincere, and dignified, and is calculated to 
appeal to the intelligent and discriminating. A subscription for 12 
months costs 7/-. 


HANDMADE GRAMOPHONES LTD., 
6 NEWMAN ST., OXFORD ST., W.| 
Telephone : MUSeum 9971—Three Lines - 


AUDITICN ROOMS 


There are six audition rooms at E.M.G. each 
designed and equipped for trying out records 
properly and in comfort. High quality electric 
reproducing equipment is installed in each. 


_ ACCESSORIES 


Of the many items produced specially by E.M.G. 
the following should be noted :— 


D.P.4 MOVING COIL PICK-UP—An ex- 
ceptionally fine pick-up with many original 
features and improvements. Transformer and 
pre-amplifier available. 


DAVEY THORN NEEDLES—Carefully selec- 
ted for maximum consistency and size, and 
processed for long wearing and good tone. 
Available in standard or miniature sizes. 


ROLLRIGHT SHARPENER—Fully auto- 
matic thorn needle sharpener, and the only one 
that ensures a ferfect foint every time 
Powered by the turntable. 


BOOKS & SCORES 


A wide selection of scores and; authoritative 
books on music always in stock. 


ORDERS-BY MAIL 


Records, instruments, accessories, -etc. may be 
ordered through our postal department with 
complete confidence, and those unable to reach 
Newman Street personally are‘urged to buy from 
E.M.G. this way. 


No. 6 Newman Street is on 
the North side of Oxford 
Street, between Oxford 
Circus and Tottenham 
Court Road, and is easily 
reached from all parts. 
Hours of business 9-5.30 
(1 o’clock on Saturdays.) 
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This twin “* quality ’’ repro- 
ducer, incorporating two inde- 
pendent speakers, is the latest 
application of the now well- 
known ‘Series gap’ magnet 
system, originated by W.B. 
engineers. 

The centre pole is hollow, 
and forms the beginning of the 
pressure horn which loads the 
convex high-frequency dia- 
phragm at the rear. In front 
this pole piece is surrounded by 
a separate gap, in which the low- 
frequency speech coil operates. 
The speaker should not be con- 
fused with the double-cone type. 


Mounted in de luxe table cabinet 


WHITELEY ELECTRIC 














CONCENTRIC DUPLEX/ 


A new quality speaker for the enthusiast | | 


There is no cross modula- 
tion, and the range very evenly 
covered (especially if a cross- 
over network is used) is from 
50 to 14,000 c.p.s. 

Although suitable for out- 
puts up to 6 watts only, this 
small speaker is nevertheless a 
high-fidelity reproducer in the 
best sense of the word. You 
should try it. 


price £6-6-0 


complete with matching 
transformer and filter 
condenser. 


. . - - £11-3-0 


Corner console twin speaker, less transformer - - £12-12-0 


AL RADIO CO. LTD 






SPECIFICATION 


Series Gap Magnet of Alcomax 3. 

Cone: 10” diameter. 

Fiux in L.F. gap, 12,000 gauss on |’ pole. 
Flux in H.F. gap, 13,000 gauss on !” pole. 
Power handling capacity (both com- 
ponent speakers) 6 watts. 

Chassis material pressure die-cast from 
Mazak 3, non-magnetic and non-resonant 
alloy. 


MANSFIELD NOTTS 

















R.A. TUNING UNIT 


UNITS THAT HAVE STOOD THE TEST OF TIME! 


or T.R.F. performance 
Suitable for any amplifier 





THE KI AMPLIFIER 


A seven-valve amplifier especially designed 
for the light-weight high-fidelity type 
pick-up. Independent bass and treble 
controls. Price complete 17 gns. or in 


A really fine design with lasting high performance. 
R.F. stage on all wave-bands. High-fidelity superhet 


. Price 10 gns. plus £2.6.8 tax 
(2 years guarantee.) 





at the turn of the switch. 


BR, 
Se 


VE ‘ 





kit form #3 gms. Blueprint available . 
separately 2/6. Write for yo 


illustrated catalogue. 


ur copy of our fully 





CHAMBER 


For optimum acous- 
tic performance with 
any good 12 inch 


braced. Price 11 gns. 
plus 20/- Deposit 
(returnable) for crate 





THE UTMOST 





speaker. Labyrinth 
construction, walnut | t 
veneered and cross- A / 





The CONCERTO Amplifier 


- . . acclaimed by music lovers for its exceptionally high fidelity 


this magnificent amplifier covers all normal requirements for 
home or concert hall. Distortion level below 0.5 per cent. 


®& 
TRICORNE Years er08 
SPEAKER niko” 


(SALES) Ltd. 


REALISM FROM 


ED. . . Two channels of bass boost ensure unusually smooth balance 
¢ FO and depth. Designed for any type of pick-up. Radio input 


socket provided. Two year guarantee. Price £27.10.0. 
Heavy perforated steel cover with bottom plate and 
rubber feet. 45/-. Delivery by passenger train. 
Carriage Paid. 10/- deposit (returnable) for crate. 


Phone : 
—— Our equipment can also be seen and heard at :— 
3 Webb’s Radio, /I4 Soho Street, London, W.I. 


University Recording Co., I6 Burleigh Place, Cambridge. 
Ernest Buchan, 28 Belmont Street, Aberdeen. 
Farmer & Co., 83 George Street, Luton. 


‘81 KENSINGTON HIGH ST. + LONDON . W.8 
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particular the last title. On Decca F9258, too, 
the Squadronuaires play Rose Room ard Thou 
Swell, though these non-vocal presentations are 
a trifle on the exhibitionistic side, and there is 
a nasty mistake in the trombone solo on Thou 
Swell. Geraldo and his Orchestra have a 
whale of a time with Kabalevsky’s The Galloping 
Comedians and Comin’ Thru’ the Rye, both non- 
vocal, on Parlo. F2388, and Oscar Rabin and 
his Band do very well with a new arrangement 
of On Your Toes, from the show of that name, 
though its coupling, Sweet as You, has a very 
indifferent vocalist (Farlo. F2389). Harry 
Leader and his Band also contribute two unsung 
titles on Parlo. F2390 with Dance of the Steppes 
and a very pleasing waltz, The Waltz that 
Brought Us Together. Decca F263 is described 
as having the George Mitchell Choir on it, 
and they add an effective flavour to Stanley 
Black’s piano and Latin-American Rhythm in 
Rumba Rhapsody and Flamingo. Both these are 
spectacular and exotic. Edmundo Ros and 
his Band plav. a straightforward samba called 
Samba, Samba somc«what naively, on Decca 
F9262, with wnich is paired Chocolate, Whiskey 
and Vanilla Gin, which sounds rather sickly, but 
in fact it’s another of those calypsos which 
seem rather popular now. Syd Dean and his 
Band from the Regent Dance Hall, Brighton, 
play a new number called Scottish Samba, with 
a voluble but not very clear vocal refrain, and 
A Dreamer’s Holiday (Col. FB3538), and the 
now-famous AHop-Scotch Polka appears on 
M.G.M. 245, played by Art Mooney and his 
Orchestra, complete with hand-bells in the 
Billy Whitlock manner. The reverse is ingle 
Bells, forthright and jolly, just right for parties. 

For those who want more sophisticated dance 
music, let me recommend one of last month’s 
records which arrived too late for inclusion 
then—Two Lips and Someday My Heart Will 
Awake, the latter from Ivor Novello’s “‘ King’s 
Rhapsody,” sung by Rita Williams with 
Paul Adam’s Mayfair Music. These are on 
Col. FB3532, and I found them much more 
listenable than the strident tones of Charlie 
Spivak’s trumpet and orchestra in Baby, 
Won’t You Please Come Home ? and Don’t Cry, Foe 
on London 1.513. The latter number, wherein 
the vocalists hardly practise what they preach, 
has also been recorded on Bruns. 04358 by 
Gordon Jenkins and his Orchestra, and it is 
a much better version. The vocalist on the 
other side, Tony Bavaar, sings Perhaps, 
Perhaps, Perhaps very well. Other band 
vocalists could learn much from him. 


Vocal ‘ 


I have pleasure in welcoming to commercial 
records Harry Dawson, whose pleasing light 
tenor is somewhat reminiscent of Jack Plant’s, 
who made hundreds of records in the ’thirties. 
Dawson sings The Kiss in Your Eyes on H.M.V. 
Bg9845, coupled with Song of Capri, from the 
film “ That Dangerous Age,” this being the 
better of the two sides. By contrast, on H.M.V. 
Bg841 we find Allan Jones singing No, No 
and No and You're Breaking My Heart. These 
will appeal mostly to those who are Allan 
Jones fans; I find them far too heavy and 
throaty. The last-named song, which I 
maintain sounds much better in Italian, when 
sung by a great singer—after all, Leoncavallo 
wrote it as Mattinata for Enrico Caruso in 1904 
—is also rendered by the Four Troubadours 
on Col. DB2617, paired with Jealous Heart. 
I feel that these sentimental numbers are not 
good enough for the fine manly voices of the 
Troubadours, but doubtless the record will get 
by. That other fine male quartet come within 
reach of the high standard they set with Deep 
as the Ri.er. (Decca F9138) ; I refer, of course, 
to the Johnston Brothers, whose choice of 
numbers is excellent on Decca F9256, That 
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Lucky Old Sun and The Meadows of Heaven. 
This is first-class singing. By a strange coinci- 
dence, M.G.M. 250 has the same pair of songs, 
by Bob Houston, whose sympathetic voice is 
inclined to err on the side of being tearful. 
Reverting to the chorus records, on Parlo. 
R3239 the Five Smith Brothers, with 
clarinet and piano, sing Play That Barbershop 
Chord from the film “‘ In the Good Old Summer 
Time,” which incidentally features Judy 
Garland, and on M.G.M. she sings this tunefui 
ragtime number backed with J Don’t Care (243), 
and Put Your Arms Around Me, Honey and Meet 
Me Tonight in Dreamland (242); like most 
M.G.M. film-song issues, these are authentic 
souvenirs of the film. The Smith lads couple 
their barbershop singing with The Hop-Scotch 
Polka, which in turn backs up the Tanner 
Sisters’ Jealous Heart (H.M.V. Bg846). The 
polka is the better side, if only because there is 
something distasteful about kearing girls singing 
love-lorn songs about another girl. Surely they 
could have altered the “ she” and “her” to 
“he”? and “ his’ without upsetting the sense 
of the song? Derry F t is another 
singer whose Jealous Heart is causing him remorse 
(M.G.M. 251), and he really sounds very 
depressed about it all, underlining the 
emotionalism on the other side with I’m 
Throwing Rice (At the Girl That I Love). Before 
we all burst into tears, let’s listen to John 
Rorke and the London Community Singers 
on Parlo. R3243. Here they sing such songs as 
Happy Birthday to You, considerately leaving out 
half a bar near the end so that you can fit 
whatever name you like to the song, Jolly Good 
Company and I’m Twenty-One Today. No one 
could really feel depressed after this ! 

Vaughn Monroe and his adherents in style 
are well-represented on three discs; Monroe 
himself sings Look for the Silver Lining, from the 
film of that name, and Someday You'll Want 
Me To Want You, which has an obvious, easy- 
to-sing refrain (H.M.V. Bg9853), while Reggie 
Goff, more like Monroe than ever, sings Am 
I Wasting My Time on You? and Monday, 
Tuesday, Wednesday on Decca F9250, and Bill 
Farrell, a new American singer who obviously 
stands by the Monroe doctrine, sings Circus 
and a weary number called Through a Long and 
Sleepless Night on M.G.M. 247. Bing Crosby, 
who never copies anyone, has five records this 
month: J’ll See You In My Dreams and The 
Meadows of Heaven (Bruns. 04354), both very 
suitable; a selection of Christmas carols 
(04346) which are interesting inasmuch as 
Bing sings behind the beat in places, which is 





Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 
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10 for 2/11 


RADIO PICK-UP | 
Red “ie own .. 10 for 2/11 
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most unusual in carols; The First Nowell and 
Youre All I Want for Christmas (04347)—a 
strange contrast; the Ken Lane Singers 
provide a good choral accompaniment ; Twelve 
Days of Christmas and Here Comes Santa Claus 
(04345), which have the Andrews Sisters in 
attendance, as has Weddin’ Day (04355), all of 
which are bright and jolly ; but the reverse of 
the latter is quite the worst Bing I’ve ever heard. 
It’s Be-Bop Spoken Here, and Bing and Patty 
Andrews bop-talk their way through one of the 
most inane ditties of all time. The singers may 
find it “‘ easy on the ear,” as they themselves 
assert, but I don’t, and I think few Bing fans 
will. Dick Haymes has two new songs on 
Bruns. 04348—Hankerin’ (from “Two Texas 
Knights’’?) and Maybe It’s Because (from 
* Along Fifth Avenue’’) and he sounds most 
Bing-like, especially in Hankerin’. These are 
very good. Gordon Macree makes The 
Melancholy Minstrel live up to its title, and the 
waltz, Ting-a-Ling, verso is drawn out so slowly 
that it seems to be endless (Cap. CL13189). 

With the coming of the film “ Jolson Sings 
Again,”’ we find a spate of records of the songs 
featured therein by Al Jolson himself. Two of 
them, Rock-a-Bye Your Baby and April Showers, 
are re-recordings from originals made as long 
ago as December, 1932 (Col. DB2613), and the 
others, all Brunswicks made recently, should 
provide ample fare for the Jolson addicts. 
As I am not one of these by any means, I will 
just list the titles: Pretty Baby, I’m Looking Over 
a Four-Leaf Clover, Baby Face (04376); Give 
My Regards to Broadway and I’m Just Wild 
About Harry (04377); After You've Gone and 
Chinatown (04378) ; I Only Have Eyes for You 
and Is It True What They Say About Dixie? 
(04379) - 

There are two famous figures of music-hal 
on records this month; the first is Cavan 
O’Connor, who sings My Irish Song of Songs 
and Bantry Bay on Decca F9259, and is accept- 
able; the second is Charles Penrose, the 
original Laughing Policeman. On Col. DB2602 
he guffaws his way through two typical numbers, 
Let’s Have a Jolly Good Laugh and Laughter and 
the Old Bassoon. 1 suppose there must be a 
demand for this soit of thing, but it didn’t 
strike me as being the least bit funny. Nor, for 
that matter, did Red Imgle’s latest effort 
(Cap. CL13166), which is “A” Yowre a 
Dobey-Gal and Two-Dollar Pistol; the rkythm 
section of the accompanying band is excellent, 
but the lyrics barely raised a smile. Columbia 
DB2621/2 gives a potted pantomime, Aladdin, 
with Jessie Matthews and Charles Penrose 
as Aladdin and Widow Twankee respectiv.ly. 
It seems a bit hurried, and as much of each side 
is concerned with Aladdin’s songs (between 
the appearances of the Slaves of the Ring and 
the Lamp) there is not much room for patter. 

Mention of pantomimes brings me to a 
number which was a pantomime hit in 1926, 
I Never See Maggie Alone. This has been recorded 
by Bob Hannon and Jimmy Ryan (Bruns. 
04352) with Ain’t She Sweet? paired, accom- 
panied by an orchestra trying to sound like 1926 
except for an obtrusive electric guitar (!) and 
the same song appears on London L506, 
labelled as being sung by Namcy Lee with 
Kenny Roberts and the Hilltoppers. One 
hears little, if anything, of Miss Lee; the 
soloist on this and its backing (Boogie Woogie 
Yodel Song) is quite obviously a man. There is 
another of these smart boogie numbers on 
Cap. CL13211, sung by a gentleman named 
Tennessee e, who has a pleasant enough 
voice, and whose accompaniment, apart from 
the electric guitar, is quite good. The titles are 
Smokey Mountain Boogie and Country Function. The 
gin-mill piano on the latter is _ rather 
fun. 

The big song from the film “ Red, Hot and 
Blue ”’ is Now That I Need You, and it has been 








132 


recorded by Déris Day on Col. DB2612, very 
remorsefully, backed by Here Comes Santa Claus. 
Doris Day, according to a friend of mine, “‘has 
sex-appeal.”” Maybe; but I prefer the less 
exaggerated sensuousness of Eileen Wilson 
on Bruns. 04357. She sings A Dreamer’s Holiday 
and Tell Me Why, both of which have excellent 
accompaniments by Gordon Jenkins and his 
Orchestra. The first-named side is the better, 
the strings and piano being outstanding. 

To end this survey of vocal records, here are 
some comediennes. Our own Gracie Fields 
is still taking her harp to parties and still 
receiving the same rebuff (Decca Fg249), 
though this ridiculous song is backed by a song 
for the children, Christmas Eve in Fairyland, very 
appropriate just now. I take it that Teresa 
Brewer in When the Train Came In intends to be 
serio-comical ; her other title, A Man Wrote a 
Song, is very slow in comparison (London L511). 
Betty Hutton is one of those people you like 
at once or you never do; she does J Wake 
Up in the Morning Feeling Fine and That’s 
Loyalty, both songs with novel twists and both 
from her film “ Red, Hot and Blue” (Cap. 
CL13209). 

Just in time for a mention comes Mel 
Blanc, the original Woody Woodpecker, 
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interpreting—one can’t say “ singing ”’—that 
number on Cap. CL13175. The ending is 
amusing and original, and the backing is a 


jolly inconsequential piece of nonsense, I’m 


Just Wild About Animil Crackers. It dates back 
to 1926, but it’s clever. 


Tempo Records 


This enterprising society are issuing more 
records of the uninhibited kind, for dancing or 
for listening. Space does not permit a detailed 
examination, but the best of them include two 
powerfully-built piano soli by young Ray 
Foxley of Birmingham, Fussy Doreen and 
Digbeth and Milk Street (A29); four sides 
played with great gusto by the enthusiastic 
Yorkshire Jazz Band—Weary Blues and St. 
Louis Blues (A37) and Canal Street Blues and Ice 
Cream (A30) ; the first pair are the better; a 
weird number called Dark Night Blues and a 
rousing tune, Washington and Lee Swing (A45), 
by Freddy Randall and his Band; and a 
pair of old-time favourites, They Called It 
Dixieland and Original Dixieland One-Step (A40) 
by Rosy McHargue’s Memphis Five. All 
these are played with great élan, and the 
McHargue sides are specially recommended. 





TECHNICAL REPORTS 


By G. HOWARD-SORRELL 


London-Birmingham Television Radio- 
Relay Link 

The completion of two years’ intensive 
research, development and construction brings 
television to the Midlands via a series of 
automatic relay stations. 

Starting in May 1947, the General Electric 
Company devised the techniques and built and 
installed the equipment needed to give simul- 
taneous two-way transmission of television 
signals between London and Birmingham. In 
conjunction with the G.P.O. and the Ministry 
of Works, sites were acquired and buildings 
erected to house the fully automatic receiver- 
transmitter stations which relay the signals in 
five jumps to Birmingham. 

From Alexandra Palace the picture signals 
are fed by cable to the first station in the link 
on top of Museum Telephone Exchange. Here 
the signals are translated into frequency 
modulated radio frequency power in the 
g00 mcs. range (wavelength about 30 cms. as 
against the 6 metre signals transmitted from 
A.P.) and radiated in a narrow beam to station 
No. 2 at Harrow Weald. Here the signals are 
received on one aerial system, the frequency is 
shifted about 2 per cent, and the small received 
power is amplified and retransmitted to station 
No. 3 at Dunstable, where a similar process 
takes place, the frequency shift here bringing 
the frequency back to the original. So via 
Blackdown and Rowley Regis to Telephone 
House, Birmingham. 

At the frequencies used the radio waves travel 
rather like light waves over line of sight and 
hence all the relay stations are sited on high 
ground and the aerials, which take the form 
of large parabolic reflectors, are elevated on tall 
steel lattice towers, the highest raising the aerial 
system to nearly 200 feet above ground level. 

From the technical viewpoint the circuits 
employed are of great interest, being quite 
unlike those used in normal broadcast practice. 
In place of the normal coils and condensers 
used for tuning, pipes and cavities are used and 
switches are more like water valves than the 
conventional contactors. Of almost equal 
importance are the control circuits which switch 


the stations on and off, signal faults and 
potential fanlts to the control points at the 
terminal stations, as well as bringing complete 
standby equipment into instant operation in 
the event of failure of either apparatus or power 
supplies. - 

A recent demonstration transmission from 
Alexandra Palace was given in Telephone 
House, Birmingham, for press representatives, 
from which it was quite clear that the relay 
link is a complete success and that Midland 
viewers will enjoy pictures every bit as good as 
those obtained in the London area. 

G.E.C. technicians claim that the system is 
capable of extension to 400 miles without loss 
of quality and when full two-way working is in 
operation it is clear that London will also benefit 
by the possibility of seeing programmes picked 
up O.B. vans in the Midlands and sent to 
London via the link. 


Marconiphone AC10oM Record Changer 


By using a single moulded cam wheel as the 
only mechanism for all changing operations the 
AC100M removes at one stroke most of the 
objections to earlier models. Not only is 
reliability greatly increased, but the simplicity 
greatly reduces the manufacturing costs. 

Up to ten records, 10 in. or 12 in. (unmixed), 
can be loaded on to the changer at each load- 
ing and the speed of changing is commendably 
high, it taking only 8-9 seconds from the ending 
of one disc to the commencement of the next. 

The pickup is similar to the well-known 
Model 14, a miniature low impedance moving 
armature model which gives nearly 1.0v. peak 
output when used with its associated step-up 
transformer. In common with other small units, 
silent stylus or similar midget needles are used 
and of course a sapphire can be used with some 
confidence of reasonable life for both stylus and 
records. As a personal preference we always 
prefer to change the needle fairly often in 
record changers to avoid the possible damage to 
records that can occur if a flawed sapphire goes 
undetected for some time. | 

Finished in the familiar and attractive cream 
and brown, the AC100M is mounted on a 
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bedplate 143 in. by 14 in. and requires 3 in. 
clearance below the motorboard, whilst 54 in. 
must be allowed above to clear the loaded 
pedestal that holds the discs prior to playing. 
Mounted in the usual manner, pickup on the 
right, the only control falls in the front right- 
hand corner, a switch starting or rejecting by a 
single movement. 

The motor being a high-speed synchronous 
unit suitable for use on 50 cycle A.C. mains 
only, no speed control is needed and apart from 
the possibility of drive variations in drive ratio 
which would result from wear in the rim disc 
wheel, no changes in speed can take place. 

The gencral construction and finish is 
excellent and the AC100M should give many 
years of reliable service. 

From all Marconiphone Agents. Price 
£10 10s. 8d. including P.T. and [ransformer. 


Lowther Manufacturing Co. 

We have received details of this Company’s 
high fidelity products, which includes a moving 
coil pickup with diamond or tungsten carbide 
stylus, a wide range of amplifiers and tone 
control units, together with tuner units, in- 
cluding a high quality model for television 
sound. The range is completed by loud- 
speakers by Voigt. . 

Details and brochures from Lowther Manu- 
facturing Co., St. Mark’s Road, Bromley, Kent. 


Sound Sales Ltd. 

Details have been sent of their range of audio 
equipment, which includes amplifiers with 
power outputs between 6 and 450 watts, loud- 
speakers, microphones and tuner units. Of 
special interest to our readers is a new pickup, 
the R.W., a miniature needle armature model 
of low impedance. 

» Sales Ltd., 125 Oxford Street, London, 
oS. 


Guide to Broadcasting Stations 
Edition) 

Containing full details of wavelengths, 
frequencies and powers for Europe’s four 
hundred long and medium wave stations as 
operating at present and under the Copen- 
hagen allocation plan which comes into force 
in March, 1950. As in previous issues 1300 
short wave transmitters are listed together with 
details of special service stations, all revised and 
brought up to date. Published by Iliffe and 
Sons Ltd. at 1s. 6d. (postage 1d.) Dorset 
House, Stamford St., London, S.E.1. 


Baird Television 

Details of the sensational ‘ Everyman’”’ 
receiver have now: been published. Priced at 
35 guineas, this neat table model is now the 
cheapest television set on the home market. 
Using a gin. tube, the receiver is housed in a 
modern style of excellent finish and design. 
Technical details and test reports will be 
available later. Baird Television, Lancelot 
Rd., Wembley. 


BOOK REVIEWS 


LISZT, by Ralph Hill. Great Lives series, 
No. 77. 144 pp., 4s. 6d. (Duckworth, 
London. ) 

' This is a reprint of a very readable life of 

the great pianist-composer, of whom there are 

unfortunately no gramophone records. As with 

Paganini, we just have to trust the biographies, 


(Fifth 





and wonder. This little book concerns itself 


rather with Liszt’s domestic life than with his 
works. For all his ascetic frock and shovel hat, 
the great man must have been more than a bit 
of a lad. But he was a great man, and Mr. Hill 
traces his fascinating career, and embroiders 
his narrative with a wealth of illuminating 
anecdote. An Index would have been welcome. 
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MUSIC, by Sir Henry Hadow and Sir George 
. Home oe Library, No. 112. 
198 pp.. 5s. od. (Oxford University Press.) 
For those who would like to appreciate the 
evolution of the various forms and schools of 
music, ‘he late Sir Henry Hadow’s masterly 
survey is highly recommended. It is written 
with a fine command of descriptive English, and 
where technical terms have to be used, their 
import is given. For this new edition Sir 
George Dyson, the Director of the Royal 
College of Music, has omitted Hadow’s final 
chapter dealing with the first half of the present 
century, which had become out of date, and re- 
written it to include happenings up to the time 
of Benjamin Britten. It is a pity that the type 
is not a little larger, as this is just the kind of 
pocket size volume that is read in the train or 
on the bus. 


THE SONS OF BACH, by Dr. - 
Reeser. Symphonia Books. 64 - 
Quarto, 7s. 6d. (Sidgwick & Jackson Ltd. 
London.) 

Beautifully printed and illustrated with 

a rtraits and plenty of music type extracts, this 

k tells the story of J. S. Bach’s four most 
famous sons, to wit, Wilhelm Friedemann, Carl 

Philipp Emanuel, Johann Christoph Friedrich, 

and Johann Christian, who came to London, 

and introduced the Piano Forte at a concert on 

June and, 1768. Their father had given to 

each a sound grounding in music, and seen 
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that they also had a chance to acquire a good 
general education, and it is interesting to note 
how the four offshoots from the famous tree 
each had something to add to the progress of 
music at a time when change was inevitable. 
For its size, this book carries rather a weight of 
German quotations, with the full English 
translation of each; but it also contains 
bibliographies for each of the composers, as 
well as a list of editions of their works, and 
gramophone records. 


WITH STRINGS ATTACHED, by Joseph 
Szigeti. 324 pp. 15s. od. (Cassell & Co., 
London. ) | 

This is the English edition of the auto- 
biography that was published originally in 

America. It was reviewed in THe GRAMOPHONE 

of October, 1947, by W. S. Meadmore. Like 

most autobiographies, particularly those of 
virtuosi, it teems with the small talk of the 
concert world. But, as Mr. Szigeti had visited 

most places, it is very interesting talk, with a 

special appeal for those who take more than a 

passing note of fine violin playing. 


MUSIC ON RECORD, by Fred Gaisberg. 
269 pp. 15s. od. 

Fred Gaisberg’s history of the g-amophone, 
its artists and the part he played in making it 
what it has now become, is the perfect gift for 
all who love their discs. F.W.G. is the Boswell 
of the recording world. V.S.H. 





CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note: These records are listed for the interest of readers 
only and (unless ctherwise stated) are not availatle in 
Great Britain. 


GERMAN ODEON 
0-9172-3—Dances from Galanta (Kodaly). 
Radio Orch.—F. Lehmann. 
0-3672-3—Vltava (Smetana). Berlin State Orch.— 
Heger; replacing a 1948 issue, 0-3665-6, by Rotter- 
dam Phil.—Flipse. 
0-3674—Rosen aus der Siiden (J. Strauss). Berlin 
State Orch.—Lehmann. 
0-3675—Orpheus in the Underworld Overture (Offen- 
bach). Berlin State Orch.—Dobrindt. 


Brussels 


0-3676—Carmen: March, Act 4; Faust: Waltz and 
Chorus, Act 2. Opera Chorus—Sieber. 
0-3671—Midsummer Night’s Dream: Scherzo and 


Wedding March. Berlin State Orch.—Heger. 
0-3668—Iphigenie en Aulide (Gluck): Air gai and 
ous des esclaves. Brussels Radio Orch.—Leh- 


0-3652—Comedy Overture (Busoni). 
Orch.—Gruiber, 
ies “ta Castes : Ella gammai m’amo. F. Dalberg, 


Berlin State 


0-3655-6—Don Carlos: Duet, Phillip-Posa, Act 1, 
3 sides; Posa’s Death. F. Dalberg and Th. Harand, 
bar.; in German. 

0-9159—Romance, F major (Beethoven). K. Stiehler, 
violin; Leipzig Gewandhaus Orch.—P. Schmitz. 

0-9160-1—Four Songs for Female Choir, 2 horns and 
harp (Brahms). Rudolf Lamy Choir; H. Berger and 
J. Koller, horns; M. Saal, harp. 

0-3662—Reflets dans l’eau ; Feux d’artifice (Debussy). 
H. Priegnitz, piano. 

0-3661—Bartered Bride Overture. Berlin State Orch.— 

eger, 

0-3663—La Boh*me: Che gelida manina; 
Addio. H. Meyer-Welfing, tenor; in German 

0-3667—Nachtlager in Granada: Ein Schiitz bin ich ; 
aes Es wohnt am Seegestade. H. Wocke, 


Butterfly : 


0226793. Tales of Hoffmann: Barcarolle; Freischiitz : 
Leise, leise . Dresden Mozart Choir—W. Schiick. 

0-26794—Preciosa: Echo Chorus; Ein Jager aus 
Kurpfalz -(Othegraven); Im _ schénsten Wiesen- 
grunds (Fr. Wagner). Dresden Mozart Choir. 
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68399—Bartered Bride: Komm mein Séhnchen ... 
L. Fehenberger tenor; G. Hann, bass. 

68400—Rosenkavalier: Di rigori armato; Les Hugue- 
nots: Romance. L. Fehenberger. 

sams * tomas Trio, G major (Haydn). Aeschbacher 


68401— Toccata, C minor; Toccata Pastorale, F major 
(Pachelbel). M. G G. Forstemann, organ. 


48188—Seguidillas ; Malaguena (Albeniz). I. Meudtner, 
castanets; Carmen Rosa, piano, 

68402—Trockene Blumen; Ungeduld (Schubert). A. 
Schellenberg, baritone. ; 

48211—Spitzentuch der Kénigin (J. Strauss): Du 
Marchenstadt . +; Schone Galathee (Suppe) : 
Romance. E. Reichelt, soprano; K. Friedrich, 
tenor. 

68303-12—Violin Concerto (Brahms). G. de Vito and 
German Opera House Orch.—van Kempen. 

68200—Sarabande, Giga and Badinierie (Corelli). 

68206—Concerto Grosso No. 24, F major (Handel). 
Both, Berlin Chamber Orch., ‘cond. H. von Benda. 

68207- 10s—Symphony 104 (Haydn). Amsterdam 
Concertgebouw Oreh.—van Kempen. 

67834-6—Symphony 90 (Haydn). Leipzig Gewandhaus 
Chamber Orch.—P. Schmitz. 

57191-3s—Flandrische Rhapsodie (Hermann Heinrich). 

Berlin Municipal Orch.—Composer. 

68212-4—Symphony No. 36, “‘ Linz”’ (Mozart). Berlin 
Municipal Orch.—O. Matzerath. 

§7272—Allegro symphonique (M. Poot). Berlin Muni- 
cipal Orch.—Schuricht. 


57203—Allegro deciso, Op. 40 (M. Trapp). Berlin 
Municipal Orch.—Berthold Lehmann. 

57164—Aufforderung zum Tanz (Weber). Dresden 
Phil.—van Kempen. 


eS Dances 1 and 3 (Brahms). Berlin 
State Opera Orch.—B. Lehmann. 

68239-40—Serenade, Op. 48 (Tchaikovsky): Elegy and 
Waltz. Leipzig wandhaus amber Orch.— 
Schmitz. 

15369 —Copp‘lia (Delibes): Danse de féte, Danse des 
Heures, and Czardas. Berlin Opera Orch.—Beutler. 

68269—Schneider Wibbel Overture. (Mark Lothar). 
Berlin Municpal Orch.—Schuricht. 

68302—Forza del Destino: Leonora’s Aria; Cavalleria 
Rusticana: Voi lo — G. von Milinkovic, 
soprano; in German 

68305—Der Maikafer: Hochzeitslied (Loewe). A. 
Schellenberg, baritone; F. Leitner, wr 

68262-5—String Quartet, "Op. 18, No. 3 (Beethoven). 
Stross Quartet. 

68246-9—Piano Trio, B major, Op. 8 (Brahms). 
Santoliquido Trio. 

68250-4—String Quintet, G minor, K516 (Mozart). 
Stross Quintet. 

68287 —Cello Sonata, A major: (Weber). E. Mainardi. 

68273-5—Piano Sonata, Op. 31, No. 3 (Beethoven). 
W. Kempff. 

68280—Rondo, G major (Mozart). 
violin. 

Goethe Bi-Centenary Issues 

68349-52—-Egmont music (Beethoven) Listed Sept. 
1949 issue, page 71. 

68398—Hochzeitslied : spoken by M. Wieman, and 
sung by A. Schellenberg, baritone, in Loewe’s setting. 


F. Bruckbrauer, 
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57137-40—Faust, Part I: Faust’s Monologue, Act l, 
7 sides; Osterspaziergang. M. Wieman. 
57368-71—A Collection of Poems, spoken by the late 
Friedrich Kayssler. 
(German and Austrian information by collaboration of 
J.D.S., Bedford) 


SWEDISH H.M.V. 
DB11021-4—Piano Concerto No. 1, E minor (Adolf 
Wiklund). Sixten Ehrling and Stockholm Concerts 
Society Orchestra—Sten Frykberg 
X7491—Roslagssangen (Lindroth) ; Til he (Gustav 
Nordquist). Roslags Choir—H. Lindroth. 
X7450-1—A Peasant Wedding Pa. Stockholm 
Students’ Choral Society—E. Ralf. 
X7452—The Swedish Flag (Alfvén) ; Hear us, Sweden 
(Wennerberg). The same. 
7459 X—Wings in the night (Rangstrém); Keep warm 
thy child (Sjogren). 
7460—Evening — The girl under the lime-tree 
(Peterson- Berger). H. Hasslo, baritone; S. Ehrling 
piano. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field 

Editor does not necessarily agree with any views 
expressed in letters printed. Address:’ The Editor 


THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


Ginette Neveu 


The news of Ginette Neveu’s death in the 
fatal air-crash in Azores came with staggering 
impact to all music lovers. The scrupulous | 
clarity and distinctive tone her playing bore 
and the masterful technique she achieved in so 
young an age made every music critic confident 
that she would soon rank among the foremost 
violinists of the age—a worthy compeer of 
Heifetz, Szigeti and Menunin. 

We here know her playing only through her 
renditions of the violin concertos of Brahms and 
Sibelius and the violin-piano sonata of Richard 
Strauss—memorable treasures on discs. She 
was a standing contradiction to the prevailing 
belief in the paucity of artistic talent in the fair 
sex. She was snatched in the bloom of her 
artistic development. Well may it be thought 
of her as was inscribed of Schubert : 

** Music has here entombed a RICH TREAS- 
URE BUT MUCH FAIRER HOPES.” 

Bombay. B. B. CHINoy. 








The world of music has suffered a grievous 
and irreparable loss in the tragic death of Mlle. 
Ginette Neveu. 

No one will deny that at the time of her 
death Mile. Neveu was at the zenith of her 
powers and the only thing left to remind us of 
this superb violinist is the handful of gramo- 
phone records made in the past few years. 

during her several visits to this country 
Mlle. Neveu broadcast on several occasions and 
the B.B.C. must have recorded some (if not all) 
of these programmes. Is it not possible that 
these B.B.C. recordings could be made com- 
mercially available ? 

If this could be done, both the Gramophone 
Companies and the B.B.({. would earn the 
sincere gratitude of Mlle. Neveu’s large circle 
of admirers and would help to compensate to 
some degree for the loss of this very great 
artist. 


Surrey. Nora K. Knicut (Miss). 


Walton’s Violin Concerto 


Having just listened to a very fine broadcast 
performance of Walton’s Violin Concerto given 
by Campoli, I am moved to demand a recording 
of it by this artist forthwith. Too long have we 
had to endure that bleak and unlovely version 
which is at present in the catalogue. Campoli 
really gets to the heart of the work (which seems 
to have been undeservedly neglected since its 
first performance) and brings out all the 
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Southern warmth which is latent in the score. 
After all, it is not for nothing that the composer 
has marked the second movement “ Presto 
capriccioso alla napolitana,’’ and included a 
Trio described as a Canzonetta. 

In fact, it is a much more mellow work than 
one would suppose from listening to the Heifetz 
version, and Campoli seems to me to be its ideal 
executant. 


London, S.W.16. A. H. REDGRAVE. 


Recorded Opera 


If I was the No. 1 of a recording company I 
should feel quite sanguine of the commercial 
success of an issue of say five 12 inchers (5s. gd. 
series) doing “‘ Carmen ”’ with Joan Hammond 
or Joyce Garthside, James Johnson and Arnold 
Walters or Howell Glyne, the Wells chorus and 
orchestra as against a like issue on “red” 
label, with a totally foreign rendering of artists 
and orchestra. 

The important point is that most people like 
to understand some phrases here and there 
when listening to vocal music. Words like 
** hate,”’ “‘ vengeance,”’ “‘love’’ and “ death ”’ 
carry their full meaning when they are sung in 
English. 

What percentage of people buying 12 in. 
discs to-day would spend 30s. on a set of vocal 
records, giving 40 minutes of playing time, 
knowing full well that they will not understand 
- one word of what is sung ? 

A tangible illustration of my theme is the 
two 12 in. plum labels of “‘ Simone Boccan- 
egra,” I should have welcomed four or five, 
and bought them unhesitatingly. 

Surrey. P. R. Morris. 


Recordings Wanted 


The British Council has done much for 
Recorded Music in this country, but I find it 
very surprising that two of the most outstanding 
works of our time, viz., Vaughan Williams’ 
London and Walton’s B flat Symphonies, have not 
been recorded in recent years. 

The old Decca versions of these two works 
are hopelessly out of date now. 

Surely, all lovers of British music will agree 
that these two great symphonies deserve to be 
re-recorded with all the advantages that modern 
methods afford ? 

London, N.W.3. B. I. CopELAND. 

It is now quite clear that there is a growing 
appreciation in this country of Mahler’s 
compositions, and I am making an appeal for 
more of him, particularly as Bruno Walter is 
still active. We can get Symphonies Nos. 2, 
4, 5 and g here, and No. 1 is to be found in the 
American Columbia Catalogue. Can we have 
Symphonies Nos. 3, 6, 7 and 8, the song cycle 
Kindertodenlieder, and could not Symphony 
No. 1 be issued over here on a special tist ? 

London, S.W.3. EDWARD Rosey. 


I, too, would like to express my appreciation 
to all concerned in the making of the splendid 
recording of Vaughan Williams’s Sixth Sym- 
phony—this is a set that I shall always treasure. 

May I also add my plea for recordings of the 
Sea, London, Pastoral and Fifth Symphonies 
conducted by the composer, or by Sir Adrian 
Boult. I am very surprised that the Sea Sym- 
phony has never been recorded, especially as 
it is so popular with choral societies, and surely 
the London Symphony is popular enough for 
one of the companies to issue a new recording 
without the assistance of the British Council. 

Among other British works that I would like 
to see “on record,” I list Rubbra’s Fifth 
Symphony and Festival Overture first, followed 
by Bax’s Violin Concerto and Fifth Symphony 
and Elgar’s A flat Symphony, all conducted 
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by Sir Adrian Boult, who is without any doubt 
the greatest living conductor of works by 
British composers. 

Lincoln. J. E. Gosinec. 

It was with great interest and satisfaction I 
listened to the recent recitals in the Third 
Programme of Peter Warlock songs. I now feel 
that the attention of the Gramophone Com- 
panies must be drawn to their rather meagre 
representations of this sadly neglected song- 
writer. 

His contribution to English song is of a very 
vital nature and is, I feel sure, worthy of an 
album or two. 


Banffshire. RONALD GREEN. 


Khatchaturian Concerto 


I recently heard the records of the 
Khatchaturian Violin Concerto, soloist Oistrakh. 
On trying to buy a set for myself, I found that 
these discs had been deleted very soon after 
their issue some years ago and that they have 
not been re-issued over here. I believe that 
the reason for this withdrawal was the poor 
technical reproduction from a Russian sound- 
track. 

The concerto is so tuneful, so much in the 
idiom of Tchaikovsky that I am really surprised 
that the companies over here have not decided 
to release a new set of this work. If it is not 
possible to have the original artist to record the 
work, I should like to press strongly the claims 
of Raymond Cohen, the brilliant English 
violinist, who broadcast the work on successive 
days last month and recaptured all the magic 
of that Oistrakh performance. The “‘ Gayaneh ”’ 
Ballet has already proved what popular appeal 
this composer has, and I feel sure the violin 
concerto could prove a best-seller to the 
company enterprising enough to re-produce it 
on well-balanced recordings. 


Cardiff. N. S. Ross. 


Cathedral Choirs 


I should not care to weary you with yet 
another list of works which need recording, but 
that I have never seen any suggestion in this 
magazine about the recording of Cathedral 
music. We have had plenty of the “ special 
occasion ’’ music: Coronation; End of War ; 
Royal Wedding and so on—usually hackneyed 
works, shockingly recorded. We had at one 
time many fine records by the Fleet St. Choir: 
Byrd Mass; motets and so on—but this is a 
mixed choir, and we have many examples of 
this tvpe of singing. What is wanted now is a 
set of recordings by three or four of our best 
Cathedral choirs, made in the Cathedral itself 
with the same care that has been spent on the 
Germani organ records. Three representative 
choirs that come to mind would be: King’s 
College Chapel for Elizabethan and modern 
works ; Durham for the late Victorians; and 
Salisbury for the simple 18th century stuff. 
There are, however, many choirs to choose from 
and what is much more important is that we 
should have a representative selection of music. 
A couple of complete “ services”? should be 
recorded as well as a group of anthems, and 
the companies would greatly assist those who 
are in charge of small parish choirs if they 
recorded a few Psalms and some shorter anthems 
or introits. 

This is no mere question of personal taste. 
It is surely a disgrace that one of the few things 
in music that is uniquely English, and in which 
English musicians are acknowledged to be 
supreme, is so badly represented in the English 
record catalogues. It is true that the public 
demand is not likely to be great, but the British 
Council should be ready to give all necessary 
financial aid. 
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Let us hope that this Christmas and Easter 
will bring some recordings really worthy of our 
great heritage of Church Music. 

Bebington. D. Mars Lyons. 


(A beginning has been made. Other readers 
have endorsed this request.—Ed.) 


Automatic Couplings 


I cannot believe that I am alone in resenting 
the (growing ?) tendency to record longer 
works in automatic couplings only. This is 
a sad injustice to the young or impecunious 
collector who cannot afford the whole of (say) 
the B minor mass, but for whom the Gloria or 
the Sanctus is a “‘ must.’’ It looks as if he will 
soon have to buy two records to secure either, 
probably with two other payments on the 
unnecessary sides. I myself would like to have 
two specimen movements of Bartok’s Concerto 
for Orchestra and find myself sighing for the 
now distant days when H.M.V. would have 
backed the first movement with the single-sided 
one and so made it possible. Now it is “ Five 
records or none! ”’ 

In any case, the true musician will not be 
using the deliberate clack-and-bang of the 
automatic changer. He will want to change 
the record himself quickly and silently—and 
for him the litter of auto-coupled records is a 
menace. But I fear: that it is one of the evils 
of this post-war age that the small man and the 
musician are at the mercy of the big demand. 

Oxford. R. J. Mockripce. 


Bach’s Organ Works 


In the September issue, Mr. J. Swann thinks 
that it is not a matter of dogma about the 
orchestration of Bach’s organ works. But 
surely it is a matter of dogma with a composer 
of the giant stature of Bach. If he had wanted 
to compose the Passacaglia and Fugue for orches- 
tra he would have done so.. Why then interfere 
with it ? 

Of course, Mr. Sackville-West is right in 
saying that it does not sound “right.” It is 
Stokowski and not Bach. I am sorry for Mr. 
Swann’s incapacity to appreciate the organ, for 
if he thinks a work of Bach’s ‘‘ middle ”’ period 
*‘ one of the most sublime musical edifices ever 
created,’ he will miss the grandeur of the 
“great six’? Preludes and Fugues of Bach’s 
maturity. 

It is true that Bach wrote the Passacaglia for 
a two-manual clavicembalo with pedals but he 
also arranged it for organ a little later. 

Mr. Swann may be interested to know that 
H.M.V.’s Sydney House issued the Stokowski 
orchestral version (ED745) in 1945. I bought it 
in New Zealand but give me the Germani 
organ recording every time. It is Bach. 


Somerset. H. H. Fountain. 


Record Collecting 


I was delighted to read, in the advertisement 
section of your October issue, of the offer for 
sale, at a high price, of two records which I 
discarded long ago on account of their almost 
complete absence of artistic merit. 

- It is good to know that the hobby of record 
collecting, which for some time has been 
floundering in a sea of uncertainty as to its 
ultimate aim, has at last found the right road. 
Hitherto collectors appear to have been divided 
into two camps: one which favoured in- 
discriminate collecting and another which 
insisted on a high musical value. The fortunes 
of battle have swung to and fro, to the intense 
excitement of the onlooker, and the issue was 
always in doubt, though the fact that there 
were persons willing to pay twenty-five shillings 
to hear Mr. Affre sing Deserto sullo terra in 
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THE WELL-TEMPERED 
STRING QUARTET - - 7s. 6d: net 


by BRUNO AULICH and ERNEST HEIMERAN 
the English translation by D. MILLAR CRAIG 


A Book of Counsel Two friends who have sat side by side in a quartet 


and Entertainment for ten years—not professionals, simple amateurs 
for all lovers of —recount the joys of making music at home. 
Music in the 


The reader is meant to chuckle, but he will 
Home find practical hints especially in the appendix 
which has been amplified and brought completely up to date by the translator and 
which lists many works for the programme-builder 








- GOLDEN PYRAMID 








THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD - REDDITCH 








| NOVELLO | 








If you are studying elocution, singing or a musical 
instrument, the ideal way to check your progress—and 
learn microphone technique—is to hear records of your 
own performance. You can make these records in the 
privacy of the “His Master’s Voice” Personal Recording 
Studios—records with the same true-to-life quality as 
“His Master’s Voice” records made by the world’s greatest 
artists. For you will use the same “H.M.V.” recording 
equipment as they do, be under the supervision of the same 
expert ““H.M.V.”’ technicians. These Records are not 
Subject to Purchase Tax. Call, write or ’phone for details 


















“HIS MASTER’S VOICE” 
‘Personal ‘Recording Service 


363 OXFORD STREET, LONDON, W.1:. 
Telephone: MAYfair 1240 




















CAMPOLI plays 


Mendelssohn’s Violin Concerto 
in E minor, Op. 64 


with the LONDON PHILHARMONIC ORCHESTRA 
conducted by EDUARD VAN BEINUM 
AX 290-2 


This lovable work, over-brimming with melody, graciousness, and 
youthful charm, is one of Mendelssohn’s happiest fusions of lyricism 
and fine craftsmanship. No wonder that it is probably the most popular 
violin concerto in the world! Now, brilliantly interpreted by a great 
orchestra and a truly superb virtuoso of the violin, it is available in the 
living music of ffrr. Here, for the first time on records, is all the 
spaciousness and richness of the music as you hear it in the concert-hall, 
magically preserved by the exclusive technique of Decca full frequency 


range recording. 


Some other recordings by this distinguished artiste : 


with Eric Gritton (Piano) 

TARTINI 

Sonata in G minor 

4th side—BACH: Arfoso AK 1631-2 


with the National Symphony Orchestra 
conducted by Victor Olof 
PAGANINI-KREISLER 

Concerto in D major (in one movement) 


AK 1822-3 
Unaccompanied MASSENET 
BACH Meditation from ‘* Thais ”’’ 


CHOPIN -SAR ASATE 
Nocturne in E flat major, Op. 9, No. 2 
K 2252 


ece€ afir 


full frequency range records 


Sonata No. 4 (Partita No. 2) in D minor 
<including the great Chaconne) 
AK 1955-7 
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THE DECCA RECORD COMPANY LTD.., 1-3 BRIXTON ROAD, LONDON, S.W.9 


The GRAMOPHONE 








December, 1949 





AMPLIFIED 
Electric 







Gramophones 





AUTOMATIC 
RECORD 
CHANGING 
MODEL | 





A compact, high quality portable with unique features fitted with the 
latest type GARRARD record changer taking ten records—either 
10 in. or 12 in. and giving an output of approximately 4 watts. 
The magnetic pick-up has a plug-in head which is interchangeable 
with miniature and sapphire needle types. The new high-flux 
elliptical loudspeaker ensures a high standard of reproduction and is 
placed in the FRONT of the cabinet. Tone and volume controls, 


with pilot light indicator are con- The Trixette Automatic Gramophone 


veniently situated on the outside 28 GNS. (TAX PAID) 


of the cabinet. For AC opera- 
tion 100/110 or 200/250 volts. 





SINGLE 
PLAYER 
MODEL 





The quality of reproduc- 
tion and power output of 
this model are exactly the 
same as the Automatic 
Model but it is fitted with 
a Garrard Single Player 
electric motor and 
magnetic pick-up. 





The Trixette Single Player Amplified 
Gi: amophone 


20 GNS. (TAX PAID) 


WRITE TO-DAY FOR FULL DETAILS 


@ Similar models can be 
supplied for AC/DC 
operation 


Manufactured by the TRIX ELECTRICAL CO., LTD. 
Distributed in U.K. by PHONODISC LIMITED 
Maple Place, London, W.1 @ Telephone MUSeum 5817 
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French or Mr. Devries croon his way through 
Salut demeure showed in which direction the 
wind was blowing. 

However, the deciding goal seems to have 
been scored by Mr. P. G. Hurst who has 
assessed, at a value of thirty guineas, a 1903 
copy of Rotoli’s Serenata sung by Scotti. When 
a player of this calibre enters the field, the result 
is almost a foregone conclusion. 

t a disc of such low musical merit can 
command such a price shows us that the era of 
true collecting is with us at last, though we are 
probably still far from that stage of perfection 
when collectors will have dispensed with their 
gramophones. People will now collect rare 
records in the same way and for the same 
reason that other people collect rare stamps ; 
and, like a stamp, rarity and condition will be 
the sole criteria in judging the worth of a 
specimen. The hobby will attach to itself an 
army of camp followers and “ ballyhoo”’ men 


similar to that which afflicts the philatelic 


world. 


THE GRAMOPHONE 


So we can now recognise this hobby for 
what it is: a rather foolish though certainly 
harmless form of lunacy. 

Rosyth. P. B. CARUANA. 





N.F.G.S. ANNUAL MEETING 
AND DINNER 


Gramophiles proudly sporting their identifica- 
tion tabs invaded London in force on November 
12th, for this year’s “‘ speech day,’’ which was 
voted the best yet. 

Under the chairmanship of Mr. F. Eric 
Young much useful business was dealt with, 
the most important—from the harassed Treas- 
urer’s point of view—being the increase of 
10s. 6d. per annum in the affiliation fee, to take 
effect immediately. Officers and auditors were 
re-elected en bloc, while all but three of the 
existing Committee were returned, the new- 
comers being Messrs. D. M. Freeland (Acton), 
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F. L. Thorpe (Ashtead) and G. R. Lawson 
(Chelmsford). 

Business over, delegates repaired to ‘the 
Odeon Cafe, Marble Arch, where in delightful 
surroundings, the evening’s proceedings were 
enlivened by the felicitous speeches of Messrs. 
J. K. R. Whittle, S. J. Hall, and F. A. Smith, 
and the “ reminiscing ”’ of Mr. F. . Young, 
while Mr. John Huntley in proposing “* The 
Federation ” cocked a friendly snook at gramo- 
phone societies. Mr. Gerald Moore’s flashing 
witticisms created much mirth and Mr. Max 
Hinrichsen revealed unsuspected gifts as a poet. 

Not the least delightful part of the evening 
was the musical interlude provided by the 
John Robinson String Quartet, who gave 
polished readings of three of Glazounov’s Cing 
Novelettes and Haydn’s Quartet in E major, Op. 2. 

Expressions of regret were voiced at the 
absence of the Federation Chairman, Mr. W. 
Johnson, due to his recent sad bereavement 
and Mr. Cecil Pollard (THE GRAMOPHONE) 
through illness. 





DECEMBER RECORDS 


a 


Acceleration Waltz—Rawicz and Landauer. COL. DB2620 
Aas fideles—Harold Smart and Jimmy Blades. DEC. 


Adios—Andre Kostelanetz. COL. DX1620 

Air de Demtrio (Handel) —G. semeey ~ Conservatoire de 
Paris Orch. (Lindenburg). D 

Aladdin—Jessie Matthews. COL. OB2e212 

All | want for Christmas—Spike Jones. H.M.V. B9855 

All + the night—Glasgow Orpheus Choir. H.M.V. 


Alla oa Ry ty Sage Lenten Philharmonic Orch. 
eeiieeditons Elman — Orch. M.G.M. 248 
— Songs for Children—John Langstaff. H.M.V. 


Anton Karas Medley—dZither Solo. Sony F9308 
April showers—Al Jolson. COL. DB2613 
Are fe oe. someone else ?—Teddy Phillips and Orch. 


At ‘‘ The Bagatelle,’ London—Edmundo Ros. DEC. F9306 


B 
Ooty, sae you please come home—Charlie Spivak. LON. 


Back of the yards—Jack Teter Trio. LON. L501 
Beachcomber—Sidney Torch and Orch. PAR. R3238 
Because—Eugene Conley with Robert Farnon Orch. DEC. 


Best of all—Steve Conway. COL. DB2616 
Birthday and Celebration Record—London Community 
Singers. PAR. R3243 
Blop Blah—Ray Linn’s Hollywood Swing Stars. PAR. R324I 
Blow the wind southerly—Kathleen Ferrier. DEC. F9300 
Blue Acara—Harry Parry. PAR. R3244 
Blue Bells of Scotland—William Starr. PAR. F3394 
Boheme, La (Puccini) 
Your tiny hand is frozen (L. De Luca). 
They call me Mimi (J. Hellwig and L. De Luca) with 
Studio Orch. (Scherchen). DEC. K2297 
Boogie Woogie yojel song —Nancy Lee and Kenny Roberts. 
LON. L506 


Boppin’ with Ziz—Ziggy Elman and Orch. M.G.M. 243 


Butlin Holiday Camp Memories—Eric Winstone. M.G.M. 
252 
Cc 
Cafe Mozart Waltz—Cafe Vienna Quartet. COL. DB26!I! 


Caucasian Sketches, Op. 10—Philharmonia Orch. (Malko). 
H.M.V. C3936-7 
—e Cymru—Snowflakes Cardiff Choir. DEC. 


Charley my boy—Teddy Phillips and Orch. LON. L524 

Chicken Reel Square Dance—Guy Lombardo and Royal 
Canadians. BRU. 

Chocolate, Whiskey and Vanilla Gin—Hoagy Carmichael. 
BRU. 04415 


Christmas Song—Tony Martin. H.M.V. B9854 

Circus—Bill Farrell. M.G.M. 247 

Circus—Tony Martin. H.M.V. B9854 

a ‘awe De Los Angeles and Gerald Moore. 


Clopin Clopant—Melachrino Strings. H.M.V. B9843 
Comedians galop—Queen’s Hall Light Orch. (Farnon). DEC. 
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Comin’ thro’ the Rye—Geraldo. PAR. F2388 
Concerto in E minor for Violin and Orch., Op. 64 
(Mendelssohn)—Campoli with Lon. Philharmonic Orch. 
(Beinum). DEC. AX290-2 
Concerto No. | in F sharp minor, Op. | (Rachmaninov)— 
B. Moiseiwitsch and Philharmonia Orch. (Sargent). 
H.M.V. C3932-4 


Concerto No. 5 in E flat major, Op. 73 (Beethoven)— 
C. Curzon and Lon. Philharmonic Orch. (Szell). DEC. 
AX282-6 


Creation, The (Haydn) 
On mighty pens—!/. Seefried with Vienna Philharmonic 
Orch. (Krips). COL. LX1245 


D 
Dance of the Steppes—Harry Leader and Orch. PAR. F2390 
Das Huttl i im Wald—Franz Ho ag A a DEC. C16103 


December—Victor Silvester. COL. "FB3537 

Dein ist mein ganzes Herz (Lehar)—H. Rosvaenge with 
Tonhalle Orch. (Reinshagen). DEC. K2298 

Dime a dozen—Margaret Whiting. CAP. CL13227 

Ding, Dore Merrily on High—King’s College Chapel Choir 





cone Jazz Stomp—Jelly Roll Morton’s Red Hot Peppers. 
H.M.V. B9848 


Donnell Blues—joe Daniels and Hot a. PAR. F2392 
Don’t cry Joe—Charlie —— L 

Don’t sit on my bed rl Bailey. COL. DB2598 

Doris Waltz—Sydney “eden s Orch. PAR. R3240 
Down among the dead men—Lyrian Singers. H.M.V. B9844 
Dreamer’s holiday—Ray Anthony and Orch. a CLI3186 
Dreamer’s holiday—Syd Dean and Band. COL. FB3538 

Du Frohliche—Wilhelm Strienz. DEC. C16104 


e 
Enchanted Trumpet—Jack Jackson. DEC. AF9309-10 
— Songs for Children—John Langstaff. H.M.V. 


Entrance of the little Fauns—Sidney Torch and Orch. 
PAR. R3238 
sveraesy loves my baby—Orrin Tucker and Orch. LON. 


Ev’rywhere—Lou Preager and Orch. COL. FB3535 
Fantasy Impromptu, Op. 66 in C sharp minor (Chopin)— 
Jerry Murad’s neat LON. L512 


Farruca (Turina)—V. De Angeles and Gerald Moore. 
H.M.V. DAI926 
Father Knickerbopper—Ted Heath. DEC. F9293 
Faust (Gounod 
Fair Scene (Act 2); Dear gift of my sister (Act 2) ; ; 
High born and lovely maid (Act 2); Soldiers’ 
Chorus (Act 4) ; Church Scene (Act 4); Death 
of Valentine (Act 4)—R. Bourdin, E. Frank, H. St. 
Arnaud, R. Rico, G. Nore, G. Boue, B. Bannerman, 
with Roval Philharmonic Orch. (Beecham). H.M.V. 


Faust (Gounod) 

Cast with Royal Philharmonic Orch. (Beecham). 
H.M.V. DB9422-37 

Fenesta che Lucive—Gianbiero Malaspina with London 
Sym. Orch. (Goehr). COL. DX1619 

Fiddle. Faddle—jimmy Shand and Band. PAR. F3392 

Five at eyes of blue—Benny Strong and Orch. CAP. 
CLI 


-_ pee Conley with Robert Farnon Orch. DEC. 
For - one my gal—judy Garland and Gene Kelly. BRU. 
For you alone—Charles Williams and Orch. COL. DX1617 
Galloping Comedians Geraldo PAR. F2388 

G-y Go-dons—Sydney Thompson’s Orch. PAR. R3240 
a Wiegenlied (Brahms)—Kathleen Ferrier. DEC. 

2 
Gesti Ite Sehnsucht (Brahms)—Kathleen Ferrier DEC. 
K2289 


Gin Mill Blues—jfoe Daniels and Hot Shots. PAR. F2392 
God gave us memories—Gladys Ripley. COL. DB2619 


Granada—Armando Orefiche and Havana Cuban Boys. DEC. 
Ci6102 


Grande Valse Brillante, No. | in E flat major, Op. 18 
(Chopin)—Malcuzynski. COL. LX1246 


H 

Hangover—Sabby Lewis Orch. LON. L516 
Happy New Year—Spike Jones. H.M.V. B9855 
Hark ! the herald Angels sing—Harold Smart and Jimmy 

Blades. DEC. F900! 
Harp of the Hills—Lyrian Singers. H.M.V 
Harry Lime Theme—Lou Preager and Orch. "COL. FB3534 
Harry Lime Theme—Cofe Vienna Quartet. COL. DB26I! 
Harry Lime Theme—Roberto Inglez and Orch. PAR. R3242 
done jus of wine with Pancho—Edmundo Ros. DEC. 


Here comes Santa Claus—Doris Day. COL. yeh 
History of Carnival—Raymond Quevedo. BRU. 04414 
Hop-Scotch Polka—Art Mooney Choir. M.G.M. 246 
Hop-Scotch Polka—Tanner Sisters. H.M.V. 
Hop-Scotch Polka—five Smith Brothers. PAR. R3239 


t 
1 can’t give you anything but love—Sabby Lewis Orch. 
LON. L516 


lda—Mr. Jones and his Bones. LON. 52 
| don’t care—judy Garland. M.G.M. 243 
if | o oy | eaaamaaas Herbert and Hampton Beach Orch. 


if + aan were only winged—Tom Jenkins. .M.V. 
| get sentimental over nothing—Victor Silvester. COL. 
FB3537 


I’m throwing rice—Derry Falligant. M.G.M. 251 
| need lovin’—Orrin Tucker and Orch. LON. L556 
1 —7 —. Maggie alone—Benny Strong and Orch. CAP. 


Inever see Maggie alone—Nancy Lee and Kenny Roberts. 
LON. L506 


In Questa Tomba Oscura (Beethoven)—G. Souzay with 
Conservatoire de Paris Orch. (Lindenberg). DEC. K2290 

Intermezzo (Delius) —Liverpool Philharmonic Orch. (Rignold). 
COL. DX162! 

eo to the Dance, Op. 65 (Weber)—Philadelphia 

h. (Ormandy). COL. LX1247 
It je... upon the "a clear—Harold Smart and Jimmy 
Blades. DEC. F900I 
I’ve one lovely bunch of coconuts—Danny Kaye. BRU. 


I’ve got you under my skin—Harry Parry. —. — 
i want you to want me—WMills Brothers. BRU. 044 


Jazz me blues—Harry Roy. i 

Jealous heart—four Troubadours. COL. ad 
Jealous heart—Derry Falligant. M.G.M. 25 

Jealous heart—Tanner Sisters. H.M.V. 39646 
Jealous heart—Al Morgan. LON. ye 

Jealous Lover—Tom Jenkins. H.M.V 


Jelly Roll Blues—Jelly Roll Morton’s Red I Hot = H.M.Y. 
B9848 


Jimmy’s Fancy—Jimmy Shand and Band. PAR. F3392 

Jingle Bells—Art Mooney Choir. M.G.M. 246 

Johnson Rag—Jack Teter Trio. LON. L501 

Joy to the world—Harold Smart and Jimmy Blades. DEC. 
F9002 


Judas Maccabaeus (Handel) 
Sound an Alarm—Webster Booth with Orch. (Braith- 
waite). H.M.V. C3939 


« 
Kiss me sweet—Nellie Lutcher. CAP. CL13223 
Kiss in your eyes—Harry Dawson. H.M.V. B9845 
Kiss in your eyes—Victor Silvester. COL. FB3536 
Kunz, Charlie—Piano Medley No. D.93. DEC. F9305 
(continued on p. 137) 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, London, W.C. Postal 
Order to the value of sixpence will bring a circular 
of suggestions and other useful literature. 


Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 


Meantime, will reporting Secretaries kindly notify 
us of any change of address. 


Details of the formation of any new Society will 
be published, and we will gladly furnish any a 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to ‘‘ The Gramophone,’’ 49 Ebrington 
Road, Kenton, Middlesex. 


CHESTERFIELD a? Tw SOCIETY .—Hon. 
Secretary, ‘Mr. A. J. Rollinson, 15 Manor Road, 
Brampton, Chesterfield. Meetings held each Thurs- 
day at 7.30 p.m. in the upper room of Baptist 
Church, Cross Street, Chesterfield. New members 
invited. Further particulars from Secretary. 


DULWICH.—Will all interested in forming a 
Recorded Music Society in this area, please contact 
Mr. Bernard Smale, 129 Court Lane, Dulwich, S.E.21. 


KENSINGTON RECORDED MUSIC CLUB.—Meet- 
ings every Friday at 7.30 p.m., at Wornington Road 
L.C.C. School. Privately owned library of 6,000 
records and excellent high-fidelity equipment. The 
gramophone society for the record collector and 
quality enthusiast. Dr. Boyd Neel, the distinguished 
conductor will present an illustrated talk on ‘* The 
Instruments of the Orchestra.’’ on Friday, December 
9th, 1949, at 7.45 p.m. Visitors welcomed and ad- 
mission free. Club membership 3s. 3d. per year. 
All enquiries to the Hon. Sec., Mr. J. Wright, 7a 
Hogarth Place, London, 8.W.5. 


WILL ANYONE interested in the formation of a 
Gramophone Society in the x aa em district 
please communicate with Mr. . Edwards, 39 
Johns Road, Woolston, a SS, 





The “Gramophone” Exchange & Mart 
FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
- the rate of sixpence per word. If a Box Number 

s used an extra 1s. 6d. should be added to the cost; 
this includes the Ee of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to “‘ The Gramo- 
phone,’’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
*“‘copy " at their discretion, and accept no responsi- 
bility for matters arising from clerical or printers’ 
soa. = of an advertiser not completing his 
contract. 








A BAKER 18 in. cinema type Loudspeaker, mounted 
on 1 in. flat baffle four feet square; ideal for quality 
reproduction; £10 or near offer.—Parfitt, 31 Lynwood 
Grove, Orpington. 


ACOUSTICAL E.M.G. Mark 10A Gramophone; 
spring motor, recently overhauled, excellent condi- 
tion, complete with spacious cabinet stand, £25.— 
28 Orchard Drive, Woking, Surrey. 


ACOUSTICAL QAI12P AMPLIFIER and Radio 
Tuner, Concert Labyrinth Speaker, Decca Automatic 
Record Changer, sprung in light oak cabinet; cost 
£140, going for £80, or sold separately.—Rieu, 77 St. 
George’s Drive, London, S.W.1. 


ACOUSTICS.—Elwes, Eisdell, Kirkby Lunn, Evan 
Williams, Radford, Kubelik, Kreisler, Elman, 
Backhaus, Hofman; cheap.—Box No. 2597. 


ACOUSTIC RARITIES.—G and Ts of Boninsegna, 
Calvé, Carelli, De Luca, De Lucia, Galvany, Grieg, 
Melba, Palliser, Plancon, Scotti, Storchio, Tamagno. 
Other issues: Concert Dog Arnoldson Manon; 
Fonotipias, Bonci, Melis, Sammarco; Polydor, Ivogtin. 
Many others, some electric orchestrals.—MacHarg, 
4 Westfield Drive, Gosforth, Newcastle-on-Tyne 3. 


AMERICAN COLLECTOR’ wishes to exchange 
Operatic Recordings with English-speaking collector 
in France.—Robert Harper, 541 Rosemary Lane, Bur- 
bank, California, U.S.A. 


AMERICAN VICTOR 15s., new; Elegie 
(Caruso), Boris Death iktonte Duets ‘* Tristan ”’ 
(Melchior-Leider), ** Boheme ”’ 

** Miserere ”’ (Alda at ge ** Otello 
Caruso).—Evans, 13 Station Road, Alford, Lincoln- 
shire. 

AN exceptionally fine Radiogramophone, specially 
built, unit construction; radio unit with H.F. stage. 
10 watt push-pull amplifier, Wharfedale 12 in. CS 
speaker, twin Collaro turntables, Acos crystal pick- 
ups; write for description and photo; remarkable 
value £105.—Strong, 50 Millvale, Bromley, Kent. 























The GRAMOPHONE 


AS NEW.—Gigli (automatic sets), Aida, Bohéme, 
Tosca, Cavalleria; also Orfeo, Werther, Louise, 
Mignon.—Box No. 2554. 


AS NEW, Trade or Sell.—Sibelius Societies One and 
Six, Second Symphony (Boston): Petrouchka (Sto- 
kowski); Symphonic Variations. Gaspard de la Nuit 
(Gi eseking) ; most in albums; 5s. each, plus postage. 
Victor Ford, 951 Nicola Street, Vancouver, B.C., 
Canada. Enguiries invited. 


AS NEW.—Beethoven’s Ninth, choral, Philadelphia 
Orchestra, 45s.—Satterthwaite, 46 Lorne Street. 
Mossley, Manchester. 


AUTO.—C 7577/9 Theme/Variations (Tchaikov- 
sky), 10s. 6d.; C 7583/7 Piano Concerto (Bliss), 
7s. ; C 7658/50 Piano Concerto (Delius), 9s.; 
AK 1388/92 Petrouch<a, 22s. 6d. Deletions: 
LX 8034/41 Tannhduser Acts 2/3, £2 8s.; LX 651/2 
Lohengrin (Bridal Chamber), Thill/Martinelli, 10s.; 
SKB 02053 Lohengrin (Farewell), Volker/Bayreuth, 
7s.; LX 752/3 Ruins Athens (Petri), 10s.; 9473/5 
Qua artet E flat (Schubert), 9s.; DB 385 9/64 Madam 
Butterfly (Act 1), 30s.; Sundry Orchestrals (details): 
1941 Victor catalogue —Offers Bach, 10 Graham 
Avenue, Brighton 6. 


See ~~ spe 5 Garrard RC60, with Decca type 
. ead; 15; perfect condition. —Mees, 13 
aie Avenue, Wallasey. 


AXIOM 12.—15 ohms, perfect, £5 10s.; Marconi 
14 Pick-up with transformer, 45s.; Acos G.P.12 
with correction circuit ¢5s.; Shefi pick-up without 
transformer 25s.—Allsopp, 38 Spenser Crescent, 
Upminster. 


BARGAIN!—Brand new ‘‘ Conrad’”’ A.C. Record 
ayy Hy 15s.; North London; buyer collects.—Box 
No 


BARKER 148 SPEAKER in Corner’ Cabinet; 
exactly to maker’s specification; must sell before 
Xmas; £12 or thereabouts.—158 Manor Green Road, 
Epsom. Tel. 9226 


BEETHOVEN FIFTH (Koussevitsky), 30s.; Tchai- 
kovsky Piano (Horowitz), 25s.; Grieg (Moiseiwitsch), 
15s.; and other; hardly used; fibred.—LEY 5281. 


“= wr QUARTET, 18/2 (Budapest); Quintet 
Op. (Lener); Brahms Piano Quintet (Busch); 
Dichterliebe (Hiisch) ; Mozart, K465 (Budapest); Zau- 
be ° bussy Quartet (Pro Arte): all 
auto. Mozart K239, 414 (Neel); Elisir D’Amore (Con- 
cise); Orphée (Raveau); Flagstadt, DB3439, 3441, 
DA1625; Martinelli DB979, 1202, 1215; Gerhardt, 
DB1030. D1264, DA835; perfect fibred; offers.—Box 
oO 


BEETHOVEN.—Leonore 3, 8s.; _ 17s. 6d.; 6th, 
25s.; Egmont 4s.; all Toscanini; 130, Op. 132 

Lener, 4s. per record; Bloch, list Quartet, 30s.; Elgar, 
Intro ‘and Allegro (Neel), 1s. 6d.; Vaughan Williams, 
Tallis Fantasia (Boult), 7s. 6d.; Schubert, Op. 161, 
Quartet (Busch), £1; C Major (Walter), 25s.; Tchai- 
kovsky, Variations (Suite in G), Sargent, 6s.: Berlioz 
Overtures. 4s. record; please help with packing.—87 
Norman Place Road, Coventry. 


BEETHOVEN, Mozart, Dvorak, etc., Symphonies, 
Concertos (some albums), fibred, some deletions .— 
Box No. 2626. 


BEETHOVEN QUARTETS, Op. 18/2, Flonzaley 
(orig. album): Op. 18/3 Lener; Op. 74 Lener. Con- 
certos, Emperor, Schnabel, ; Mendelssohn, Kreis- 
ler; Mozart, K478; Schnabel, Schubert Trout; Back- 
haus Wanderer, Curzon; fibred; offers.—J. W. 
Harker, 25 Fieldhouse Lane, North End, Durham. 


BRUNSWICK ‘‘ NEWS CHRONICLE ” RECORD.— 
Bing Crosby, ‘‘ Young and Healthy ’’; what offers?— 
P. Shoben, 4 Albert Gardens, London, E.1. 


CASCADE II, Expert pgeneien. electric motor, 
storage for 150 records, £6.—Evans, 80 Abbotsbury 
Road, Newton-Abbot, Devon. 


CATALOGUES.—H.M.V. (1923- 1948), clean copies; 
sees Double Concerto (Casals-Thibaud).—Box No. 


CHAUSSON SYMPHONY B FLAT in art album, 
new, £4; Saint-Saens 3rd Symphony, £5.—92 Vic- 
toria Road, Diss, Norfolk. 


COLLECTORS.—Do you wish to purchase Deleted 
(not rarities) and Current Records in first-class con- 
dition at face values? Organ works, choral, instru- 
mental, orchestral, light orchestral, popular enter- 
tainers and humourists of the electrical recording 
period; no lists issued; send your wants, they will 
receive prompt attention.—Box No. 2616. 


COLLECTORS.—Many rare and deleted Operatics.— 
Wood, 4 Bedford Terrace, Chapel Place, Tunbridge 
Wells, Kent. 


COLLECTOR THINNING OUT offers i fibred 
records x sets and many deletions; reasonable.—Box 
No. 2596. 


COLLECTOR, thinning large collection, offers 
fibred orchestral, instrumental and vocal recordings 
at bargain prices.—Pluinmer, 13 Long Drive, East 
Acton, W.3. SHE 4776. 


COLLECTION, FIBRED.—Liszt Faust Symphony, 
Second Concerto, Don Juan (Strauss eee: 
"Arcy 

































































many others; ‘‘ Complete Opera book.’’—35 
Gardens, Kenton, Middlesex. 


COLLECTION of 150 Records of Singers of the 
Golden Age, including Patti, Calvé, Caruso, Battis- 
tini, Plancon and Gigli.—Walter Elwell, 95 Crowther 
Road, _Wolverhampten. 
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COLUMBIA PLAYER.—Pre-war, <—3 a 
Me -—Wainwright, 11 Church Vale, Tudor 





COLUMBIA PORTABLE GRAMOPHONE, Model 
204; 1940. Perfect condition, tone; record tray; 
£7 10s.—J. Chamberlin, 4 Townshend Road, Rich- 
mond. Surrey. 


COMPREHENSIVE FIBRED COLLECTION.— 
separately or complete.—Details from Leathlean, 
13 Beauchamps, Plymouth. 








CURRENT, good condition, Orchestral Records, 5s. 
to 6s. for DBs (or cheaper); l.w. steeled; Beethoven, 
— Delius, Elgar, Schubert and others.—Box No. 
2602. 


DEBUSSY, Iberia, Shostakovitch Ninth, Men- 
delssohn Octet; Brahms, Concertos and Symphonies; 
Grieg Concerto; Sibelius Fifth, Seventh; Wagner, 
Tristan (complete).— Willows, "92 Queen’s Road, 
Clifton, Bristol. 








DECCALIAN “ F.F.R.R.’”” RECORD REPRODUCER. 
—Perfect condition, £22 or near offer.—Burroughs, 
89 Castelnau, Barnes, S.W.13. Riv. 3384 after 
7 pm 


DECOLA peg sy new condition, 
£180 or near offer.—Box No. 2592 








DECCALIAN, carefully used, as new, £20; brand 
new, unused double Decca Radio, £14. —Bailey, 13 
Granard Road, Balham, S.W.12. 


” DECCALIAN, as new, £20.—M. Tardrew, = Lower 
Addiscombe Road, Croydon, Surrey. ADD 2493. 


DECCALIAN, little used, as new. £22.—Sayer, 
15 The Green, Liandaff, Glam. 


DECCA AUTOCHANGER.—New, £15, shop price 
£25 10s. 8d.—M. D. Hamilton, 181 Manwood Road, 
Crofton Park, London, S.E.4. 


DECCA F.F.R.R. RECORD PLAYER, £9.—Write 
84 Wodeland Avenue, Guildford. 


DECCA MODEL D PICK-UP.—New; sapphire un- 
used; £5 or near offer.—Ratcliffe, 10 Waldegrave 
Park, Twickenham. 


DECCA AUTOS.—Firebird. Petroushka, Rite of 
Spring; 4s. per record.—M. Moore, 30 Campden 
Hill Gardens, London, W.8. 


DECCA a. PICK-UP.—Perfect con- 
dition, £4 4s.—Carr. 40 Roscoe Street, Scarborough. 


DISCUS RECORD CABINET (mahogany), 120 
12-in. divisions, £6.—120 Cumberland Road, Plaistow, 
E.13. 





























GINN 6 watt, high fidelity Amplifier and 
Straight Receiver to match, tuned Connoisseur type 
pick-up; perfect, as new; £25 or offers. Ex- 
pert Senior, supreme among acoustic gramophones, 
spring motor; £20 or offers.—Box No, 2613. 


E.M.G. MARK X.—Excellent condition, £20.— 
phone Mou. 7192 after 7.—Box No. 2594. 


ENGLISH COLLECTOR ny exchange _— 
a epee, especially in Italy and U.S 
—Box No. 


EXCELLENT REPRODUCTION.—H.M.V. eee 
5-watt. amplifier, 8-in. speaker, £12; also H.M.V 
Acoustic gramophone, table model, £4 .—Eagles, 33 
Byron Road, N.W.7. Mil. 2433. 


EXPERT JUNIOR, without motor, reconditioned 
soundbox; £12 or offers.—Taylor, 2 Mossley Hill 
Drive, Liverpool. 


a ae JUNIOR.—Good condition; electric motor, 
£20 or near offer. —Walkington, 16 
al ry . Barnet, Herts. 


EXPERT ULTRA LIGHTWEIGHT PICK-UP, for 
thorns, as new; £3 10s., or offer.—Goodwin, Kenya, 
Barlaston, Stoke-on-Trent. 


FIBRED SYMPHONIES.—Bizet No. 1, 16s. 64d.; 
Schubert No. 6, £1; Tchaikovsky No. 5, £1; No. 6, 
Bes = Scheherazade, £1; Petrouchka, 25s.—Box 


























mh. a aw 7 Symphony, Concerto, Orchestral, 
ocal Records.—Lawson, Wychlyn, The Avenue, 
+ 


FIBRED DELETIONS.—Large selection —— 
_— sent on request.—R. G. Loshak, Dedham, Col- 
chester. 


FIGARO VOLUMES.—Little fibred, 6s. record; 








‘other classics half price—5 Quarry Lane, South 
elds. 


Shield 





FOR SALE.—Vortexion Amplifier with Collaro 
auto-change unit, fitted high fidelity sapphire head, 
mounted in py cabinet, —— with 4 ft. 
baffle screen with twin Goodman speakers (1 12 in 
and 1 6 in.); will sell. penn ~y pak The 
—— Wood, Banstead, Surrey. Tel. Burgh Heath 
§12. 


FOR SALE.—Beau Decca Retiograss: showroom 
condition; plays mixed 10 in. and 12 in.; £125.— 
Turner, 16a Talbot Square, W.2. Paddington 7373. 

~ FOR SALE.—1i50 fibred Orchestral, DB’s, 4s. 6d.; 
— area.—Write Box No. 2614 or Phone TUD 
7379. 














woe * 


— 
- 





December, 1949 


FOR SALE.—Two DC/AC Motor Converters. as 
new; also H.M.V. ‘“ Re-entrant’”’ console gramo- 
phone model 163, with E.M.G. soundbox.—Any 
reasonable offer to Box No. 2829. 


GARRARD SPRING MOTOR, 15s.; B.T.H. Pick-up, 
15s.; thirty modern Swing Records, £1.—351 Loose 
Road, Maidstone, Kent. 


GINN EXPERT SENIOR GRAMOPHONE.—Outsize 
Horn (28-in.); Collaro Electric Motor, 2 Soundboxes; 
Connoisseur’s outfit; seen London.—Box No. 2599. 


GINN 12 in. TWIN TURNTABLE Record Player, 
solid oak unmarked cabinet; little used; £25 or near 
offer.—Thomson, 24 Heddon Court Avenue, Cock- 
fosters, Herts. 














GOLDRING HEADMASTER.—One “Standard ’”’ 
Head (sapphire unused), transformer; £2 10s.—Dunn, 
Bicknoller, Taunton. 





** GRAMOPHONE,” September, 1944, to August, 
1947; Rothermel ‘“ Senior’’ Pick-up; best offers.— 
Page, 22 Goringsmead, Horsham, Sussex. 


** GRAMOPHONE,’’ Complete June, 1932, to end 
1948; indices first seven years; offers to Dashwood, 
33 Holywell, Oxford. 


** GRAMOPHONE,” January, 1947 to June, 1949; 
offers?—Maxwell, 319 Sauchiehall Street, Glasgow. 


‘** GRAMOPHONE,”’ 1947 and 1948, 15s. post free.— 
Maynard, Manorcroft, Tatsfield, Westerham, Kent. 


** GRAMOPHONE.’’—April 1923-May 1948, with in- 
naga Rg vol. bound; all perfect; £20 or near.—Box 
Oo. ‘ 

















** GRAMOPHONE.’’—March 1943-October 1949 com- 
plete; 80 copies, as new.—Offers to Robinson, 59 
Bentley Street, Nelson, Lancs. 


** GRAMOPHONES.”” — 1934-5, 1938-1947; what 
offers?—1B High Street, Slough, Bucks. 


** GRAMOPHONE,’’ November, 1945 to December, 
1948, complete except September, 1946, February, 
1948. 45s. post free.—L. Markson, 76 York Road, 
Woking, Surrey. 











** GRAMOPHONE.”” — November 1945-November 
1948 inclusive; February 1946 and January 1947 
missing.—19 Manor Drive, Hinchley Wood, Esher. 


“‘ GRAMOPHONE.”’—Vols. 1 to 8; bindings damp 
stained, otherwise good condition. ** Anthologie 
Sonore,’’ first set, 20 records and album. Bach, 
Goldberg variations, fibred only. Some N.G:S. 
records. What offers?—Box No. 2754. 


HIGH FIDELITY AUTO RADIOGRAM in two 
handsome walnut cabinets, built to meet exacting re- 
quirements of enthusiast; 15 valves, 15 watts output 
undistorted, ss boost. treble and ss controls, 
scratch filter. Decca lightweight pick-up, 12 in. 
Goodman speaker built in specially designed acousti- 
cal labyrinth, selector switch for B.B.C. stations; 
could easily be adapted for twin turntables; far 
superior quality to any instrument normally obtain- 
able; price complete with 80 records (classics) in 
three portable cases £165.—Exell. 56, The 
London, N.14. 











HANDMADE 4-valve electric Gramophone latel 
overhauled by E. M. Ginn, £45 or offer (too od 
for owner’s new flat), solid walnut cabinet 45 x 23 x 
19 includes storage 25 albums, twin speakers in 
massive separate baffle-——Phone Fulham 3170. 


H.M.V. Model 801 Auto-Rad‘ogram, finest ever 
made by H.M.V.; new 1940; stored 6 years; 10 valves, 
3 loud speakers in magnificent walnut case, self 
changes eight 12 in. records, featherweight pick-up, 
3 wave bands give world-wide reception, frem 7 
2,000 metres; what offers?; can pected 
Leamington Spa.—Box No. 2320. 


H.M.V. RE-ENTRANT GRAMOPHONE, Model 203 
(mahogany), largest; excellent condition; £20.—47 
Buckingham Road, Shoreham-by-Sea, Sussex. 


H.M.V. 1949 ELECTRIC RECORD PLAYER, Model 
2102; cost £15; unused condition; offers.—Page, 22 
Goringsmead, Horsham Sussex. 


H.M.V. RECORD PLAYER.—Latest model. as new, 
se neo —— ae or ae ——— con- 
. -—McKenzie, ryanston . , 
PAD 2020. . _ . 

















H.M.V. AUTO-CHANGE RADIOGRAM (table 
model, 1948); accept nearest £38 for quick sale; 
sacrifice. Wanted: ‘‘ Hammer-Klavier.”"—King, 8 
Bread Street, Warminster, Wilts. 


H.M.V. AUTO-RADIOGRAM (model 660); ten 
valves, twin speakers, lightweight pick-up, five wave- 
bands, recently overhauled by makers, new valves, 
excellent condition, cabinet repolished; view evenings, 
London; £70 or near offer.—Box No 2593 








H.M.V. Model 3000 Electrogram, new, and carry- 
ing full maker’s guarantee at a saving of over £100; 
—_— delivery by arrangement, £280.—Box No. 


H.M.V. AUTO-RADIOGRAM—8 valves, lightweight 
pick-up; demonstration by appointment; Stanmore 
district; £45.—Box No. 2625. 


H.M.V. 655.—Twin speakers, 5 wave bands, book- 
case table cabinet; record player; £65.49 Marl- 
boreugh Road, Forest Gate, London. 








The GRAMOPHONE 


DECEMBER RECORDS (continued.) 


L 

Lady McGowan’s Dream—Woody Herman and Orch. 
COL. DB2597 

Lark in the clear air—Belfast Girl Singers. DEC. F9294 

Lass O’Bon Accord—William Starr. PAR. F3394 

Last night when we were young—Judy Garland M.G.M244 

Laughter and the old Bassoon—Charles Penrose. COL. 


L’Elisir D’Amore (Donizetti) 
Margherita Carosio with Orch. (Erede). H.M.V. DB6867 
Let’s ee jolly good laugh—Charles Penrose. COL. 
DB260 


Life up your hearts—Gladys Ripley. COL. DB2619 
Little — of Bethlehem—Harold Smart and Jimmy Blades. 
D 


Londonderry Air—Belfast Girl Singers. DEC. F9294 
Look for the Silver Lining—Vaughn Monroe and Orch. 


H.M.V. B9853 
Look for the Silver Lining—Peter Yorke and Orch. COL. 
DB2615 


L’Ultima Canzone—Gianpiero Malaspina with London 
Sym. Orch. (Goehr). COL. DX1I619 


™M 
Ma! He’s making eyes at me—Pearl Bailey. COL. DB2598 
Man wrote a song—Teresa Brewer. LON. LSI! 

Mardi Gras Boogie—joe Turner. M.G.M. 253 

ee tad Mama—Bud Hobbs and Trail Herders. M.G.M. 


Maybe it’s because—Steve Conway. COL. DB2616 

M.C.C. v. West Indies—Egbert Moore. BRU. 04414 

Meadows of Heaven—Bob Houston. M.G.M. 250 

Meet me tonight in Dreamland Judy Garland. MG.M. 242 

Merry Christmas—Judy Garland. M.G.M. 244 

Mia Canzone, La (Tosti)—G. Valdengo with Kingsway 
Sym. Orch. (Erede). DEC. F9296 

Mice and Men—Glasgow Orpheus Choir. H.M.V. B9842 

Million miles away—Lou Preager and Orch. COL. FB3534 

Morning Papers (J. Strauss)—Vienna Philharmonic Orch. 
(Bohm). H.M.V. C.3938. 

My diary of broken dreams—Frann Weigle. LON. L551! 

My heart and |—Charles Williams and Orch. COL. DX1617 

My heart belongs to you—joe Turner. M.G.M. 253 

My little dreamboat—Billy Cotton. DEC. F9292 

My Mammy—Al Jolson. BRU. 03830 


N 
No, No and No—Allan Jones. H.M.V. B9841 
Nocturne for String Orchestra (Borodin)—Philharmonia 
Orch. (Sargent). COL. DX1618 
a March—fairey Aviation Works Band. COL. 


Northumbrian Folk Songs—Kathleen Ferrier. DEC. F9300 
Now that I need you—Doris Day. COL. DB2612 


o 

Oh gee—say gee—Chuck Thomas and Dixieland Band. 
CAP. CL13222 

Oh! Lady be good—Eric Frank. DEC. C1610! 

Oh, you beautiful doll—Mr. Jones and his Bones. LON. 


Old Dutch Nursery Rhymes—John Langstaff. H.M.V. 
B9850 


Old Time Dances—Harry Davidson. COL. DX1616 
On your toes—Oscar Rabin and Band. PAR. F2389 


P 
Paul Jones—Victor Silvester. COL. DX1622 
Peg o’ my heart—Jerry Murad’s Harmonicats. LON. L512 
Peony bush—Danny Kaye. BRU. 04416 
Pig-Latin song—Nellie Lutcher. CAP. CL13223 
Play that Barber Shop Chord—Judy Garland. M.G.M. 243 
Play an | aad Shop Chord—Ffive Smith Brothers. PAR. 


Polka—jJimmy Shand and Band. PAR. F3393 
Pompey Capnee—Sane of H.M. Royal Marines. COL. 


Popular Medley—Primo Scala. DEC. F9307 

Post Horn Boogie—Ted Heath. DEC. F9293 

Prelude to Pearl Harbour—Kent Stevenson and Alan Keith. 
DEC. AD3001-16 

Put voor arms around me honey—Judy Garland. M.G.M. 


Q 

Quartet in E flat. Op. 64, No.6 (Haydn). New Italian 
Quartet. DEC. AK 2159-60 

Quartet in G major, Op. 161 (Schubert)—Hungarian String 
Quartet. H.M.V. DB9331-5 

Queen Mab Scherzo (Berlioz)—Conservatoire de Paris Orch. 
(Munch). DEC. X281 


R 

Reflections on the water—Leo Fuld with Bruce Campbell 
Orch. DEC. F9290 

Right on down the line—Bub Hobbs and Trail Herders. 
M.G.M. 245 


Rigoletto (Verdi) 
On ev'ry festal morning—Margherita Carosio with 
Orch. (Erede). H.M.V. DB6867 
Rigoletto (Verdi) 
La donna e mobile, Act Ill. 
Questa o quella, Act l—New Sym. Orch. (Kisch). 
DEC. F9298 


Rock-a-bye your baby with a Dixie Melody—Al Jolson. 
COL. DB2613 

Rockin’ Chair—fFrann Weigle. LON. L551 

Romance No. | in G major, Op. 40 (Beethoven)—T. Varga 
and Philharmonia Orch. (Bernard). COL. DX1615 

ona , of weeds—felix Mendelssohn. COL. 


Rose of Rio Grande—Chuck Thomas and Dixieland Band. 
CAP. CL13222 ; 
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s 

Sah’ ein Knab’ ein Roslein steh’n (Lehar)—H. Rosvaenge 
with Tonhalle Orch. (Reinshagen). DEC. K2298 

Salute to the Amethyst, March—Band of HM. Royal 
Marines. COL. DB2618 

Samson (Handel) 

Webster Booth with Orch. (Robinson). H.M.V. C3939 

Scottish Samba—Edmundo Ros. DEC. F9306 

Scottish Samba—Syd Dean and Band. COL. FB3538 

Selection of Popular Melodies—Tonhalle Orch. (Stolz). 
DEC. K2296 

Sensamaya—Armando Orefiche and Havana Cuban Boys. 
DEC. Ci6é102 

Sensation Rag—Harry Roy. PAR. F239! 

Serenade (Delius)—Liverpool Philharmonic Orch. (Rignold). 
COL. DX162! 


Set of Reels—jimmy Shand and Band. PAR. F3393 ' 

Shake hands with the luckiest guy in the world—Billy 
Cotton. DEC. F9292 

Shawl of Galway grey—Bobby Wayne. LON. L509 

She’s my lovely—johnnie Johnston. M.G.M. 249 

Silent night, holy night—Harold Smart and Jimmy Blades. 
DEC. F9000 


Sleigh Ride—Fairey Aviation Works Band. COL. DB2609 

Slider—Ray Anthony and Orch. CAP. CL13186 

Slumber, beloved (Bach) —M. Thomas and London Sym. Orch. 
(Robinson). H.M.V. C3935 

So ends my search for a dream—Roberto Inglez and Orch. 
PAR. R3242 


Soli!oquy—Queen’s Hall Light Orch. (Farnon). DEC. 
F9295 


Someday—Vaughn Monroe and Orchestra. H.M.V. B9853 
Someday my heart will awake—Victor Silvester. COL. 


Sonata in A major (Mozart)—Wilhelm Backhaus. H.M.V. 
DB6é810-!. 


Song of Capri—Harry Dawson. H.M.V. B9845 

Sonny Boy—Al Jolson. BRU. 03830 

Sounds of Time—frederic Mullally. Oriole Records. 

Seurwood Mountain Square Dance—Guy Lombardo and 
Royal Canadians. BRU. 04409 

Stardust—Eric Frank. DEC. CI6101 

Stolze Felsen—franz Winkler Trio. DEC. C16103 

Suddenly it jumped—Duke Ellington. H.M.V, B9847 

Suite, The Music for the Royal Fireworks (Handel)— 
London Philharmonic Orch. (Boult). H.M.V. DB6968 

Sweet as you—Oscar Rabin and Band. PAR. F2389 : 

Symphony No. 104 in D major (Haydn)—Lon. Philharmonic 
Orch. (Krips). DEC. AX287-9 


T 

Take your finger out of your mouth—Ted Herbert and 
Hampton Beach Orch. LON. L510 

Tannenbaum—Wilhelm Strienz. DEC. C16104 

That lucky old sun—Dean Martin. CAP. CL13193 

That lucky old sun—Deep River Boys. H.M.V. B985 

That lucky old sun—Bob Houston. M.G.M. 250 

That lucky old sun—Bob and Alf Pearson. PAR. F2393 

This is my lovely day—Kathryn Grayson. M.G.M. 249 

Three Kings—King’s College Chapel Choir COL. DB2608 

Three rivers—Hoagy Carmichael. BRU. 04415 

Three wishes—Dean Martin. CAP. CL13193 

——- a long and sleepless night—Bill Farrell. M.G.M. 


Too whit ! Too whoo !—Deep River Boys. H.M.V. B9851 
Tristan und Isolde(Wagner) 
Love Duet—H. Traubel and T. Ralf, Metropolitan Orch. 
(Busch). COL. LX1243-4 
Turnabout is fair play—Al Morgan. LON. L500 
Two Lips—Bob and Alf Pearson. PAR. F2393 


U 
Up an Atom—Gene Krupa and Orch. COL. DB2593 


Vv 
Valse No. 14 in E minor (Chopin)—Malcuzynski. COL. 
LX1246 


Vucchella, A (Tosti)—G. Valdengo with Kingsway Sym. Orch. 
(Erede). DEC F9296 


WwW 
Waltz (Tchaikovsky)—Liverpool Philharmonic Orch. 
(Rignold). COL. DX1621 , 
we (O. Straus)}—Melachrino Strings. H.M.V. 


Waltz Medley—felix Mendelssohn. COL. DB2614 
hee oy brought us tczether—Harry Leader and Orch. 


Warm Valley—Duke Ellington. 14.M.V. B9847 _ 
We all have a song in our heart—Dorothy Squires. COL. 


DB2610 
We'll always be together~—lou Preager and Orch. COL. 
FB3535 


What’s This—Gene Krupa and Orch. COL. DB2593 

When the train came in—Teresa Brewer. LON. L511 

When the wind was green—Pobby Wayne. LON. 

When you wore a tulip—judy Garland and Gene Kelly. 
BRU. 0343 

ee 2—Ray Linn’s Hollywood Swing Stars. PAR. 


Whirlwind—Margaret Whiting. CAP. CL13227 
Who'll be the next one—Mills Brothers. BRU. 04418 


Y 
Yaass—Leo Fuld with Bruce Campbell Orch. DEC. F9290 
You oa have kissed me—Dorothy Squires. COL. 


You’re breaking my heart—Allan Jones. H.M.V. B984! 
vou nae my heart—four Troubadours. COL. 


You’re breaking my heart—Squadronaires. DEC. F9304 
Yours—Andre Kostelanetz. COL. DX1620 
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HONEGGER, Jeanne d’Arc, Danse des Morts; Stra- 
vinsky, Jeu de Cartes, Dumbarton Oaks Concerto; 
Poulenc Trio; other foreign and deletions.—Box No. 
2651 








LINGUAPHONE.—Swedish Course offered for £6, 
or would exchange for French Course.—Tel. Hatch 
End 788, after 5 p.m. 


MADAM BUTTERFLY, complete, Sheridan, Cecil; 
Mikado, comp:ete, Lytton, Sneflield, Lewis.—Write 
Boas, 5 Bradmore Road, Oxford 


MARCONIPHONE RADIOGRAM, RGIIA table 
model; perfect condition; purchased new December, 
1946; £20 or near offer.—Ring Archway 4810. 


MESSIAH (complete. Huddersfield); also various 
fibred classics, Bach, Beethoven, Mozart, Schubert.— 
Box No. 2757 


NEW!—Charles Britain Duo-channel Amplifier 
(A.C.), bass-treble controls, 12-in. and 8-in. speakers; 
£12; with electric turntable, Connoisseur pick-up, 
£17 complete.—Box No. 2590. 

















NEW.—Damnation de Faust; Samson and Delilah; 
Hubeau Violin Concerto.—Box No. 2555 


OPERATIC CELEBRITY DELETIONS.—Battistini, 


De Muro, Zanelli, etc.—4 Woodside Avenue, Walton- 
on-Thames. 


OPERATIC VOCALS, Singers’ Biographies, Cata- 


logues, Libretti, Books.—Cross, 18 Froissart Road, 
London, S.E.9. 


ORFEO ED EURIDICE (Decca), 30s.: Glazounov 
Seasons, 3 recs., 18s.; Grieg Norwegian Dances, _ 
Lyric Suite, 7s.; Holberg Suite, 7s.; Dream of 
Gerontius (part only), 3s. 6d. each; Coppelia Ballet, 
7s.; Faust Ballet. 8s.; Classical Sy» ‘mphony, 9s.; Hia- 
watha 25s.; Modam_ Butterfly (Sheridan), 50s.; 
Tchaikovsky Symphony No. 4, 17s. 6d.; No. 5, 15s.; 
Piano Concerto No. 1, 17s. 6d.; No. 2, 15s.; Sere- 
nade for Strings, 15s.; Elijah (part only), 3s. 6d. 
each; Chopin Sonata Op. 58. Cortot, 20s.; Appas- 
sionata (Medtner), 12s.; Moonlight (Petri), 10s. ; 
Pathetique (Moiseiwitsch), 7s.—Box No. 2612. 


PAM AMPLIFIER with one speaker; in very good 
condition; £25.—S'mpson, 18 Grand Avenue, Mus- 
well Hill, N.10. Tud. 6868. 




















PATHE.—Albani. Ancona, Caruso, Renaud, Pini- 
Corsi, Galvany, etc.—Pate:son, 18 Sunnyside Avenu2, 
Holytown, Motherwell, Lanarkshire. 








PINZA, her —~ Chal‘apin, Seinemeyer, Pam- 
panini. et fibred deletions: sale or exchange.—2 
Suffolk Avene. Chaddesden, Derby. 


PURCELL.--English Music Society, Vo. I, fibred 
once only. 2 gns.—Hickley, 4 Westwood Mansions. 
Shrubbery Road, Weston-super-Mare. 


PEDESTAL CABINET.—Mahogany, fitted Con- 
noisseur Pick-up, double spring Garrard Motor. 
“‘Gramophone,’”’ February, 1940- December, 1946, 
Meltrope III, fibre soundbox, sharpener. 
Cosmocord IIT Pick-up. Offers?—Ruislip 2304. 


PLUS-A-GRAM, Major; with Connoisseur pick-up 
and built-in quality amplifier: new; £50. or in- 
stalments.—Gazard, 197 Station Road, Stechford, 
Birmincham 9. 

















EVEN LAST WORDS, Haydn, Griller, new, 
42s. 6d.; Beethoven’s Fourth Piano, Gieseking, fibred, 
17s. 6d. ‘—Purnell, 4 St. Leonards Road, Deal. 


SONGS AND CHAMBER MUSIC.—107 records. £20. 
Schubert. Wolf (societ‘es). Schumann Bach. wo 
-The Vineries, Milespit Hill, Mill Hi'l, N.W 


SPECIALLY DESIGNED 3 stage. push-pull. 8 watt 
amplifier and loudspeaker in beautifully finished box 
baffie; player to match, £24.—King 7 Mayfair 
Avenie, Whitton, Middlesex. 


TELEFUNKEN PICK-UP, new stvlus, £3: fibred 
Records. —Dale, 41 We’ lesley Road, Twickenham. 


THINNING COLLECTION.—Over 150 Discs, dele- 
tions, foreign, current, orchestral, chamber, vocal: lot 
£35. Separately, Current, 4s. Plum, 6s. Red, Dele- 
tions 7s.—Rose, 26 Balfour Road. Dover. 

















TWO beautiful mahogany Cabinets (120 records 
each), £17 10s. each; also De Muro Esultate, 30s.: 
Caniglia, Ave Maria, Otello, 10s.—Phone Ruislip 5650. 


ULTRA TABLE RADIOGRAM. ig ~~~ ya un- 
used, cost £50, would take £30.—Box 2828 


VOCAL COLLECTOR thinning out; stamp details. 
—SBox No. 2617. 


VOCALS.—Booth, Nash, Titterton, Schumann. 
Catley, Noble, Robertson, Robeson, Ziegler, etc.; 
also light orchestral, dance, military bands. musical 
comedy, ‘* Merrie Encland, "* “Mikado ’”’ (abridged), 
16s. each. —Box No. 2611. 


VOIGT LOUDSPEAKER, Radiogram, Sound Sales 
Feeder Unit, Vortexion Amplifier, two Light-weight 
— -—26 Eaton Terrace (Flat 2), S.W.1. Sloane 

















12 in. VITAVOX LOUDSPEAKER (in case) and 
Vortexion Amplifier, o~y condition and performance, 
£14.—Phone Leeds 5184 


WANTED 


A COMPLETE SOCIETY.—‘* Zauberfidte,’’ in 


_ couplings, fibred.—52 Beaver Road, Ashiord, 
ent. 








The GRAMOPHONE 


ALL KINDS OF CLASSICAL RECORDINGS.— 
Especially recent issues; deletions, foreign, society; 
highest offers for perfect fibred copies; first-class 
collections called for anywhere.—K. S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518. 





AMERICAN COLLECTOR wants H.M.V.’s: Schu- 


bert B Flat, Schnabel, Brahms Op. 26, 67, Dichter- 
liebe, Hiisch, others: would trade American discs; 
oa any set, Heritages.—Chambers, Wadham, 
xfor 


ANY ONE of Evelyn Scotney’s records in good con- 
dition; good price paid.—Box No. 2318. 


AUTO.—Rigoletto, Trovatore, Bartok 5th (Quartet), 
Janacek Sinfonietta, Moussorgsky Pictures (Mctisei- 
witsch) .— H. Gray, 60 Ashley Road, Walton-on- 
Thames. 


BARTOK QUARTETS.—Please state condition and 
price.—Box No. 2622. 


*‘BEAU DANUBE” BALLET MUSIC (H.M.V. 
C2860-71), or auto; good condition.—92 Victoria Road, 
Diss, Norfolk. 


CHOPIN RONDO E FLAT, OP. 16 =§ available, 
Columbia DX839 or American Columbia 69711 Ana- 
tole Kitain Piano Solo.—David Yeager, 5348, St. 
Urbain Street, Montreal, Canada. 


COLLECTOR REQUIRES Parlophone E11217 
(Dvorak); Strauss, Alpine Symphony (album _ pre- 
ferred); DB4627-8 (Daphne) and Siemens Spezial 
68125 (Cappriccio); also Khachaturian V-.olin Con- 
certo (Decca); state price and details to Box No. 
2621. 























COMPLETE OPERAS.—Columbia ‘* Maritana ”’ 
and ‘ Pelleas and Melisande’”’ urgently wanted.— 
Telfer, Pavilion, Falkirk. Stirlingshire. 


COLLECTOR will pay good prices fcr fibred 
Ivogiin, DB4405, DA4402; Ponselle, DB1274; Spani- 
Zenatello, DB1006; Ginster, DB1950, DB 1870; De 
Luca, DB220, DB218: Giannini, DB1576; Hempel 
DB331, DB365; Rethberg. DB1461; any others by 
above artists.—-Box No. 2437. 


COLLECTOR REQUIRES Classical Celebrity 
Records, including McCormack, Cortot, Ba7xhaus, 
Leider. Schorr. Sobinoff, Tauber. Nikisch. Smirnoff, 
Pertile, Pinza, Plancon. Pachmann, Lhevinne, Mar- 
tinelli, Chamber Works, on N.G.S., Teletunken, 
Polydor; state own prices.—Box No. 2755. 











** CRITIQUE.”’—Would welcome unwanted copy 
June number.—Stevenson, Box 32, Lusaka, Rhodesia. 


FIBRED RECORDS WANTED.—All kinds of Clas- 
sicals, especially Operatic deletions; large private col- 
oes Saas in bulk; packing available.—Box 
No. 2551. 








FRANCI-LANDI, G-DB1433 or any Landi posers. 
—Oliphant, 16 Meadway, Ashford, Middlese 





GRACIE FIELDS, Kirsten Flagstad, recordings 
wanted; must be in good condition; also Rex and 
Decca Catalogues or Supplements.—Box No. 2606. 


** GRAMOPHONE.’’—July 1948, January 1949, June 
1947, July 1947; state price.—Box No. 2624. 


H.M.V. DB4443, Miliza Korius and American 
Records of this artiste: also Johann Strauss works 
on German and Austrian labe's.—Pearmain, Sabrina 
Way, Stoke Bishop, Bristol 9. 


H.M.V. 3B2780, Wish Wyane' s ‘**Red_ Riding 
Hood ’’; state price. —Miss W. Pascoe, 6 Johns 
Avenue, Hendon, N.W.4. 


H.M.V. RECORDING WANTED.—Coleridge Tay- 
dy be March from the ‘“ Othello Suite.”— 
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LIBERAL OFERS made for yA unwanted fibred 
Classicals.—Farticulars, etc., Box No. 2552 


MANUALLY-COUPLED SET of “ "” on Par- 
lophone R20349-66.—Box No. 2831 


MARTINELLI a a ae Bambino,”’ 
‘* Hosanna,”’ ** Sam - Ss, ** Mattinata.”’ 
‘* L’ultima ous” w Cielo Vs eiar,”* also 12 in. 
Cortis, Spani, Galvany, Kurz: mint or fibred only.— 
Derek Aylward, Criterion Theatre, Piccadilly, London. 


OPERATIC SETS (auto, fibred) wanted. For sale: 
Fibred Yeomen (auto, D7719-29).—Box No. 2618. 


PADEREWSKI RECORDS. — H.M.V. DB585 

(Chopin Waltzes), DB649 (Studies), Dorfmann 
Record, Columbia DB1724 (Chopin Tarantelle).— 
Young, 61 Buckingham Road, Aylesbury. 


RACHMANINOV THIRD SYMPHON Y.—Advise 
price and — to Hoare, 35 Kelmscott Road, 
Birmingham 17. 


RACHMANINOV 2nd Symphony; Isle of Dead. 
Liebeslied, DA796; Troika, DB1279.—29 Elizabeth 
Street, Leicester. 























RECORDS.—DB1502-4 (Columbia) Gilbert and Sul- 
livan series urgently required for school percussion 
band.—M'‘ss G. M. E. Young, Westwood House 
School, Thorpe Road, Peterborough. 


SPECIALLY REQUIRED.—Frances Alda (HM. 7 
DA134); Carol Symphony, Hely-Hutchinson (HLM M 
C1968); Gay Nineties Singers (Col. FB2100); Plain. 
chant (H.M.V. D1977 and C2087).—Box No. 2628. 


URGENTLY REQUIRED.—H.M.V. records of Gracie 
Fields.—Dean. 92 St. Catherine Avenue, Luton, Beds. 
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URGENTLY — Records by Juck 
Buchanan, Jack Waulbert, Bobby Howes, Maurice 
Chevalier, Fred Astaire, Elsie Randolph and Gert- 
rude oe please state condition and price.— 
Second Lie [. Marshall, Army Fire Fighting 
School, Re Essex. 

VANNI-MARCOUX, any records?—Box No. 2629. 


VERKLARTE NACHT.-—Good price uae for com- 
plete copy in good condition.—Box No. 1. 


VIVIAN FOSTER RECORDS TANCES. —Cook, 50 
Green Lane, Halton, Leeds. 


WANTED. oe pear DB357, 366, 709, 710, 711, 
DE112, IRCC 2, 7, 17. 35, 54, 123. 150, 181; must 
be mint; also wanted, Urius and Fritz Krauss. —Box 
No. 2553. 

WANTED.—Verklarte Nacht (Schénberg); state 
price.—Norman Berry, 12 Halesleigh Road, Bridg- 
water, Somerset. 


WANTED.—A perfect copy of ‘‘ Hear My Prayer,’’ 
H.M.V. C1329; offers to Box No. 2550. 
WANTED.—H.M.V. C1968, also de‘eted Overtures; 


e 
price and condition.—Mead, 60 Scott Road, Chadwell- 
St.-Mary, Grays, Essex. 


= 
































WANTED.—Decca get series 23428, ‘* June 
is Bustin’ Out All Over ung Hildegarde.—Bay- 
ston, 1 Colville Square, “Ww. 11. 





WANTED.—wWolf-Ferrari Recordinzs, any condi- 
tion.—Leigh, 48 St. Gabriels Road, N.W.2. 





WANTED.—“ Norma,’’ comp’ete, Parlophone, good 
condition.—Box No. 2620. 





WANTED.—Records by the ‘‘ Korn Kobblers’’; 
state titles, price, to Holton, 65 Bethel Road, 
Sevenoaks, Kent. 





WANTED.—In perfect condition, E329 Zigeuner- 
weisen-Sarasate; LB26 Caprice—Paganini—Giula 
——~- Mills, 19 Woodland Way, Abbey Wood, 


WANTED.—‘‘Go Thoughts on Golden Wings,” 
H.M.V. B2622.—Corlett, 16 Mill Hill, Pontefract. 


WANTED.—Columbia DX1241 and DX1242, guvod 
condition; state price.—Write Pattinson, 61 North 
Seaton Road, Ashington, Northumberland. 


WANTED.—‘‘ The Gramophone,’’ September 1933, 
May 1938 and August 1943; state price.—Box No. 49. 


WANTED.—Jeanne d’Arc au Bacher (Honegger), 
French H.M.V. W1546/54.—Box No. 2627. 


WANTED.—Collection to urchase 
reasonable; Scottish area.—Box No. 2598. 


WANTED.—Aria Zerbinetta from Opera Ariadne 
auf Naxos (Richard Strauss), DB4405 (Ivogun) or 
Decca LY6081.—Phone Hampstead 6373 (Marx). 


WANTED.—Cortis, DA919; De Gogorza, DA782; in 
good condition.—T. Wood, 40 Kings Avenue, Chad- 
well Heath, Essex 


WANTED.—E. Newman’s Musical Studies: H.M V. 
GB1698, Storm Music; Decca K976, Sonz of the 
Birds; Col. LB17, Steel Foundry; H.M.V 82347. 
Storm. Beethoven’ s Battle Symphony —63 London 
Lane, Bromley, Kent. 


WANTED.—‘“ Davidsbundlertanze ’’ (Schumann) by 
Cortot; state price. wy 11 Brunswick Park 
Road, Wednesbury, S. Sta 


YOUR PRICE for any of the following yooeres 
in good condition. I will supply wood boxe 

pay postage. Conchita Supervia, R20131, o00140, 
R20192, R20267, RO20165, = RO20274; Lina 
Pagliughi, E11335; John mack, DA1495, 
DB324, DK123; Horowitz, DB2247— — Box No. 2619. 


£1 OFFERED for C1648, incidental music to 
‘‘Mary Rose,” by Norman O’Neill.—Box No. 2623. 

















outright; 























TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 


ABOUT THE ——— SPEAKER on the market at 
the price. The hase-in’’ Twin Reproducer, 
separate treble and ma. Wharfedale Units (W10/CSB 
and W12/CS) with cross-over at 1,000 cycles, heavy 
(inch wood throughout) oak or walnut finish cabinet 
with special high frequency diffusion.—Send 5.a.e. 
to ‘‘ Phase-in’’ Speakers, 99 Ash Bank, Bucknall, 
Stoke-on-Trent. 


A LARGE MONTHLY CATALOGUE of perfect 
fibred recordings (6d. stamps) and a Special List 
of new Deccas, Columbias, Parlophones not generally 
available (6d v ved oe and safe postal ser- 
vice to any addre Holman, 143 Greenway, 
Ickenham, Middlesex. Ronin 2518. 


A SHOP FOR CHRISTMAS BARGAINS.—Collec- 
tors’ Corner has thousands of slightly used records 
of all makes at much reduced prices; an a ate 
and ideal musical gift: ‘‘ The Columbia Book 
Musical Masterworks,’’ published in U.S.A. at $s. 
post free from Collectors’ Corner, only 15s.—Collec- 
tors’ Corner, 211 Shaftesbury Avenue, London, W.C.2 
te the Princes’ Theatre). Temple Bar 5614. 


UNIQUE SERVICE TO THE TRADE.—Mixed 
=m. of Esquire, Jazz Collector, King Jazz, Lon- 
don Jazz, Oriole, Technidiscs and Tempo supplied in 
large or small quantities.—-Record Distributors, 68 
Cumbrian Way, Southampton. 
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A DELIGHTFUL Permanent Christmas Present.— 
A Record Library Subscription; catalogue 6d. post 
free.—A. H. Buckley, 42 Avenue Rise, Bushey, Herts. 


C.JI.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6. 
(Tel. Aston Cross 2440). The lands _ specialist 
manufacturers of high fidelity equipment for the 
world-famous ‘‘ Williamson ’”’ and other quality am- 
plifiers and associate apparatus; see our illustrated 
advert in alternate issues of this publication; send 
for full details and prices. 


CLASSICAL AND OPERATIC RECORDS in first- 
class condition; every one sold with a guarantee of 
satisfaction, or money refunded; 10,000 items to 
choose from, and if you cannot call send for our 
24-page monthly catalogue.--H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
ness: Monday, Tuesday, Wednesday, Friday, 11 a.m. 
to 5.30 p.m.; Saturday, 10 a.m. to 5 p.m.; Thursday, 
closed all day. 


EXTEND YOUR LIBRARY with the aid of our 
Classified List; additional light classicals now avail- 
able; all discs guaranteed.—S.a.e. to K. Simpson, 
49 Sufton Street, Birkby, Huddersfield. 


I BUILD Very High Quality Audio Amplifiers for 
the Connoisseur. I am a lover of es — and 
know just what ‘‘ Very High Quality ’’ Why 
not let me quote you for building a high» quality 
amplifier with radio rece‘ver to fit your own c7binet? 
Alternatively let me rebuild your present. equipment. 
I guarantee that I can improve the gqual'ty luvO per 
cent. Distance -—_ A 2 = — Send me your 
requirements or day Primrose 
6725; evenings Hise” "1076. 6 --Herhert Wilcox, 27 
Pyecombe Corner, North Finchley, N.12. 


LEWIN RECORD ASSOCIATES, 4553 45th Street, 
Woodside, Long Island, U.S.A., offer the series tional 
American Long Pla zine Records from stock in ex- 
change for English or Continental H.M.V., Columbia, 
Polydor. Telefunken Records on basis 6 DB, 8 DA or 
C for one 12 in. L.P.; records also purchased for 
cash or part exchanzed. 

NOW AVAILABLE.—<Absolutely Permanent Car- 
borandum Grinding Wheels to fit R. M. Thorn 
Sharpener, price 6s. 3d., post free; sharpeners can 
now be supplied fitted with permanent wheel; oe 
l7s., or with paper abrasive, lls. inc. me M, 
Thorn Needles in all grades. miniature, thin, B.S 
thick. 2s. 9d. per packet, inc. tax. —11 Grange Road, 
Sutton, Surrey. 


DO YOU KNOW that a permanent Carborandum 
Abrasive Strip is available suitable for Imhof tvpe 
sharpeners, price 6s. 3d. inclusive, from 71 Grange 
Road, Sutton, Surrey. 
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MONOMARKS.—Permanent London address; letters 
re-directed; confidential; 5s. p.a.—Write BCM/ 
MONO6E. W.C.1. 


ODD PARTS OF COMPLETE WORKS! The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we may 
be able to supply the missing record(s), even if 
deleted. Write to us, stating the catalogue number(s) 
of the record(s) required. Please note that our stock 
of odd parts consists only of the C, D, and DB 
series of His Master’s Voice and the DX and LX 
series of Columbia.—The Gramophone Exchange Ltd., 
121-123 Shaftesbury Ave., London, W.C.2. Tem. 3007. 


RECORD COLLECTING by Boris Semeonoff; an 
illustrated compendium on record collecting and 
recorded music, 7s. 9d. post free.—Oakwood Press, 
Tanglewood, South Godstone, Surrey. 


SPECIAL RECORD ALBUMS made and 2gold 
blocked to customer’s own requirements; any number 
and size of pockets; all albums strongly and taste- 
fully bound and studded (specimen sent on applica- 
tion from genuine enquirers). For quotations please 
write giving specifications.—D. Gordon, 4 Newmarket 
Place, Manchester 1. 


SUPERIOR Cardboard Record Covers; stitched: 
10 in. and 12 aoe 2s. and 2s. 6d. per dozen; Taped: 
10 in. and 12 i 2s. 6d. and 3s. per dozen; Or 
extra. —Follett’ . 5 Lordship Lane, London, S.E.2 


SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1. 


THE PHOENIX RECORD LIBRARY lends classical 
records, including foreign and society; reasonable 
rates. Subscriptions accepted for short periods; 
Operas and Operatics a speciality Special arrange- 
ments for Gramophone Societies. Study Groups, etc.; 
s.a.e. to 30 a p Ay Willerby, Nr. Hull. 























THE RECORD COLLECTOR.—Slightly used records 
bought and sold; deleted vocals and operatics our 
speciality; also large stocks of instrumental and 
symphonic; ‘‘ Wants ’”’ list given our prompt — 
tion. Send for current lists to ss, Court & 

92 Trafalgar Street, Brighton. Tel. brighton anes. 





WANTED.—Classical and Operatic ar tay high 
prices paid if in fibred condition; early G. 
Fonotipias, and old catalogues also wanted. aries 
phone or call H. C. Harridge, 3 Lisle Street, W.C.2. 
Gerrard 7108 
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WE BUY rare records of every sort. Highest prices 
for fine collector's specimens on G. 


catalogues before 1910. Also rare foreign vocals on 
Polydor, Odeon, French H.M.V., Electrola. We sell 
records of every sort. A superb library of connoisseur 
treasures on all famous makes. Periodical lists for 
U.S.A. and Overseas collectors. For the caller—a 
fine, varied and constantly changing selection.—The 
Collector’s Shop, 20 Newport Court, London, W.C.2. 
Garrard 858s. 


TO OVERSEAS COLLECTORS.—Send 2s. for Vocal 
list, or 5s. for full list; both despatched by air mail. 
—H. C. Harridge, 3 Lisle Street, London, W.C.2. 








MISCELLANEOUS 


ACOUSTIC GRAMOPHONES.—Realism with Ultra- 
Lifebelt and Reflex Hood; send stamp.—Rev. L 
Griffith, Barford St. Martin. Salisbury. 


A NEW SERVICE FOR MUSIC LOVERS.—Mr. G. 
M. Jeffreys, consultant and lecturer on all aspects of 
radio and record reproduction; personal recording 
equipment; school instaliations, etc.; entirely inde- 
pendent; full details on request.—42 Cornwall Road, 
Dorchester, Dorset. _ Tel. 956. 

ASSISTANT SALES MANAGER (24), and keen 
gramophile, seeks post record trade; good know- 
ledge recorded classics.—Box No 2322. 

EXPERT Stenozrapher, Central London, under- 
takes work at home; fully experienced all branches 
commercial and literary typing.—Box No. 2873. 

WEEK-END FOR GRAMOPHILES.—Spend Feb- 
ruary 25th-27th, 1950, at Pendley A.E. Ctre., Tring, 
Herts (Tring 2302). Hi-Fi equipment, lectures on 
gramophone topics, discussions; terms, 30s.; early 
booking advised.—-Apply Secretary. 

“YOUNG MAN (23), N.W. London area, keen 
gramophile and music lover, especially interested in 
orchestral music, both classical and modern, would 
like to meet other young people of similar tastes.— 
Box No. 2580. 

YOUNG MAN (27), interested in recorded music, 
theatre, etc., would like to hear from other music 
lovers (either sex), (Portsmouth, Gosport area).— 
Box No. 2595. 

YOUNG MAN (25), serious music lover, col.ection 
1,000 records. would like to hear from other music 
lovers, similar tastes (either sex); Eastern Eng- 
land.—Box No. 2830. ss nnswwee 

~ YOUR CHRISTMAS HOLIDAY.—Fi'm Shows, Re- 
corded Classical Concerts: comfortable warm house; 
Yorkshire home cooking; inclusive l4s. per day, full 
board.—Mr. and Mrs. Fowler, Oak Mount Guest 
House, 3 Seamer Road, Scarborough. Tel. 1498. 




















































Steel needle after one 
playing. 





With a S.G. Brown Sapphire Needle the cost is less 
than one sixteenth of one penny per playing for 


perfect reproduction. 


Sapphire needle after 
two thousand playings. 
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| 


Mv 
Ht | 
will 


pick a ups ° 


A altactie live with acalttheyaat dawand 


The 5 types available are designed and manufactured for use with all types of pick-ups. 
They give high fidelity reproduction with the minimum of wear on the record. 


TYPE No. 5 “ Miniature Solid Sapphire ’’ Needle for use with light weight 


The S.G. Brown Solid Sapphire needle gives a definite improvement in fidelity of 
reproduction due to its homogeneous nature. 


RETAIL PRICES 
Nos. 1 to 4 éa 
mm @ cc - 


7 .. 10/1 each 
ia .. 13/4 each 


(Subject to full Trade Discounts) 
IMMEDIATE DELIVERY FROM STOCK 





Every S.G. Brown precision Sapphire Needle is mounted on an attractive three colour 
Stroboscope and is fully protected from damage in transit. 


DESCRIPTIVE BROCHURE 


A well produced three-colour Brochure which is both interesting and instructive, is 
available to all who write for Brochure ** G ”’. 





m, Ltd. Telephone : Watford 7241 


SHAKESPEARE STREET, WATFORD, HERTS 
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OXFORD MUSIC= Hf 


The i Fi 
Musical Pilgrim Series 


each 3s. net 
































A series of attractively designed *‘ pocket ’ books presenting 
the listener with programme notes in a fuller, better way. 
The books are most copiously illustrated with music examples. 
A leaflet is now ready, giving complete list of titles available, 
and copies will be sent anywhere on request. 


Various works of the following composers are dealt with in 


the series : 
BACH MENDELSSOHN STRAVINSKY 
BEETHOVEN MOZART TCHAIKOVSKY 
BRAHMS RAVEL VAUGHAN WILLIAMS 
DEBUSSY SIBELIUS WAGNER 
FRANCK STRAUSS WALTON 











 arersidy RESS 


London W.t 











_— 
36 Soho Sq. 
GROSS OOD 

















AT 
THE TOP 
OF THE TREE 


The lucky man who gets a STARR SAPPHIRE NEEDLE will 
hear his Christmas records at their best. Whether a high 
fidelity enthusiast or just another gramophone user tired 
of needle changing, here is the best of needles for him. 
And he’ll be happy with it in the New Year for sTARR 
needies stay good longest. 





THE CORNER 
RIBBON LOUDSPEAKER 


Details of this loudspeaker and its development 
are now available and will gladly be sent to you 
on receipt of a postcard. 


In view of its specialised nature, the Corner 
Ribbon will not be released for random trade 
distribution. Enquiries may be placed initially 





Sapphire Stylus 


This unequalled needle is made in 
straight and trailer types for crystal 
and magnetic pickups, and miniature 
steel shank for lightweight pickups. 
13/6 tax paid. 


Lexington 

De Luxe 

Sapphires now available 
for this pickup. 

18/- tax paid. 





STARR BRITISH PRODUCTS 
8 Dartmouth Park Avenue, London, N.W.5 


STARR NEEDLES are stocked 
by leading retailers and whole- 
salers 
write direct. 


essential points .... 


STARR NEEDLES 


Gemtipt 
A quality saphhire at a 
popular price. 


Straight and trailer. 
9/11 tax paid. 


In case of difficulty 


2+ «+ + for quality 








through our normal distributors but subsequent 
demonstration and supply will be controlled 
from our laboratory in Huntingdon. 


Arrangements have been made for private test 
demonstrations in your own home by our own 
engineers at very low cost. 


Price £83 ex works. 








MANUFACTURING COLTD 


HUNTINGDON: HUNTS: TEL: 361 
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COLLECTORS’ CORNER 
offers another Superb Collection of Rare Vocals 
FONOTIPIA, 102” Bonci: Carmen: Il fior/Africana: Paradiso. 1288 Martinelli: Trovatore: Quella = 
92513/4 mato: Gioconda: —e Orig. Fono. 74107/8 . Cavalleria : Siciliana ... 25/- 
Dinorah : Sei vendicata.. : - Boninsegna: Forza: Pace mio Dio/Ernani : 1292 Onegin : Carlos : Don fatale/Favorita : 
62160/1  Anselmi : Pagliacci : Vesti/Mignon : Involami. Col... - Fernando 30/- 
62612/3 Anselnit soo Siciliana/Werther — Ade : aries. Lal. [De Cis pul 1340 De Lica 2 Travia Depuls/Riomeo 1 Mele 25). 
: vori io Fernando/De Cisneros : e Luca : Traviata/Faust arias ect + 
Non mi ridestar see i. oe Carmen : All’ udir. - 1411 Martinelli : Juive : ~~ see hae music ™ a8. 
62164/5 a" : Amor ti vieta/Manon : a De Sisneros : a Voce di -donna/ ant noeoers oS Luca : Aida : Nile duo 25/- 
sa eo : Che faro ethberg : Ballo in Maschera arias ... 30/- 
62182/3 hestied s Vorrei (Tosti)/Pasquale : Destinn: Tristan: Liebestod/Hollander : 1564 Schorr ‘gi Schon ee : | 
Sogno soave . . 30/-* Ballad. Parlo Historic , - Herr Gott : 25/- 
62184/5 Anselmi : iris : Serenata/Tosca : Erb : 2 Liszt songs/2 Schubert songs. Odeon ... - 25/-* 1566 Widdop : Acis and Galatea arias él 
62270/1 area Pe — ‘. ” -* et 4 “gone Traum/Tannhauser : 1606 ors - : Ritorna asmenedenctih Fors’ 
scatori : que a voce eure Ha ° e lui rit is 25/- 
39141/263 gts a 4 wast peck 7 7 my ate : Jongleur : ‘Libertie/Herodiade : 1748 ven 2 aay : Favorita duo/ ’ 
: ppi i-Mi adonnina est doux. Col. nell orza: Madre ‘ 25/- 
Klephte Garden: Louise : Depuis/Deina : $ Prophete : 1874 Ginster: Wiegenelieder of ‘Reger, , 
39144/54 Aramis: T’amo ancora “ (Tosti)/ Mon fils. PRS vinyl an Brahms, Schubert : ‘a £2 
39239/41 ae one. Se ociiaiDal ~ & on ag & : Chanson du Tigre/Carmen : 30/ 2482 Ginster : 4 Schumann songs -- .: = 
nei : Qu o quella/Del mio abanera. Victor ; . 2951 Anderson : Mainacht/Nussb : éi 
dolce ardor. Soiled.. [= Hempel: Figlia del ‘Regimento : : Ewvival 3317 Schumann : Schubert em dem 
39338/9 Bonci: Spir’to gentil/O Paradiso. Merguillier : 2 arias. 30/- Felsen... £2 
92096/9 a Slight we A ss i 7 ne ae onner a, Away with mourning/Alceste : a 4405 Ivogun : Aeiadne : : Zerbinetta’s air... 50/- 
onci: Rigoletto: Ella mi fu... atal divinita. - 4667 Lemnitz & Ralf : Lohengrin: duo .. él 
92104/5 Po — a eth a) £3 a : Pasquale: Norina’s air and duo. w. a 5407 Gigli: Isabeau arias - a £i 
onci : oun ve Maria . eon ... 5441 Bechi : Barbiere : Largo/Otello : Cred £i 
Werther : Non mi ride tar 50/- Kiurina : Cosi fan Tutte : Per ‘pieta. “2 Pts. 6389 Lauri Volpi : Tosca 20/08 a - ° él 
92731/4 Canetti & Cappelli eeouncadn Un RCC. coe eee ... 25/- DKIOl or Favorita duo. w. Matzenauer 
i felice and Brindisi : 35/- Lassalle: Roi de Lahore: emanate 4 ust ; duo. w. Journet ... 30/- 
92974/S Cappelli: Puccini-Fanciulla : Sono Polyceuct : Stances. SFDG . £3 DKII2 Melba : : Re Pastore: L’amero (differs 
Ramerrez and Una graz 30/- Lilli Lehmann : Norma : Casta Diva/Litvinne : $ from USA issue)/Ave Maria—Gounod £2 
39999/62048 Corradetti: Ballo: “alla vita/ Trouvere : Brise. SFDG £3 DKII6 —* Pescatori w. Ancona/Faust : 
rnani : O de verd . 30/- Nordica : Gotterdammerung : Immolation 30/- 
ot yk Dani : Giunto sul passo/S ir’ to gentil £3 scene and 2 Siegfied passages. Transcribed DK123 a. : Jewels of Madonna : duo 
9971/2 Dani : Lucia : Frapoco&TucheaDio £3 from Mapleson cylinders, 2 pre-war IRCC w. Lunn/Rossina—Mira la bianca luna. 
39169/366 De Luca: Occhi di fata/Zaza piccila a Renens ee "Dic den Sois immobile/Tannhauser : de 50) Destinn_..... one we .-. 
zingara "etoile sd - DMI00 Gases Alda, Journet, Jacoby: 
92028/9 Garbin: Amor ti vieta/A. Lecouv- Sembrich : Sapems 3 Casta Diva/Puritani : Qui Mart vartets on sed ... J30/- 
reur : Anima ho stanca £2 la voce. Victor 50/- DMI1I7 Melba tt yt : rags est venu/ ) 
69063/4 Virginia Guerrini & Russ : Norma : Siems : ‘ty Dies einz’ ge/Pagnearie er valli.. , one — 
Mira...dehcedi ... — (JOKL). . 50/- DMI26 Caruso & ’ Journet : : Lombardi. w. 
39387/9 Magini Coletti : Guarany : " Senza a Slezak: Orello : “Morte/iohengrin : : Abscheid. a noun Ph  cmenemy 7 Homer ... wi 7 
sal nee ° ethberg : Aida: arias 
92040/1 Parsi Pettinella: Carmen: Segue- Slezak : Meistersinger : Preislied/Lohengrin : oe Leider : ny ee and Giovanni arias... 50/- 
one — — — — Simei. £2 Lieber Schwan. Col... 30/- H827 Bender : Loewe—Edward and Erikonig 30/- 
' di Donna/Re di Lahore a sen £2 SINGLE-SIDED DOG LABEL, 12” 39. 'TALIAN CETRAS, 12” 
39047 a A Fi fiche M4 che sapete. S/s 7 Battisti ai : Re ai Lahore 3 Casto flor ws 25 2262 7: yy lg mio an P 
or e Luca : Pasquale : Pronta io son es 
39056 Raw 68 libro Santo. S/s Gold. Slight +  Bori & De Luca : Pasquale : Vado, corro. él Eo Castelli: : Iris : Ho fatto and lo pingo.. 30/- 
39031/46 Russ: Forza: La vergine/Gounod— Caruso & De Luca: Elistir : Venti scudi £i oe — t Tosca: Recondita and E 
Ave Maris 42 Caruso, Hempel, etc. : Ballo : E scherzo £i 25056 Tagi + “e él 
39797 Russ & Martinez Patti : Guarany : fees a on £1 35094 Stig av see” 
py mes 30/- Clement & Farrar : Mefistofele: Lontano ... 30/- 32155 7. ae ceste and Orfeoarias ... £1 
39892 Secu 6 Binion & thane ten “ga  Donalda: Mi chiamamo Mimi. Mies master pa “ie oy oe > M'ha scritto/ al 
. pressin a wel dei wi 
6908 1/2 er 5 = Selva opaca/Ebrea : Ei Dragoni : Rigoletto : Pari siamo él 2518! Tagtiavinl : Barbiere: Ecco ridente/ 
56074/95 Scaramberg : Si j’etais Roi : air/ Gadski : Gotterdammerung : Fliegt heim ... 30/2188 Tajo’: Mozart—Alcandro, lo confesso/ 
artinelli: !rovatore i n mio ... : , 
ly keene 70/- mee ae a one one Mathilde .. = 25232 Tagliavinl & Tassinari : Tosca : Act |, . 
. artine ournet : Te athilde ... : . 
STS Scaramberg : Rigoletto : Comme ia Martinelli, De Luca, Mardones : Tell: trio I duet ee ne nee ae > 
ormack: Figlia de eggimento : aria. COL 
62012/3 a 4 Amato : Gioconda : Mine master pressing _ £3 eaen ieee ae — 
92603/4 Zenatello : Vesti and No., pagliaccio 30/- Melba: Roi d'Ys : Aubade. 03072 ('06) _... 50)- | + > ephegtgee cep iioae eae 
92817/8 Zenatello & Cannetti: Boheme : Plancon : Sonnambula : Vi ravviso. Mint master LX550 Muzio & Merli : Otello : D le 
final duo. 2 Pts. pressing ? 63 LX551 Muzio & Merli : wo, Acs I. 30/ 
“ . ws ” Ruffo : Chenier : Nemico della Patria 25/- LX583 to - Bohe sy J se Act 3... 30/- 
ODEONS, 10 . Ruffo : Otello : Era la notte a 25/- i ees OS Cues 
36870/2 Ac : Jewel song/Lohengrin : Ruffo : Falstaff : L’onore 25/- GQX 10238 ee nini & Merli: Z d 30/- 
P06! alin 3 Quando ta cevafSegne eiencetiin:, ue “al Giuliano : Love duo... = 30/ 
: Qu — mirnov : Sadko : Hindu song wil : 4 
pom ommag SP man Van Reoy : Tennhauter : Act |, Cevatine 50/- GQX 10243 Pampanini & Merli : : Giuliano : 
solo e 
7h : ay ml Manon : Reve/Afre, etc. Van Rooy : Tannhauser : Wolfram’s address... 50/- ach 30/- 
ricaine e . 
“ H.M.V. DB SERIES, 12” OTHER ELECTRICAL RECORDINGS, 12” 
$6085/6. conden kare 1 Onudinn 2h. at 112 Caruso : Forza/Trovatore arias.. £1 Bampton: Alceste : Non, coest ne point and 
| Lan y: d scene £ 
56219 Litvinne : Favorite : O mon Fernand 196 Battistini : Faust/Tannhauser : Allor... £2 Malgre moi. Victor ... 30/- 
{20 tvinne ° mon Fernand/ 
Dalila: Mon coeur. Very slight 237 De Lucia & Huguet : Lohengrin duos £2* Lemnitz: Freischutz: arias... Decca Pol él 
wear, a good copy ... pes ie 242 Ruffo : Chenter : Nemico/2 Grenadiers £1* Pagliughi: Giordano—Re: O scams 
33137/85 Note: Henry Vill: air/Tell : Priere 30/-* 245 Farrar: Carmen: Tringles and Cartes £1 Falstaff : Sul fil. Siemans - 30/- 
50900/2 Slezak: Otello: Orae per sempre/ 422 Scotti : Pagliacci: Prologo/Maria Mari 30/- Zenatello : Tosca: Lucevan/Carmen : ‘I fior. 
Africaine : air sp ka a oo yee .. 7 —— $ Spee and ¢ £i* Victrola... wi , .. 50/- 
33422/645 Soulacroix: Panurge: Berceuse/ obinov : Lohengrin : solo and duo. w. RARE SETS (all fibred onl 
Vv a. “8 . 35/-* Neshdanowa _.. i 30/-* (all fibred only) 
ae oe , 987 Melba & Brownlee: Une Ange/ * Siegfried ’’ with erquenn 19 records in 
DOUBLE-SIDED ACOUSTICS, 12” Traviata duo £2 auto coupling .. a sons ... £20 
Arral: Manon: Cours la Reine/Veritable 1015 Dal Monte : Lucia : Mad scene 30/- ‘* Haugtussa ”’ (Grieg), sung by Kirsten 
Manola. IRCC100 - 1040 Dal Monte: Figlia del Reggimento : Flagstad. 4 record bas oat a 
Bispham: Acis and Galathea : Ruddier than the Convien/Lucia : Regnava on ~~ oa & Ghetaes ” (Gluck). with Raveau and 
cherry/Believe. Col. 1139 Martinelli: Pagliacci: arias Feraldy. 8 records ... pee on ~~ 


TERMS OF SALE : 





Important : We pay best prices for rare vocal records. 


COLLECTORS’ 


CORNER, 


211 


Telephone : TEMPLE BAR 5614 


Inland buyers, remit with order ; overseas buyers, order by Ajr Mail and remit when availability confirmed. 
overseas orders less than £5 will be accepted. Condition : 
some slight mark or wear. 
Further listings will appear in 


*‘ The Gramophone.”’ 


SHAFTESBURY AVENUE, 


Safe delivery guaranteed ; no 
All records offered are in first class condition unless qualified with an * after the price. The * denotes 
A very few records in damaged or worn state are included, at heavily reduced prices, and nature of the defect described in the listing. 
Generally the * qualification may be regarded as meaning “‘ Good average copy. + 


LONDON, W.C.2 
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DDS 


ae _e Be =e eo N.M.1-3. Serenade No. 3 (Mozart). Orchestre Symphonique, 


Webb’s stock and demonstrate a large variety of Paris, cond. Oubradous. 3 12”, 25/10}. 


HIGH-FIDELITY E Q UIPMENT ‘* 1 hope that many record collectors will discover how 


You are Invited to hear and compare fine a work the Mozart Serenade is. | am very delighted 





. A Seasonal Offer ! 9 


Records N.M.1-6, as detailed below, are available at the follow- 
ing reduced prices for the Christmas period : 








oo” AMPLIFIERS by with my copy of it.’’—Viggo Pedersen, Denmark. 
LEAK . CHARLES . SOUND - SALES . WEBB’S . ACOUS - N.M.4-5. Songs Without Words (Mendelssohn). Nos. 4, 9, 19 
% LOUDSPEAKERS by — and 31. Heinz Herschmann, pianoforte. 2 10”, 11/6. 
VOCE . WERE . CTE Le en N.M.6. ‘‘ Rose of Castile ’’ arias (Balfe). Peter Dimuantes, 
% PICK-UPS by tenor. 1 10”, 5/9. 


DECCA . WILKINS . WRIGHT . EBL EY Postage and packing : 2/6 inland ; 5/- abroad. 
If you “* Roll Your Own,” WEBB’S also 


carry all essential components for 





Numerous interesting importations: Anthologie 





recognised amplifier circuits. For Sonore, S.E.M.S., Polydor, Discophiles Francais, 

example ‘“ WILLIAMSON”  com- Pacific, Telefunken, Classic, B.A.M., etc. Orders taken. 

ponents :— A choice selection of rare vocal, including Heritage, 
Partridge Mains Transformers £4 8 0 or “de luxe” £4 18 0 IL.R.C.C. and C.R.S. Lists on application. 

Webb’s Mains Transformers £3 8 6 
Seay ed py a £5 * : ea Pa ro * : A unique selection of Noels, Chansons and Cantiques 
Woden Output Transformer £4 2 6 on humen. 
Matched pairs of Valves KT66 £1 16 6 per pair 
: Also all the small components in the way of resistors Neglected Masterpieces 

and capacitors, exactly to specification, always available 
at Webb's. Recording Company 


WEBB’S EXTENDED PAYMENT SCHEME AVAILABLE ON ALL EQUIPMENT 362 CITY ROAD, LONDON, E.C.! 
(near the Angel) 


Webbs Rado * 14,50H0 $7, LONDON, WI Tel. : TER 7561 
Hours of opening : 11.0-6.0 Saturdays : 10.0-1.0 





Telephone : Gerrard 2089 Shop Hours: 9 a.m—5.30 p.m. Sat.: 9 a.m—I1 p.m. 























CITY SALE 


INDEPENDENT 
AND EXCHANGE OPINIONS 


’ ** In September last | purchased from you a D 5/8 N Amplifier 
THE CITY’S with 10-in. speaker—I have given this exhaustive tests and feel 


GRAMOPHONE SPECIALISTS reproduction. . ..-’ I consider the reproduction through the 


scale extremely good with your amplifier, and | congratulate 








offer the following > you on marketing such an efficient unit at such a low cost. 
: Having conducted an orchestra for some years | know some- 
H.M.V. 6-valve Push-Pull Radiogram 7 on 60 guineas thing about balance, tone colour, etc. and | consider for the 
. size and price, your amplifier is extremely good. .. .’’"— 
Columbia Portable Gramophone de Luxe ... £16 2s. 6d. R. E. C., Portsmouth 
Marconi 10 record Autochange Gram Unit . £10 10s. 8d. tae ones, ute oe equipment, and consider its value Rod — 
. » « No doubt your more expensive equipment is superior, 
Columbia Record Player, High — Head £10 10s. Od. but | think this model (the D 5/8 N) is ideal for the many thousands like my- 
Collaro Microgram de Luxe £21 Is. 5d. self who are of limited means, and who are interested primarily in music 
wai for itself, rather than in the technicalities of reproduction. Using an ‘infinite’ 
H.M.V. 5v. 5-waveband Radiogram ... see £72 4s. 10d. baffle type of speaker mounting | am obtaining results better than anticipated 
Dynatron Ether Conqueror Radiogram ... £273 Os. Od. a ron . ordering . 7 iwi my — si le " 
. : **l am pleased to report de ivery of the D amplifier which | ordered - 
es oR. = 49 a Autochange Unit eee a “a from you, and must odd that | om truly amened at | its quality of repre- 
e Autochange om saa Ss. a uction am now busy re-exploring my collection of gramophone 
Sobell Table Tube Radiogram, Roll Top ... £39 10s. Od. e+ <r ee 
Peon Autochange Record Player £20 Is. 8d The originals of these and other testimonials may be inspected. 
— = ‘ q THE D 5/8 N IS INDIVIDUALLY CONSTRUCTED 
Decca Portable Gramophone, blue rexine ... £10 10s. 9d. AND FULLY GUARANTEED FOR ONE YEAR 
H.M.V. Record Player, new model ... ate £12 15s. tid. Hear one at our easily accessible London premises. _ It will prove a revelation. 
é This price includes an 8-in. or 
All the best and latest a ° 19 ° ts 10-in. speaker. Please state 


GRAMOPHONE RECORDS er RIE. choice. 


(Please specify voltage when ordering) 


A technical specification of this Amplifier appeared in. the 
iovember issue of THE GRAMOPHONE. 


SEND FOR DESCRIPTIVE BROCHURE ‘G° 


Gr CHARLES BRITAIN (RADIO) LTD. 


TELEVISION DEMONSTRATIONS DAILY 
Pes 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(Iminute from Leicester Sq. Stn., up Cranbourne Street) 


93-94 FLEET STREET sien Sa. Sen up 


Phone : Central 9391 LONDON, E.C.4 Open All Day Saturday Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


Hear them in comfort in our showroom 
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for ease of installation — IT’S A TWIN ! 


To simplify the problem of 
‘‘ where to stow the amplifier ” 
(particularly in existing cabinets) 
the Cadenza “2” has been 
engineered as a twin unit with 
power pack and amplifier each on 
a separate chassis. The two units 
may be plugged in side by side or 


mitting the comparatively light 
amplifier chassis to be placed in an 
easily accessible position with the 
power pack in the bottom of the 
cabinet. The electrical specifica- 
tion of the Cadenza “2” has all 
the qualities of our well-known 
MSR Cadenza Model, featured in 











connected by cable—thus per- last month’s issue. 





See and hear the Cadenza ‘2’ in our | 
showrooms or write for leaflet giving 
full specification. 


Martin Slater Radio 


* Exclusive! We have 
instituted a repair service for 
Lexington Pick-ups, for which 


we stock the necessary parts. 





42 BROADWICK STREET, LONDON, W.!. Telephone : Gerrard 4681 








Give Yourself a Present 


IT IS CHEAPER TO BORROW 
THAN TO BUY 


A subscription to our Library 
brings you a monthly parcel of 
records at a cost of 3d. per 
record per week. 


Our List includes many works, 
classical and modern which you 
have wanted to hear, without 
having to purchase. 


POSTAL SERVICE 


YORKSHIRE GRAMOPHONE LIBRARY 
68 BRIGGATE - - - - LEEDS | 











% ARE YOU able to enjoy the full tonal quality 

and expression given by modern recordings ? 
* IS YOUR pick-up capable of giving the 
performance which these records demand ? 


NO MORE complete answer can be found than in the 


LOWTHER DIAMOND STYLI 
MOVING COIL PICK-UP ! 


Full description leaflet will gladly be sent on request. Write to :— 


THE LOWTHER MANUFACTURING COMPANY 
‘*The Laboratory Production Unit” 
Lowther House, St. Mark’s Road, Bromley, Kent 
Telephone : RAVensbourne 5225 














“ This afternoon I listened to a set of gramophone records that make—and 
will make—history ... The lunch party who heard it were silent until the 


end. They found it (as I did and th lic wi i iti 
elites, "—-Meandee Onde e public will) absorbing, exciting and 


With Pride 


ORIOLE RECORDS > 


presents 


“THE SOUNDS OF TIME” 


A documentary narrative distilled from the most dramatic and 
colourful recordings of 1934-1949 and produced with the 
collaboration of the B.B.C. 


This is Britain’s enthralling story—a story you helped to make 
true, a story your children will thrill to when the memory of 
this tremendous era has faded. Told in the authentic voices of 
the great and illustrated by actual recordings of historic events. 


‘‘ THE SOUNDS OF TIME ” 


is on five 12 inch records complete with a de luxe album. 
Price 45s. including tax. 


From all leading dealers or direct from 
ORIOLE RECORDS 


101 NEW BOND STREET, LONDON, W.1. 


HOME AND OVERSEAS ENQUIRIES INVITED 


(MAYfair 8522) 


TELEGRAPH: TONEPHASE, LONDON 


HITLER - MONTGOMERY - DUKE OF WINDSOR - BEVIN - EISENHOWER ' 


XXVIT 


CHURCHILL - DUKE OF EDINBURGH - ROOSEVELT - 


3STILLVY - NVNNUL LN3IGISSYd - INITIOSSOW - HLAGVZINIS SSAONIYd 


NYHAN -ATINVD AC ~ ASDTLSAd “9 “f- IA ADNOISO OND 











POWER SUPPLIES 


FOR QUALITY REPRODUCERS 


Experience shows that not only are there problems 
of operating high-quality apparatus where there 
is no adequate A.C. mains supply, but also a 
large number of specialists in the sphere of sound- 
reproduction desire high D.C. voltages without 
the means of A.C. to provide them. Therefore, 
in addition to supplying a wide range of D.C.-A.C. 
vibrator converters of proven efficiency with 
outputs up to 400 watts, Valradio have added a 
range of D.C. voltage changers which can be 
made to provide up to 2,000 volts D.C. from a 
6 volt D.C. imput. Tappings for gramophone 
motor can also be provided. As specialists in 
power conversion, Valradio also supply frequency 
changers and rectifying units. Details of any 
Valradio equipment will gladly be sent on request 
with name of nearest authorised Valradio supplier. 
Please indicate the type of equipment required 
and for what purpose. 


VALRADIO SPECIALISE IN 
POWER CONVERSION 


VALRADIO LIMITED 
57 FORTESS ROAD, LONDON, N.W.5 
Gulliver 5165 
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THE COLLECTORS’ SHOP ENCYCLOPEDIA OF 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. RECORDED MUSIC 











20 Newport Court, W.C.2. Phone : GER. 8589 The 1948 Edition 30/- plus | /- postage. 

WE BUY RARE RECORDS OF EVERY SORT. Hc A limited number of the 1936 Edition are NOW 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS available, price £1/1/- post free. 
ON G & T, FONOTIPIA, ODEON, BERLINER. Don’t be disappointed—send for your copy TODAY. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES Subscriptions for the 1949 issue of our RECORD 

, VOCALS ON SUPPLEMENT now being accepted, 8/6 yearly. 
BEFORE 1910. ALSO RARE FOREIGN Remittance to The Gramophone, 49 Ebrington Road, 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. manne ot + Aeon 





WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 


OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. The (Gramophone Shop, Inc. 


PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- (No branches anywhere) 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND 
































CONSTANTLY CHANGING SELECTION. 18 EAST 48th STREET, NEW YORK 17, N.Y. 
ALL ROUND VALUE Designed for first-class 
FOR UNWANTED reproduction 


@ @ Extended Range 8 watt. Amplifier 


RECORDS £24.0.0 
® @ Tridem 12B Corner Loudspeaker 


If you purchase your new Records from The Gramophone 21.0.0 


Exchange, Ltd., 121 and 123 Shaftesbury Avenue, e® ®@ SH6 All miniature valve Superhet 
London, W.C.2, we will give you a generous allowance for £15.12 .60or 


your unwanted fibre-played recordings of good music. 
PBS TRF Push button Tuner 


BARGAINS, at less than pre-tax prices, are always available £10.13. 6 
in our used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. FELICITY GRAMOPHONE COMPANY 














Putney 1665 87a Upper Richmond Road, S.W.15 














cet eiateco RECORD INDEX 


This will solve your 
Christmas Gift problem. 


Order your Record 3 Lisle Street, London, W.C.2 
Index NOW, it makes , ; 
on tddeh orenemt. Orta Classical and operatic records bought, sold 
15,t4d. from all first- and exchanged. 
class dealers or direct Deletions and current issues at moderate 
from : prices. 
THE CONRAD PRESS — ly li 

sence egular monthly lists. 
193 SLOANE STREET @ CALL, WRITE OR PHONE 


LONDON, S.W.! 


GERRARD 7108 E 
Sloane 615! : 














rH SHOP FOR SLIGHTLY BRITISH SOUND RECORDING 
: USED RECORDS ASSOCIA TION 


Catalogues issued Regularly 





Membership of the Association will be found of great interest and benefit to 
THE DRAWDA HALL BOOKSH OP all those persons interested in high quality reproduction. 

33 HIGH STREET, OXFORD Monthly lectures at the Royal Society of Arts, London, cover all branches of 
the art and science of recording and reproduction. 











Information Bureau. Library facilities. Publications include the official 


M AINSPRIN GS pond : n= ’ available to non-members at 2/8 per copy or 


B.S.R.A. Diary for 1950. Eight pages of data on recording and reproduction, 
Wholesale Only day to day diary, address and telephone pages. 4/6, post free. 
SS Ad George Emmott (Pawsons) Ltd. Brochure and Application Form from Membership Secretary : 
OXENHOPE, Near KEIGHLEY H. J. King, 48 Mount View Rd., N. Chingford, London, £.4 


























QUERY COUPON.—This coupon must be cut 
' out and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
des red relct ne to matter Editor’al or Technica’. 
t does not refer to display or c’assified advert- 
tisements. Available until December 3ist. a 
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LONDON, 


155 CHARING CROSS ROAD 


LTD., 


THE EDISON SWAN ELECTRIC CO 
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ALLAN JONES 


You're breaking my Heart; No, Noand No - - - B984l 
TOM JENKINS and his Palm Court Orchestra 
Jealous Lover; If my songs were only winged - - B9852 


THE GLASGOW ORPHEUS CHOIR 
Cond. by S.r Hugh Roberton 
All through the Night; Mce and Men - - - + + B 9842 


THE MELACHRINO STRINGS 
Cond. by George Melachrino 
Clopin Clopant; Waltz from “ The Waltz Dream" 8B 9843 


THE LYRIAN SINGERS 
of the B.B.C. feature, ‘‘ Welsh Rarebit "’ 
Harp of the Hills; Down among the dead Men - - B 9844 


HARRY DAWSON 
Song of Capri (film ‘‘ That Dangerous Age"’); 
The Kiss in your Eyes- - - - - - = - = = += B9845 


SPIKE JONES and his City Slickers 
All | want for Christmas is my two front Teeth; 
Happy New Year - - - - - - - - - - - - 89855 


VAUGHN MONROE and his Orchestra 
Look for the Silver Lining; Someday - - - - - 89853 


TONY MARTIN 
The Christmas Song; Circus - - - - - - + - B9854 


THE TANNER SISTERS with Rhythm Accompaniment 
Hop Scotch Polka (Scotch Hot); Jealous Heart - - B 9846 





Swing Music 1949 Series 


DUKE ELLINGTON and his Orchestra 
No. 45 Warm Valley; No. 46 Suddenly it Jumped - 8B 9847 


GIVE your music-loving friends tie roco.ds they 
want by sending them Record Tokens, which they can take 
to any “‘ His Master’s Voice’’ Record Dealer in England, 
Wales, Scotland and Northern Ireland and exchange them 
for records. There is no chance of a mistake, no dis xppoint- 
ment at receiving a record one hus already bought and, a 
very important point, no risk of breakage in the post. 
Record Tokens are availab‘e in convenient units, and with 
each is presented a taste°ul and a) propriate token card to 
identify the sender. Nothing cou'd be simpler. You buy 
the token, post it off, and the fortunate recipient goes to 
the dealer who changes it for its value in records. 


JELLY ROLL MORTON’S Red Hot Peppers 
No. 47 Doctor Jazz Stomp; No. 48 Jelly Roll Blues 8B 9848 


+ + + & & &© &£ + & &F FF FF F&F FF HF H HF 








Seat “His Masters Voice” 


The Hallmark of uality FOR CHRISTMAS 
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